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PART 1 


THE ART 

OF A PAST GENERATION 


^HE Gramophone has now been established as an 
artistic instrument sufficiently long to undertake 
a new role—that of the preservation of the art ot a 
past generation. 


Such a role is obviously ot unique value to the art 
oE to-day and of the future. Where tradition could 
only speak with an uncertain voice, the Gramophone 
will recreate the past with absolute fidelity. 


The records contained in this section give a 
wonderful impression of the art and personality of 
many famous figures—now* alas, removed by the hand 
of death-’whose work has delighted the public during 
the past quarter of a century. Of particular interest 
are the musical records, by singers, players, composers 
and conductors whose names are among the greatest 
that the musical world has ever known. 

It must be.pointed out that most of these records, 
dating from early days, are imperfect, technically, 
as compared with those made to-day by improved 
modem processes, in the ordinary way they would 
have been withheld from circulation, but being ol 
such interest and importance it is felt that they 
should still be preserved for the enjoyment ol the 
public. 
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Note.— Unless otherwise stated all solos are sung in English 
with Orchestral accompaniment. 


SARAH BERNHARDT-Actress 

(1843-1922) 

One of the greatest actresses the modern stage has 
ever known, Sarah Bernhardt began her career with a brilliant 
studentship at the Conservatoire of Paris, in which 
city she was horn in 1845* After leaving the Conserva¬ 
toire, Mme. Bernhardt was admitted to the famous 
Comedie Framjaise, where her earliest triumphs in classical 
drama were gained. Finally severing her connection with 
that theatre in 1880, Mine, Bernhardt then toured all over 
Europe and America, making her name famous in both 
Continents* In 1899 she founded the theatre in Paris 
which bears her own name. The Cross of the Legion 
of Honour was bestowed upon Mme. Bernhardt by the 
French Government in 1913, who also added the dis¬ 
tinction of O0icier in 1921 * As an actress Mme Bernhardt 
excelled in tragedy, and was famed for her *' golden voice. 

“ Phgdre," from which Mme* Bernhardt has recorded an excerpt, was one of her 
greatest classical roles* In the plays of Rostand, from one of which the other record is 
taken* she was equal tv renowned. 

Date 

Recorded No* Size. Labs 

Phedrc (Racine) Recitation in French (74) 1903 \ E 326 10 

Samaritainc, La (Rostand) Recitation in French (74) 1903/ 



Pout Bayer 


Paris 


Black 


ENRICO CARUSO—Tenor 

(1873-1921) 

Probably no tenor of the operatic stage ever attained such world-wide fame as 
Enrico Caruso, who for more than twenty years held unquestioned the title of the world's 
" greatest tenor." A native of Naples, where he was bom 
in 1873* Caruso sang as a boy in church choirs. At the 
age of 18 his voice began to develop and he began to appear 
at various small opera houses. His hrst real success was 
made at Milan in 1898. and was followed by a round of 
engagements at Monte Carlo and elsewhere* His first 
appearance at Coven t Carden was in 1902 ; on his re¬ 
appearance there in 1904 began the furore which resulted 
in his becoming the idol of operatic audiences all the world 
over. It was* by the way* the records he made for " His 
Master's Voice " so far back as 1902, that secured for him 
his first engagement at the Metropolitan Opera. New York, 
the manager of which telegraphed him a contract after 
having heard his records. Carusu received an unprece¬ 
dented fee of £1,200 for a number of performances in 
Mexico in 1916, and his usual fee at the Opera houses ranged between £500 and £800. 
Most of the latter part of his life was spent either in America or in his native Italy, 
For Prices of Records see p#t« 2 
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ENRICO CARUSO—continued. 

where he died in 192!, as a result of illness contracted in New York the previous 
year. Only a Few months before his death he was recording for “ His Master's Voice/' 
by whom exclusively his wonderful art has been preserved for posterity. 

The remarkable list of Caruso records given below may be divided into three cate- 
go ries. Fi rst come records from ojx ras i n wb ich t be great tenor was fam 1 liar e veryw he re— 
" Boheme/* *' Aida/'** Pagliacci H ' " Rigoletto/' etc. Then there are records from lesser- 
known operas m which Caruso had sung at some time during his career, such as *' Forza 
del Destine/* " Gioconda/' 7 Martha/' and " Elisir d'Amore/' etc. Finally there are 
records that will recall the rar^ occasions when Caruso appeared on the concert platform, 
and delighted his hearers with old Neapolitan songs and ballads by Tosti and others. 


Ah ! fuyez douce image (Air) ; Je suis seui (Recife.) 

(Manon —Massenet) In French (78) 

Fleur que tu m a vats jetee. La (CARMEN —Bizet) In French 

m 

Ah 1 si* ben mio coll’ esse re (Trqvatore—V erdi) In 
Italian (82) 

0 lu* che in seno agli angeli (FoR7A DEL DestiNO—V erdi) 
In Italian (81) 

Amor ti vieta di non amar (Fedora —Giordano) In 
Itaitan with piano (74) 

Celeste Alda, forma djvina (AmA—Verdi) In Italian with 
piano (75) 

Celeste Aida* forma divina (AfDA—Verdi) In Italian (78) 
Cii i &-ccrdoti ad un an si (Aida —Verdi) In Italian —Duet 
with Louise Homer (80) 

Cielo e mar t i'etcreo velo splende come un unto altar 
(Gioconda—P enchielIi) In Italian with piano (78) 

Che geltda manina (BohIme—P uccini) in Italian (78) 

Cielo e mar ! ] stereo velo splende come un santo altar 
(Gioconda —Ponchielli) In Italian with piano (74) 

E lucevan le stelle (Tosca—P uccini) In Italian with 
piano {75} 

Com c gen til (Don PasqUale—D onizetti) In Italian with 
ptano (78) 

M appari tutt' amor (Martha —Flotow) In Italian (78) 

Dai cam pi, dai prati {MehstQFELE—B oito) In Italian 
with piano (75) 

Giunto sul pgsso estremo (MefIstdfele—B ojto) In 
Italian with piano * (74) 

Del tempio a| limitar (PescatORI DI Perle—B izet) In 

Italian —Duct with Mario Ancona (78) 

Satut, demeure* chaste et pure (Faust — Gounod) In 
French (78) 

For Price* of Record* k« paje 2. 


1906 

1906 


1906 

1906 


No, Size, Label- 

DB 130 12 Red 

-DB 112 12 Red 

|” DA 549 10 Red 

► DK 115 12 Bull 

► DB 113 12 Red 

■DA 547 10 Red 

► DB 159 12 Red 

; DA 550 10 Red 

■DK 116 12 Bull 
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ENRICO CARUSO—continued . 

Di quell a pirn (Jrovatohe—V erdi) In Italian 
Lasciat! amar (Leoncavallo) In Italian 


Recorded Mo, SW. Label. 

(78) 1910\q^ 113 jo (fed 
(78) 1913 j^LPAUJiuKca 


Donna e motile. La (RtGQLETTO—Verdi) fo /fo/ian (82) 
Ora e per sempre addin (OtelLO —Verdi) In Italian (81) 


\l\l } DA 561 10 Red 


Fenesta ca lucive e mo' non luce (Neapolitan Song) In 
Neapolitan (78) 

Triste ntomo—Roman za (Barthelemy) In Italian (78) 

1 dealer (Romania) (Tosti) In Italian (80) 

Spirto genii I (FavorIta—D onizetti) In Italian (78) 

In terra solo (Don SEeA'rrr a N£>—Donizetti) In Italian (82) 
Un di all* azzurro, spazio guardai profondo (ANDREA 
Chen L Eft— Giordano) la Italian (82) 

Etemamcnte (Mosckeroni) In Italian (81) 

Manella mia (Neapolitan Song) (Valente) In Italian (78) 

La rrua canzone (Tosti) In Italian with piano (75) 

Non t' amo pin (Deftza) In Italian with piano (75) 

Matt mat a (Leoncavallo) In Italian with piano QCC* by 
composer (75) 

Veati b giubba (PACUACCI^Leoncavallo) In Italian with 
piano (75) 


1913 

► DB 140 12 Red 

1906 J 


1905 1 
1905 J 

[DB 129 12 Red 

19071 

-DB 700 12 Red 

1907 J 


191 n 
1913 J 

[ DB 12! 12 Red 

19031 
1902 J 

■'i 

[■DA 548 10 Red 

1902 

l-DA 546 10 Red 

1902J 

1 


No, non eh aider gli oceKi vaghi (GERMAN I A^Franchetti) 

In Italian ' (78) 

Studenti udite (GERMANIA—FrtJichetti) In Italian (78) 

No, non ckiu.der gli occbi vaghi (GermaNJA—F rench etti) 
In Italian with piano ' ( 75 ) 

Student! udite (GERMANIA— Francketti) In Italian with 

piano (75) 


1909 ^ DA 543 10 Red 
1909 J 

1902 Ida 544 10 Red 
1902 .J 


O cblee in tan to (11 sogno) (M anon— Massenet) In 
I tali an with piano (75) 

O Lola, ch' aid! latti la cammisa (Cavalleria RUSTICANA— 
Mascagni) In Italian with piano (74) 

Viva il vino spumeggiantc (CaVALLERLA RuSTICANA— 
Mascagni) In Italian with piano (77) 

Parmi veder le lagrjmc (R i CQLETTO—Verdi) In Italian (80) 
Una furltva lagrima (ElISIR D* Amore— Donizetti) In 
Italian (78) 

Parted (Tosti) In English (78) 

Pour un baiser (Tosti) In French (82) 

Cielo e mar t I'eterco velo splcndc come un santo altar 
(Giqconda—P onchietli) In Italian (81) 

Lolita—Serenata Esparta (Buzzi-Pecda) In Spanish 

( 81 ) 


\ 52345 10 Red 
1902 f (Single-sided) 

I902 1da 545 10 Red 


1903J 
19111 
1911 

!^}DA 118 iO Red 


|dB 126 12 


Red 


1911 1 


1908 J 


DB 696 12 Red 


For Prices of Records ief pn* 2. 
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LEOPOLD DEMUTH—Baritone 

0861-1910) 

Demuth was bom in Austria in 186L and studied 
at the Vienna Conservatoire of Music, He made his first 
appearance in Halle, and appeared later in Lecpsic and 
Hamburg, meeting with great success. Subsequently 
Demuth became one of the greatest operatic artists ever 
seen at Vienna, at the Imperial Opera House, of which 
he was for many years the premier baritone. Among 
his greatest roles were such Wagnerian characters as Hans 
Sachs and Wolfram and also Ri gold to and Valentine in 
** Faust," He had an extensive operatic repertoire, and 
was also an exceedingly successful concert singer. Un¬ 
fortunately Demuth died in 1910 at the height of his 

career. The records made by the artist show him equally at home in Wagnerian and 
Italian opera. 



Die Mainacht (Brahms) In German With piano (78) 
Feldeinsamkeit (Brahms) In German wilh piano (76) 


Date 

pKordci 

19081 

1903/ 


No, Size, Latch 

E 328 10 Black 


Die Uhr (Loewe) In German with piano (77) 190S "| 

Wieder mocht' ich dir begegnen (Liszt) In German wilh 

piano (77) 1903 J 

Erhebe dich (Rezitadv und Arie) (M.\SKENBALL—Verdi) 1 

In German with piano (77) 1908 I 

Gleich sind wir beide—Monolog (RlGOLFTTO—Verdi) jfn 

German (77) I909j 


E 323 10 Black 


D 812 12 Black 


Furwahrcs ist ein Ahcnteuer (Nachtlager von Granada— 

Kreutzer) In German (76) 1903 

with which record in coupled — 

Ahendl ich straht (Rhungold —Wagner) In 

Anton van Rogy (Baritone) (81) 190S 


h D809 12 Black 


O keiliges Sinnbild (Valentin's Gebet) (Faust—G ounod) 
In German (77) 

W'ie duftet dock der Flicder (Mei STRONGER VON Nurn- 
BERG—^ Wagner) In German (77) 

For Price* of Record* tee page Z. 


19001. 

imj 


D 810 12 Black 
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MAURICE FARKGA—Baritone 

(1864-1916) 

A popular figure on the lighter musical stage from 
1895 to 1915, Maurice Farkoa was bom at Smyrna* Asia 
Minor, his father being French, his mother English. His 
first success here was in " The Artist's Model," at Daly $ 

Theatre in 1895, One of his greatest song successes first 
introduced into this piece was the French " Laughing 
Song " (Le Fou Eire), Mr, Farkoa took leading roles in a 
number of musical plays at the Prince of Wales during the 
following few years, principally in ** Three Little Maids, 

“ Lady Madcap," and “ Miss Hook of Holland," He died 
in New York in 1916. 

As a singer he had an inimitable style, and was also well Claude Harris 
graced as an actor. 



London 


Dal- 

Ri*ccrfdcd 

(76) 19051 


No. Siin Lab=l. 


Le fou rire (Laughing Song) In French 

with which ruord iscoapitd l. E 325 10 Black 

Laltersang (Laugking ^>ongJ 

Henrik Klauses (76) 1904 j 

Whc/ll marry me> (Newton) With piano (78) 1903] 

vtith which record is coupled 

Where's the Count (Thial by Jury —Sullivan) ? E324 10 Black 

Recitation 

Arthur Roberts {Comedian) (76) 1907J 

THE REV. CANON FLEMING-Orator 

(1830—1903) 

A well-known Victorian divine. Bom in 1830 and 
educated at Magdalene College, Cambridge, the Rev. 

C Fleming was ordained in 1854. For many years he was a 
popular West End preacher at St. Michael s* Chester Square, 

London, where his oratorical gifts drew large and fashionable 
congregations. Chaplain-in-Ordinary to King Edward VI1 
and Canon Precentor of York, Canon Fleming died in 1908, 

As a speaker and reciter Canon Fleming enjoyed wide 
popularity. These records of familiar poems are wonder* 
ful examples of perfect English diction. 



Shadwll Clerk 


London 


Befl*i The (1st, 2nd and 3rd verses) (E, A, Poe) 

Bril 3, The (4th verse) (E, A. Poe) 

Charge of the Light Brigade, The (Tennyson) 

Recitation 

with which record is cotipled 

Scene from the " Scarlet Pimpernel " (Baroness Grtzy) 
fuiJA Nejlson and Fred Terry (76) 

For Prices oE Record* w page V 


Date 

Recorded 

(78) 1903 I 



No Size Lab;l 

E 159 10 Black 


E 160 10 Black 
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CHARLES GIUBERT-Baritaiie 

(1866-1913) 

One of the most accomplished of operatic singers, ihe 
late Charles Gilibert was tor year* a favourite artist at 
Covent Garden during the summer “ grand ” season. 

Of French nationality, M, Gilibert was bom in 1866. 
and received his musical training at the Paris Conservatoire. 

On leaving that institution he was engaged by the directors 
of the Opera Comique, where his success resulted, a little 
later, in an important engagement at the Brussels Opera 
House. M. Gilibert made his first appearance at Covent 
Garden in 1900, where his versatile gifts at once established 
him in public favour, resulting in engagements yearly until 

his death in 1913, 

A baritone with a voice of charming quality, and 
greatly gifted as an actor, M, Gilibert was equally at home in 
French and Italian opera, especially in buffo roles. In 
addition, he was an accomplished concert singer. 



Dupont 


lYao York 


Date 

Recorded 

1907 ! 


m i9io i 

m mo j 


Composer 


Ange esi vonu, Un (Bernberg) in French —Duet with 
Melba , (80) 

Per valli, per boschl (Blangini) In Italian —Duet with 

Melba (80) 1907. 

Bois de lent oubli (Serse—H andel) In French (78) 1910 ] 
Quand la flamme de I'amour (Jolie FlLLE jie Perth 1 
Bizet) In French (78) 

EDVARD GRIEG 

(1843-1907) 

Edvard Grieg was bom in 1843, near Bergen (Norway), 
and received bis musical education at the Leipzig Con¬ 
servatoire, where he was a fellow-student with Arthur 
Sullivan, His first success as a composer was scored with 
a pianoforte sonata* which attracted favourable attention 
from Liszt* to whose subsequent encouragement Grieg 
owed much. Most of the composer's life was spent at his 
country home in Bergen, but he paid, from time to time, 
a number of visits to England, France Italy and Germany. 

His pianoforte music has made his name familiar to all 
music-lovers. Here we have a record, made by the 
composer himself, of one of the most exquisite pieces, 

“ Au Printemps " (?* To the Spring "). His interpretation Whitlock 
will interest the counties* amateurs who have essayed the 


No Sixc. Label. 


DM117 12 PXn. 


DB 274 12 Red 



muSJC. Date 

Recorded 

Au Printemps (Grieg) Piano (75) 1903 

with which record is coupled-— 

Hungarian Dance in D Minor, No. 2 (Brahms) With piano 
Joseph Joachim (Violinist) (75) 1907 




No. 'ilvt Label 


D 803 12 Black 


For Pric« of Records we page 2- 
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PROF. JOSEPH JOACHIM—Violinist 

(1831-1907) 

The great classical player of the violin in the nineteenth 
century, Joseph Joachim was bom in Hungary in 1831, 
making his appearance in public as a prodigy violinist 
when only 8 years old* As a child he was publicly embraced, 
after a performance, by Mendelssohn* In 1844* advertised 
as " The Hungarian Boy " he appeared at Drury Lane, and 
astonished all musical London. Both in Germany and in 
England Joachim was always looked upon as the greatest 
living interpreter of the classics. In England he made 
history with his quartet at the famous " Pops ” given in 
the old St* James's Hall (London), and did much to make 
known music of his two great friends, Schumann and 
Brahms. In 1904 the English musical world honoured 
him with a " Diamond jubilee ++ celebration of hi$ 60 years 
of public performance here. Joachim died at Berlin in 
1907, His lifelong friendship with Brahms, of whose music he was such a fine 
interpreter, gives particular interest to this record of one of that composer's popular 
Hungarian dances* 

Dmtc 



Riusdl and Sam 


London 


Recorded No* Size* Label. 


Hungarian Dance in D Minor* No, 2 (Brahms) 
With piano 

with which record « coupled 
Au Printemps (Grieg) Piano solo 

Edvard H. Gmec (PionisO 


(75) 1907 


( 75 ) 1903 ^ 


D 803 12 Black 


PAUL KNUPFER—Bass 

- (1866-1921) 

KnQpfer was born at Hall£ in 1866* After three years' 
musical study he aHEMied a ten years' engagement at the 
Leipsic Theatre, where his fine sonorous voice and dramatic 
acting brought fyitfi at once to the front rank of great operatic 
artists. Frorrrtjeijrdc Knupfer went, at the request of the 
German, Emperof, to the Royal Opera House, Berlin, and 
held the position of premier bass there for 14 years. He 
made many successful appearances at the Bayreuth Festivals 
and at Covernt Garden, where he was looked upon as one 
of the greatest German singers of his day* As a concert 
artist and interpreter of J * iieder " he was considered an 
authority, and became one oF Germany's best-loved concert 
singers* He has recorded some of his best songs and selections from his moat 
famous operatic foies such as that of Sarastro in Mozart's u Magic Flute" 
(" Zauberflote "), 



For Prices af Records «• pane 2 
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PAUL KNUFFER—cmtinmd 


Dae 

Recorded 


Archibald Douglas, Part I (Loewe) German with piano {78) 
It ip Part 2 M „ „ (78) 

Darauf hess ich micb werben ; Ich steck' an meme Hosen 
(pRUNDSBERG, Op, 14, Nos. 3 and 5—Max Zenger) 

In German (78) 

Die Werbetfommei gehi durchs Land; Hell gleitet der 
Stem (FrUNdsberg* Op. 14. Nos, I and 2—Max 
Zenger). In German (7B) 

Der Wanderer (Schubert) In German with piano (78) 

Tom dcr Renner (Loewe) In German with piano (78) 

Grad geschossen, grad geschaut; Nun hat doch so ein 
welscher Tropf (Frlndsberg, Gp. 14, Nos, 6 and 7 
—Max Zenger) In German (78) 

Pnnz Eugen. der edlc Ritter (Loewe) In German (78) 

Herr, den icb tief im Herzen trage. Op. 47, No. 1 (Hiller) 
In German with harmonium (78) 

Wo du hingehst da will auch ich hingeben. Op, 83 

(F. Rchfcld) In German with harmonium (78) 

In diesen hciJ'gen HaJlen (ZAi!BERFli}TE— Mozart) In 

German (77) 

Sie hat mich me gdiebt (Don Carlos —Verdi) In 

German i (78) 

In diesen he i I' gen Ha I ten (ZauberfIoTE— Mozart) In 

German (77) 

O Isis I undi Osins \ welche wonnc J (ZaueeRFLoTE— 
Mozart) In German (76) 


19121 

1912/ 

1910 w 


1910 J 
19101 
1910 J 


No. Sir*. LabsL 

D 806 12 Black 

D 804 (2 Black 

D 807 12 Black 
D 803 12 Black 

D 805 12 Black 

D8U 12 Black 

E 327 10 Black 


DAN LENO—Comedian 

(1861-1904) 



Probably no comedian enjoyed such a popularity* a 
generation ago, as Dan Lena, who for years was the life and 
soul (wnth his famous partner, Herbert Campbell) of the 
annual pantomimes at Drury Lane Theatre, 

Bom in 1861 in London, George Galvin* to give him 
bis real name, made appearances while still a tiny child at 
small music balls in an acrobatic troupe presented by kU 
parents. As a youth he became a noted dog-dancer, 
winning " the world's championship " at Leeds in 1880. 
His first real hit was at the old Surrey theatre in pantomime 
in 1886. resulting in bis engagement a year later by Sir 
Augustus Hams for Drury Lane, On the variety stage, 
from the date mentioned. Dan Leno was also a popular 
favourite. At his death, at the early age of 43. it was said 
that his income was not less than £10.000 a year. 


Do&eu 


The songs here recorded were favourites in the comedian's repertoire. They give 
one an excellent idea of the style of humour that amused folk in the nineties. 


Going to the race* 
Huntsman. The 


Date 

Retarded 

(74) 19001 
(74) 1900/ 

For Prices of Records i« pate 2. 


No. SU*. Label- 
C 545 12 Plum 
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DAN LENO—continued 


0*K: 

Recorded No, Size, L*bd 


McGlocheUs Men (Leno) With piano (74) 1900 

My wife s relations (Leno) With piano (74) 1900 

Mocking bird. The (Damley and Leno) With piano (74) 1900 

Mrs* Kelly (Damley and Leno) With piano (74) 1900 

Tower of London* The With piano (74) 1900 


Where are you going to* my pretty maid ? With plane (74) 1900 


} B 1777 10 Plum 

| B 1779 10 Plum 

| B 1778 10 Plum 


FRANCESCO MARCONI—Tenor 

( 1857 - 1920 ) 

Francesco Marconi was bom in Rome of humble pa¬ 
rentage. and followed the trade of carpenter. One day whilst 
working he was heard singing by Maestro Persichim* ol 
whom the great Battistini was also a pupil. After studying 
with his maestro, Marconi, whilst still very young, began 
his triumphal career in the greatest theatres in the world. 

He obtained his first successes in Boito s “ Mefistofele ^ 
at the Theatre Pagliano in Florence* and in Donizetti's 
Lucrezia Borgia/ at the Theatre Massimo in Venice* In 
a short time Marconi accumulated a large fortune, and 
retired from the operatic stage al a comparatively early age* 
establishing his household in Rome, where he died in 1920* 

His last public appearance was in Madrid, 

Marconi was unsurpassable in such operas of the older Reak & Ca. 
school as " Lucrezia Borgia ' and “ Lucia di Lammermoor* 

and the memory of his wonderful mellow voice will be cherished for many vears to come. 

Date 

Record«f No* Size Libel 



Di pcscatore Tgnobile (LuCREZJA BoRCIA—Donizetti) In 
Italian with piano (77) 


190S i 


052200 12 Red 

(Single-sided) 


ARTHUR NIKISCH-Conductor 

(185S-I922) 

The greatest conductor of his generation (he was often called the " wizard of the 
baton "), Arthur Nikisch was bom in a Hungarian village in 1855. He was a “ prodigy 
child/* and gave a public recital at eight years of age. At 
Vienna Conservatoire he studied both piano and violin, and 
for some time after was a violinist in the Royal Vienna Opera 
Orchestra. His first opportunity as a conductor was a! 

Leipzig, where he quickly made a great name* 

In 1895 after a sojourn ot four years in America in 
charge of the Boston Symphony Orchestra, Nikisch accepted 
an invitation to become conductor of the Leipzig Gewand- 
bau 5 r which post he held up to ihe time of his death. 

Nikisch also first appeared in London in 169? at Queen s 
Hall, but it was not until some years later that his wonderful 
popularity began here, especially because of his^ masterly 
performance of the great classics* From that time until 
the war he was the most popular conductor in this 
country, while in every capital of Europe, and also m 
America* Nikisch was looked upon as the great virtuoso of the orchestra. He conducted 
the Leeds Festival in 1911, and also the " Ring at Co vent Garden in 1913 and 1914* 
In 1911 Nikisch toured the United States with the London Symphony Orchestra, 
He died in 1922, at Leipzig. 



For Price# of Record# ite page 2* 
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ARTHUR NlKlSCH-wmttHiirt. 

These records* made with two of the famous orchestras of which Niki schwas condtucior- 
in-chief, arc masterpieces for the interpretation of which the conductor was particularly 
celebrated. They constantly figured on programmes which Nikisch directed in England. 

Size. Label 



Date 

Recorded 

Egmoni—Overture, Op. 84, Part 1 (Beethoven)—London 


Symphony Orchestra 

(78) 

I914\ 

Ditto Ditto Part 2 

(78) 

1914/ 

Fifth Symphony—C Minor. Op, 67 (Beethoven; 
Philharmonic Orchestra—• 

Berlin 


Andante* Part 1 

(78) 

1913\ 

„ Part 2 

(78) 

1913 f 

First Movement, Part 1 

(78) 

19131 

,» .* Part 2 

(78) 

1913/ 

Scherzo and Finale, Pari \ 

(78) 

1913 1 

Finale* Part 2 

(73) 

1913 f 

#i Part 3 

(7J) 

19I3\ 

„ Part 4 

(78) 

1913/ 


1914 y 
1914 J 

1914 y 
1914) 

1914 I 

1914 I 

1914 )■ 
1914 J 


D 814 12 Black 


D 89 12 Black 
D 90 12 Blade 
D 91 12 Black 
D92 12 Black 


D 817 12 Black 


D 816 12 Black 


D 815 12 Black 


D 818 12 Black 


Freischulz-^Qverture (Weber), Part l—London Sym¬ 
phony Orchestra (78) 

Ditto Ditto Part 2 (78) 

Hungarian Rhapsody'—No, I m F. Part 1 (Liszt)—London 
Symphony Orchestra (78) 

Ditto Ditto Part 2 (78) 

Hungarian Rhapsody—No. 1 in F. Part 3 (Liszt)—London 
Symphony Orchestra (78) 

Marriage of Figaro—Overture (Mozart)—London Sym¬ 
phony Orchestra (79) 

Oberon—Overture (Weber), Part 1—London Symphony 
Orchestra (78) 

Ditto Ditto Part 2 (78) 

ADELINA PATTI—Soprano 

(1843-1919) 

For over filly years Adelina Patti reigned in the world undisputed as the " Queen of 
Song/* Bom in Madrid in 1843* she made her debut in New York (whither her parents 
bad migrated) when only 16, and achieved such a success 
that she was brought back to Europe, At Covent Carden, 
when barely 18, her first appearance took place in 1861, 
and thereafter Madame Patti sang there until 1895, During 
a]] those years she was an idolised singer in every capital in 
Europe, and also in America, Madame Patti was the first 
singer to undertake extensive tours in the United States, 
where she received as much as £2,000 for a single concert. 

Her last public appearance was at the Albert Hall in 1909. 

For many years Madame Patti had made her chief 
home in Great Britain* living at her famous castle, Craig-y- 
nos, in South Wales. It was here that she died in 1919 
As a Singer Madame Patti devoted herself largely to the 
older school of French and Italian opera* being one of the 
greatest exponents oF bd canto that the operatic stage has 
known. In later years Madame Patti featured old English songs at her concerts, none 
of which were ever given without her singing M Home* Sweet Home." 

For Prices of Record* see page 2. 



JVadar 


Pan* 
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ADELINA PATT t—-eoinimteii 

These Patti records show the famous prim a donna as a Mozarlian finger unsurpassable 
in her day : then in brilliant arias from old Italian operas : finally in many songs her 
renderings of which have become traditional. 


All Path Records are Single-Sided. 

Dale 

Recorded 

Ah [ non credea mirarti (SoNNAMBULA—Bellini) In 

Italian with piano (76) 1906 

Batti. balti, 0 bcl Masetto (Do* GlOVANNI—Mojart) In 

Italian with piano by Si. London Ranald 1906 

Ca$U diva che inargenti—Cavatina (Norma—BelliN lj 

In Italian (76) 1906 

Cornin' thro' the Rye With piano by Sir London Ronald 

(76) 1906 

Connahtu le pays ? (Micnqn—T homas) in French with 

piano (76) 1906 

Home, Sweet Home (Bishop) With piano by Sit London 

Ronald (76) 1905 

Kathleen Mavoumecn (Crouch) With piano (78) 1906 

Last rose of summer. The (arr, Thos. Moore) With piano 

by Sir London Ronald (76) 1906 

O Dieu l que de bijoux (Faust—G ounod) In French with 

piano by Sir London Ronald (75) 1906 

Old talks at Home, The (Foster) With piano by Sir London 

Ranald (76) 1906 

On parting (Patti) With piano by Sir London Ronald (75) 1906 

Pur dices It (Lotti) in Italian with piano by Sir London 

Ronald (76) 1906 

Robin Adair (Kcppcl) With piano by Sir London Ronald 

(77) !906 

Serenala, La (Tosti) In Ration with piano (76) 1906 

Si vous naves rien k me dire (Willy de Rothschild) In 

French with piano (76) 1906 

Voi che sapete (Nozze Dl FlGARO—Mozart) In Italian 

with piano by Sir London Ranald (75) 1906 

WiLhin a mile of Edinboro* town With pinna by Sir 

London Ronald (77) 1906 

For Price* **f Record* tee pm* Z. 


No, Size Late. 

03084 12 Pmk 
03055 12 Pmk 

03082 12 Pmk 
03061 12 Pmk 

030S3 12 Pint 

03053 12 Pink 
03078 12 Pink 

03062 12 Pmk 

U3056 12 Pmk 

03054 12 Pink 
03063 12 Pink 

03052 12 Pmk 

03059 12 Pink 
03079 12 Pink 

03060 12 Pmk 
03051 12 Pink 

03064 12 Pink 










16 


POL PLANCON—Bass 

(1855-1918) 


One of the greatest basses the operatic stage has 
known, Pol Plan^on was for a generation a favourite of the 
international opera stage in Paris, London New York and 
other great cities 

Born in 1855, his fuat appearance was at the Lyons Opera 
House in 1877. His services were soon secured for the Pans 
Opera, and in 1891 PUn^on made his debut at Covent 
Garden singing there regularly for nearly twenty years. 

His magnificent stage presence and intensely powerful has* 
voice made his performances of such roles as Mephistophdes. 

Friar Lawrence (in “ Romeo et Juliette **) and the High 
Priest (in " The Magic Flute ") of unforgettable dignity and impressiveness. 

The quality of his interpretations of these roles may be judged from the line 
records given below. 



L>V-e 

ReCgrcfcj 


Allions ! jeunes gens ! (ROMEO £T juuErTE—Gounod) In 
French with piano (78) 

Veau d or, Le (Faust—G ounod) in French (78) 

Grand' bi ! grand' Osin (Flaitto MaGICO —Mozart) In 
Italian with piano (78) 

Qui sdegno non s' accende (FtAUTO Magjco—M ozart) 
In Italian with piano (78) 

Voici des roses (Damnation de Faust—B erlioz) In 

French (78) 

VoU3 qui fades lendormic (FAUST—Gounod) In French 

(78) 


No. :>i«. L*be 

1905 Ida 542 10 Red 

1906 J 


1906 I j 


DB 657 12 Red 

1906J 

1907 IdB 659 12 Red 
1906J 


MAUD POWELL—Violinist 

0868-1920] 


One of the most accomplished artists the United 
States has ever produced, the late Maud Powell delighted 
vast audiences in her own country by her exquisite talent 
as a violinist, while English music-lovers also accorded 
her gifts due recognition during several visits made by 
her to this country. 

Miss Pa well had for years been associated with world - 
tours of Sousa's famous band, and it was during ibe conceit* 
appearances of the famous organisation here that this 
charming artist captivated our audiences with her brilliant 
playing. 



These records feature the most popular items of her repertoire. 

For Prices of Recordi ut pane 2 
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MAUD FQWEL1,—continued . 

Bee, The (Schubert ); Minute Waltz (Chopin) 
piano 

Mazurka, Op. 26 (Zarzycld) With piano 


Date 

Recorded No, Su*. Labe! 

With 1 

(78) 1907 V DA 551 10 Red 
(78) 1911 j 


Bourre'e (Bach); Menuett (Gluck) Wilh piano by Falkcn- 

stan m (7®) 

Concerto No, 2, Op. 22—Romance (Wientavski) With 

Piano (78) 


1914 -DB 656 12 Red 
1909 J 


Eleeie, Song of Mourning (Massenet); Maiden s Wish 
(MacMillcn) With piano (78) 

Twilight (Massenet—Powell) With harp by Lapitino ; 
Musette (Sibelius) With piano (78) 


19,7 Ids 642 12 Red 
1915 J 


CAMILLE SAINT-SAENS-Composer 

(1038-1921) 



The name of Saint-Saens, one of the greatest of 
French musicians, will always be remembered as the com¬ 
poser of that most popular Opera, ** Samson and Delilah 
Bom in 1838, Saint-Saens was a “ wonder-child/' making 
his first appearance as a pianist when 10 years old. After 
□ brilliant career at the Paris Conservatoire, Saint-Saens 
made a name both as organist and pianist, and soon rose 
to eminence as a composer, winning renown in every 
held—operatic, symphonic, chamber-music. He was a 
frequent visitor to this country, where he counted many 
persona! friends among English musicians. 

Two of these records show the composer as a pianist, 
interpreting his own popular piece, " Reverie a Blidah," and a movement from the well- 
known " Suite Algericnne, T and also as accompanist in two of his pieces for the violin, 
an instrument for which Saint-Saens always: wrote so charmingly. 


Date 

Recorded No, Site, Lab;, 


Deluge, Le—Prelude, Op. 45 (Saint-Saens) Vbltn by 

Gahmelle Wjllmjme, oec. by Composer (78) 1919 )■ DB 705 12 Red 

Reverie a Blidah (Saint-Saens) Pianoforte said (78) 1919 J 


Elegie, Op. 143 (Saint-Saens) Violin by GABR1ELLE 
+ WnXADME, ace. by Composer (78) 

Suite Algcrienne—March militaife tran^nise Pianoforte 
solo (78) 

For Price* o( Records tea page 2. 


1919 Ldb 704 12 Red 
1919J 
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SIR CHARLES SANTLEY-Baritone 


( 1834 - 1922 ) 

One of the most famous singers that the world of English song has ever known, 
the late Sir Charles Santley, who was bom at Liverpool in 1834. had an unrivalled 
career extending over more than half a century, His 
knighthood, bestowed in 1907, in celebration of the fiftieth 
year of his public career, was the only honour of its kind 
that has been accorded to a singer in this country, and 
was a well-deserved recognition of bis art. A pupil ol 
Garcia, from whom he learnt the art of he! c arifo, Sant ley 
quickly became the most sought after singer of his day. 

On the concert platform he was identified with oratorio, 
his finest role being that of the Prophet in " Elijah,'* and 
also became noted for his singing of old English songs. He 
also made many successes on the operatic stage, in 1863 
creating the role of Valentine at the production of 
Gounod's "Faust” in England, and in 1870 the role of 
the Dutchman in Wagner s " The Flying Dutchman," this 
being the first Wagnerian production in this country. In 1915, when 81 years of age. 
Sir Charles sang in public at a chanty concert at the Mansion House (London), on 
which occasion Edward Lloyd also reappeared. 

The two songs by Hatton, and the old-world " Vicar of Bray ** were Sant ley's greatest 
song successes. 



Simon the Cellarer (J. L. Hatton) With piano 
The Vicar of Bray With piano 

To Anthea (j, L. Hatton) With piano 


Recorded No, Siee* Label, 

™ !2H1 E82 10 Black 

(73) 1904/ 

(73) 1904 2-2864 10 Black 

(Single-sided) 


PABLO DE SARASATE-VioUnist 

( 1844 - 1908 ) 


Bom in Spain in 1344, Pablo de Sarasatc was one of 
the pioneers of the modern school of violin virtuosity. For 
beauty of tone, dazzling technique and warm emotional 
style of playing he was unrivalled in his day, Sarasate's 
early training was accomplished at the Paris Conservatoire, 
the French capital being the scene of his first triumphs. 
In England he was a popular favourite for many years, 
and was an admired artist in most countries of Europe 
and in America. As a composer Sara sate wrote many 
delightful works for his instrument, most of which arc 
still popular with players to-day. Here in two records 
we can hear his interpretation of his own popular Zigeuner- 
wetsen (" Gypsy Melodies as well as another popular 
piece by himself. 



Elliott & Fry Lartk™ 


For Priest of Record* tee pa ft 2 . 















19 


PABLO PE SARASATE—cpnt inued 


Date 

Recorded No* Sat, Lnbel- 


Prelude (Bach) With piano (75) 

Tanrn telle (Sarasate) With piano (75) 


ZigeuncrweUen, Op, 20 . Pt. I (Sarasate) With piano (77) 

„ „ Pt. 2 „ n (77) 


1904) 

1904/ 

19041 

1904/ 


E 183 10 Black 
E 329 10 Black 


FRANCESCO TAMAGNO Tenor 

(1851-1905) 


Francesco Tamagno is said to have had the most 
powerful tenor voice the operatic stage has known during the 
past century, A man of immense physique, it was declared 
that when he sang one of his tremendous high notes 
at Covcnt Garden, the huge glass chandelier in the roof 
of the theatre would vibrate audibly. On account of bis 
physique, and his huge voice, Verdi wrote the tenor part 
of Otello (in bis opera of that name) especially for Tamagno, 
who created the r 6 le at Milan in 1887. His first appearance 
in London, at the Lyceum in 1889, was in this part, which 
he subsequently sang in almost every opera-house of note 
all the world over. 



From this opera Tamagno made three records which have been preserved. 
Other roles suited to his huge voice are shown by records from " Guglielmo Tell," 
rrovatore," and " 11 Profeta." 

Date 

Recorded No, Size. Label* 

Csrnam, corriamo (CuGLIELMO Tell—R ossini) In "l 

Italian with piano (75) 1903 [ r^p ini m p .j 

0 muto asil (Guguelmo Tell —Rossini) In Italian with 

Piam (75) 1903 j 

fri quel I a pira (TROVATGRE—Verdi) In Italian with piano 1 

Un d' ir ■ j ■ . j (75) 1903 IdR 102 10 Red 

un di all azzurro spa^jo guard ai pro Ion do (Andrea 

Chenier—G iordano) In Italian with piano (75) 1903 J 

Esultate 1 I'orgoglio musulmano sepoltoc in mar (OTELLO— 

4 .* Verdi) In Italian with piano (74) 1903 ia p % 

^um mi tema (Morte dGtello) (OmXO-Verdi) In f UK lUU lU Ke * 
Italian with piano (74) 1903 J 

For Prices of Records tee puff* 2* 

B 2 















20 


FRANCESCO TAMACNO-coniinued 


Recorded No. Him L»bd. 


Esultate ! 1'orgogtio musulmanosepoltoi in mar (OteUjO^- 
Verdi) in Italian with piano (75) 

Un di all' azzurro spado guardsi profondo (Andrea 



CHlMER—G iordano) In Italian with piano (74) 





jHehqdiade—M assenet) In French with piano (75) 190) 


Niun mi tcroa (Morte d'Otello) (OtELLA—Verdi) In 


In 1 


(74) 1903 l DS )00 , 2 Red 



Ora e per sempre add*o. sante memone (OtELLO—V erdi) 


(75) 1903 


erdi) \ 52675 10 Red 
(75) 1903/ (Single-sided) 


Ora e per sempre addio, sanle memorie (GnLLO—Verdi) 
In Italian with piano (75) 


Re del delo (Inno) (Pbofeta—M eyerbeer) In lie 
with piano 

Sopra Berta T amor mio (PROFETA^- Meyerbeer) In Ik 



with piano 


COUNT LEO TOLSTOI—Author 

(1828-1910) 



One of Lhe most famous figures under the old regime 
in Russia, Count Tolstoi, litterateur and social reformer, 
was bom in 1828 and began bis career by entering the 
army, taking part in the Crimean war from 1853 to 1856. 
Later he began educative and social work among the Russian 
peasantry. In 1895 He renounced all property, giving 
up his estates and all other forms of wealth. His writings 
are voluminous, comprising religious, social, political, 
ethical, philosophical and economic work, as well as many 


works of fiction. 


Omte 


Recorded No Sire- Libel 

Thoughts Irom the Book "For Every Day " (spoken) (85) 19071 
with ithkh record is coupled — 

Speech on Education (74) 1907 f E158 10 Black 

RE The Cardinal Archbishop of Westminster 


For Prices of Records itt page 2 . 
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SIR H. BEERBOHM TREE-Actor 

(1853-1917) 

The son ot a City merchant. Julius Beerbohm, Sir 
Herbert Tree was bom in London in 1853* and in 1870 went 
into his fathers business. He soon forsook commerce, 
however* for the stage* and in 1B7S made his stage debut 
at the Globe Theatre. In later years he became one of 
London's most famous actor-managers, at His Majesty's 
Theatre, during which period he produced many Shakes¬ 
pearian and modem plays (amongst them “ Trilby "}* 
taking many important roles therein. His death took place 
suddenly in 1917. 

These records show his quality as a Shakespearian 
actor* and are taken from the plays produced by him. 

Date 
Recorded 

Antony's lament over the body of Julius Caesar OtlLFljs 

C/ESAR* Act 3, Scene 1) (Shakespeare) ^ (74) 1906 1 

FalstafFs speech on Honour (HENRY fV. Part 1* Act 5) 

(Shakespeare) (74) 1906J 

Hamlet's Soliloquy on Death (HAMLET, Act 3, Scene I) 

(Shakespeare) (75) 1906 l 

Svengali mesmerises Trilby (TftLL&Y) (Du Maurier) (75) 1906 j 
Soliloquy on the Death of Kings (Richard II* Act 3* 

Scene l) (Shakespeare) (75) 1906 1 

atth which record is coupled— 

Speech at the Mansion House, Nov. 16, 1917 (78) 1917 ; 

H.E. Mon. VeNIZELOS (Greek Premier) 


La mien Steitoampk Co. 


No. Size- Label. 

E 161 10 Black 

E 162 10 Black 

E 163 10 Black 


LEWIS WALLER-Actor 

(1860-1916) 


Lewis Waller* one of the leading figures of the romantic 
school of acting a generation ago* was born at Bilbao, Spain, 
in 1860* the son of William Lewis, C*E* His first stage 
appearance was at Toole s Theatre in 1883. He was 
associated with Sir Herbert Tree in many notable Shakes¬ 
pearian productions at His Majesty's 'Theatre* and later 
became a manager on his own account* at the Imperial 
Theatre. Mr. Lewis Waller died suddenly, while on tour 
in the provinces, in 1916* 

Lewis Waller was considered one of the finest elocu¬ 
tionists the English stage has known, as is shown by his 
reciting of Tennyson s famous poem, and an equally familiar 
Shakespeare speech, both constantly delivered by him on the 
platform* 



London Stereoscopic Co* 


pwge of the Light Brigade, The (Tennyson) 
Henry V at Harfieur (Shakespeare) 


Date 

Recorded No* Size. Label 


(81) 1911 
(78) 1911 


} E 


164 10 Black 


For Prices of Records see pafe 2 
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EVAN WILLIAMS—Tenor 



<1867—1918) 

Bom in Ohio (U.SjVk ot Welsh parentage, Evan 
Williams rose, while still a very young man, to the position 
of leading concert’-tenor in the United States, In 1893 
he came to England, where his beautiful voice quickly 
gained for him appearances at most of the important concert 
societies in the Kingdom. Reluming to America a year 
or two later, Evan Williams paid a further visit to this 
country in 1912, and took part in the famous “ His Master's 
Voice " concert tour in that year, with the New Symphony 
Orchestra and Sir Landon Ronald, Further successful 
appearances In this country followed and Evan Williams 
'became one of the most popular ballad singers here. 

Eventually he returned to the United States, where he 
died in 1918. 

As an artist, Evan Williams was celebrated as an oratorio singer, as well as a moss 
delightful interpreter of ballads 


Comfort ye my people (Messiah —Handel) 
Every valley shall be exalted (MESSIAH—HandelJ 
Forgotten (Cowles) 

If with all your hearts (Elijah —Mendelssohn) 


Recorded No, Sir*. Label, 

8 j^}DB 450 l2Red 

S ig}DB4MI2iU 


Far Prices of Re cardi see p*?e 2, 











PART 11 


THE DEVELOPMENT 
OF AN ART 


THE creation of the modern gramophone, its 
evolution during the past twenty-five years from 
an interesting scientific experiment to an instrument 
of artistic value, is surely one of the most fascinating 
stories in the history of science and art. 


The amazing rapidity of this development is 
realised when we compare earlier instruments familiar 
to most of us^for example* the one immortalised in 
our famous tradc-mark~with the superb models that 
to-day are playing such an important part in the 
musical world, 

7 he advance m recording processes has been 
equally astonishing. On the technical side vast strides 
have been made, until perfection has been well nigh 
attained, while artists have gradually mastered the 
difficult art of recording their work. Those of them 
whose names figure in this section have been associated 
with our activities for many years. Many of their 
records are technically imperfect compared with those 
made to-day, but on the other hand they are of too 
great artistic value to be entirely withdrawn. They 
show those artists* work in earlier years, and also 
illustrate the astonishing advance that has been made 
m recording. 
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HENRY AINLEY—Actor 


Mr. Henry Ainley was bom at Leeds in 1879, and, 
made bis d^but in 1900 at the Lyceum. He has been 
associated with many notable Shakespearian and other 
productions since that date and has been in management 
on his own account on several occasions. 

During the war the reciting by him of CammaerTs poem 
" Carillon " (with Elgar's incidental music) was a feature 
of many concerts of a patriotic character. 



MaUatm Aihulhnot London 


DflW 

Recorded No, S»- 

Carillon, Pt, 1 (Elgar)—" Sing, Belgians. Sing” (Tremula¬ 
tion of Cammaert s poem " Chantons, Beiges, 
chan tons ") Played by Symphony ORCHESTRA, caad, 
by Sir Edward Elgar, 0,M. 1915) n 177 p R i . 

Ditto. Part 2, Ditto 1915 J ° 177 


MATTIA BATTISTINI—Baritone 

One might fittingly sum up Battistjni in the phrase which his own countrymen 
have applied to him“/a gloria d* Italia. For Italy is the land of song, and BattUtini 
has been without a rival as an exponent of the historic 
bel canto of his country. It is difficult to realise that this 
great singer, still delighting thousands with his incom¬ 
parable art, made bis operatic debut so long ago as 1878. 
m Rome. He was then twenty-one years of age, and has 
been singing continuously ever since that date. B.ittistim 
made his first appearance at Covent Garden in 1887, and 
there is not an important opera-house in Europe where 
he has not triumphed. Everywhere his appearances have 
brought together audiences of connoisseurs in fine singing, 
and nowhere has he been more appreciated than in England, 
as the great success of his recitals in recent years bears 
witness. Possessed of a voice of exquisite quality, his 
perfect vocal technique and the wonderful artistic finish of 
his singing have made him the aristocrat of the vocal 
world. In opera his greatest roles are those, naturally, of the Italian school; he is 
unequalled as an interpreter of Donizetti, Bellini, Verdi, Mozart, and in modern works 
such as " Pagliacci.” Ral tisrini has also exhibited his great gifts. 

The versatility of fits ait is shown in a remarkable way by this selection of records 
from the repertoire mentioned. 

For Price* of Recced* see pute 2 
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MATT IA BATT 1ST [Nl—oamintd. 

A tamo amor ! (FAVORiTA—Donizetti) In Italian (76) 
La ci darem la mano t (Don GlOYANNI“Mozart) In 
Italian — Duct with PlM Corsi (78) 

Bella Italia (Per la Patri a—C oil redo Cocchi ) In Italian 

(78) 

II mjo Lionel (Marta—R t>iow) In Italian (76) 

Cruda, huiesta smania (LtJClA 01 LAMMER MOOR—Donizetti) 
In Italian (78) 

0 Lis bona ■„ alfin ti miro (Don SebastiaNQ — Donizetti) 
In Italian (78) 

Dacqua as per gi mi (Thais—M assenet) In Italian —Duet 
with JanNI (78) 

Un boon servo del visconte (LlNDA Dl ChAMOUMX — 1 
Donizetti) In Italian —Duet with MOSCRCA (78) 

,Da quel di che t‘ho vednta (ErNaNI — Verdi) In Italian 
Duet with Pin i Corsi (78) 

Oh ! sommo Carlo (Ernani— Verdi) In Italian — Quartet 
with Pin! Corsi. Colazza and Siluch with Chorus 

(78) 

Delizia (Beethoven) In Italian with piano (7S) 

Soir, Le (Gounod) In French with piano (78) 

Efi tu che macchiavi quellanima (BaLLO IN MASCHERA — 
Verdi) In Italian (76) 

Lo vedremo, o veglio audace (ErNANI — Verdi) In Italian 
—Duet with Siluch (78) 

Si pud? (Prologo) (Pagliacci—L eoncavallo) In Italian 

(78) 

Un nido di memone (Prologo) (PagliaCCI— Leoncavallo) 
In Italian (78) 


Date 


Recorded 

No. Size. 

Label. 

19081 





1 

DB 

228 

12 

Red 

1907 J 

[ 




1903 

DB 

209 

12 

Red 

190S J 

[ 




I 903 ] 

Ids 

207 

12 

Red 

1900J 
■*> 





1908 

| 

■DB 

215 

12 

Red 

1903 J 

s 





1910 





1 

-DB 

205 

12 

Red 

1907 j 





19031 
1908 j 

[■DB 

214 

12 

Red 

1908 ! 

■DB 

200 

12 

Red 

1903 J 





19031 

DB 

m 

12 

Red 

1908 J 






CELESTINA BONINSEGNA—Soprano 


One of the finest drimatic sopranos that My has 
produced in our day, Mmc. Boninsegna has made many 
appearances on the international operatic stage t singing for 
some seasons at Covcnt Girden, in New York and Buenos 
Aires, and also at many of the principal opera-houses on 
the Continent. 

Mme. Boninsegna made her debut in Italy at the 
youthful age of fifteen, in 1892. and was eventually engaged 
as prima donna at the famous La Scala Opera of Milan, 
appearing there, in 1905. as Amina in *’ Un Bdjo in 
Maschera.” One of her greatest successes^ in Italy has 
been in ihe character of Leonora in Verdi* " La Forte 
del Destino ‘ 



Ettmm 


Mib n 


Date 

Recorded 


No, Sine, Label 


Mad re, Pietosa, verginc (FbttZA DEL DesT! NO—Verdi) 

In Italian with Charm (76) 1908 lr\R JOl 12 R 

Pace, pace mio Dio (FoRZA DEL DestiNO —Verdi) In 
Italian (76) 

For Prices el Records see pafe Z 


1908 U 
1905j 
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ARTHUR BOURCHIER—Actor 


Bom in 1864* and educated at Eton and Christchurch* 
Oxford* Mr* Arthur Bourchier began his stage career at his 
Alma Mater* founding the University Dramatic Society there, 
and playing Shakespearian roles. His professional debut was 
made in 1889 at Wolverhampton. For some years after 
Mr. Bourchier became associated with Sir Charles Wyndham 
at the Criterion Theatre* and in recent times has been m 
management for himself 



J'&yjWtam and tianficfd London 


Date 
Record-d 


No, Site- Ln.bc: 


Dagger speech from Macbeth (Shakespeare) (78') 19091 

with which record is coupled lr\ X17 1? Ru-v 

Speech on behalf of Actors* Benevolent Fund 

Cyril Maude (78) I909J 


DAME CLARA BUTT-Contralto 

For more than thirty years Dame Clara Butt has been one of the idols ol the concert 
platform* where her magnificent voice and striking presence have always commanded, for 
her the admiration and homage of big audiences* Madame 
Butt's voice is one of the few that have adequately filled such 
vast auditoriums as those of the Albert Hall (London) and 
the Crystal Palace transept* where the Handel Festivities 
are held. At every famous Festival and musical institution 
of note the great contralto Has made a notable figure, but 
she Has always been even more popular as regards the 
general public in the role of a ballad singer. To listen to 
her beautiful voice in a song of simple sentiment is the 
delight of those thousands who gather wherever Madame 

Butt ring^ 

The two records given here are of songs which this 
great artist has featured at her concerts for many years. 

Her interpretations of them have become classic. 

These Records are Single-sided. 

D*te 

Recorded No. Site, Label 

Summer night, A (Coring Thomas) With piano and 'cello 
^ (78) 1910 03233 12 D, Blue 

Three fishers went sailing (Hullah) With piano (78) 1910 03222 12 D, Blue 

For Price* of Record* ite page 2 
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EMMA CALVE—Mezzo-Soprano 

There has never been a more fascinating personality 
in opera than Emma Calve, one of the greatest Carmens 
ever seen on the stage. 

Bom in Madrid, of French extraction, Madame Calve 
was a pupil of the famous Marches!. Her debut took place 
at the Nice opera in 1882, and engagements followed at the 
operas of Paris, Brussels, Milan and Rome. Co vent Garden 
first saw this delightful artist in 1892, when she charmed 
audiences as Carmen and Santuzza. For many years 
Madame Calve was a favourite with Londoners, and her 
reappearance at Queen's Hall in 1918. alter a long absence r 
was quite an event in the musical world, showing the singer 
in a new role, that of a delightful interpreter of songs such 
as the two here recorded, 

Dlle 

Recorded No. Size- LafacS 

Chanson espaguole (Yradicr) In Spanish with piano (78) 1910] nR p j 

Plaisir cTamourfJ. P. A, Martini) In French with piano (78) 1910 J 

THEODOR CHALIAPINE—Bass 

The great Russian artist occupies a tmique position in the world of song. Endowed 
with a wonderful voice, he is equally gifted as an actor, and it is probably true to say that 
he is the greatest dramatic singer the operatic stage of to-day 
possesses. He has created in Russian opera a scries of 
wonderful characters, such as Boris Godounov, Ivan the 
Terrible, The Khan (in M Prince Igor"), Dositheus (in 
** Khovantchina "), and many others that stand out as 
unique in grandeur of conception, vocally and dramatically. 

In the concert-room Chaiiapine is equally great. His 
interpretations of classical and other songs art of marvellous 
individuality and subtlety. 

A well-known writer once characterised Chaiiapine as 
a " singing actor.'* He himself has said that he docs not call 
himself cither singer or actor, but simply “ artist.'* Cer¬ 
tainly he is an artist of the utmost genius m everything 
that he does, 

Theodor Chaiiapine was bom in Kazan in 1873. By 
1895 his superb bass voice had procured him a place in the 
Russian Imperial Opera at Petrograd, From this time onward he was the idol of the 
public, both in Petrograd and Moscow, and there followed triumphs in Milan. Monte 
Carlo, New York, and finally London, in 1913* His appearances here with a Russian 
Company at Drury Lane in 1913 and 1914 arc memorable. Outside of Russian oper^ 
Chaiiapine has given some wonderful operatic performances as Mcphistopheles, Qo n 
Quixote and Don Carlos, 

In recent seasons Chaliapine's song recitals have become one of the most popular 
features of English musical life. 

For Prices of Records tee puce Z 

J 



Bain Neuis Nw> York 
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THEODOR CHAUAFINE-*°ntimi«i 


The list here set forth is rich in Russian folk songs recorded m the days before the 
war. Into theie.simple songs Cbaliapine puts a life and vigour that spreads before the 
listener a brilliant picture of Russian peasant and convict life that thrills to the very 
soul 

D«u 

Recorded Sue. L*bw 


Down the Volga—fBnii3i> no siary in sh no Boarh): 
(h) From under theoak^f Ifch-nOJll. jyCn) In Russian 
With Chorus (unaccompanied) ( 78 ) 

Merry Butterweek (Hostile Power—S ieroff)—UlnpOKau 
Mftcienmta—ityii oh. (Bp&niba Citm—C'fcfiOBsO 
In Russian with piano (77 > 

Da not weep* child (DEMON. Rubinstein)—H(J [UTE^T!^ 
JUiTff—H3T> OIL (JfeiOBlf—PjfiUHIHTettBfl} In 

Russian (7® 

On the airy ocean (Demon—R ubinstein}—Ha sassy ni¬ 
tron. Oiceaiit—naai oil (jIoMOtrb—PyOuit- 
LUTeiina) In Russian ( 78 ) 


19,0 IdB 610 12 Bed 

1911 j 

} 

1 

19,1 i-DB 611 12 Red 
19)1 


Lakme, a shadow dims your glances—Aria of Nilakanta 

(Lakme—D elibes)—C tebcu, apioao Hn.mKaiiTTj, | 
tl3T> on. (iaiaie—JteJIHfia) In Russian (77) 1909 £]-j J 2 d^a 

Buches, Hie (Little Russian Song)—OfL y .J>'3H til mei 
Hpll Gopesu In Uitte Russian with Chorus (un¬ 
accompanied) (77) 1910 J 


It was high time 1 (II dtail temps !)—Invocation {Faust— 
Gounod) — Baimnanie unt-rosT^ usb oil 
(flayert—Fyno) In Russian (78) 

When the book shall be unsealed—Church Scene (Faust 
—Gounod)—O uch a y uepKBH, nan, on. (tfayert 
—DyflO) In Russian —Duct with Mmc, M. 
MtCHAlLOVA (78) 

Dubinoushka (Russian Folk Song)—JlyCHHymna In 
Russian with Chorus (unaccompanied) (78) 

Might (Russian Folk Song)—HontitlbKa In Russian 

(unaccompanied) (78) 

Tempest rages, The (V. Sokoloff)—Bainysrkia, pasryan- 
■lacb (B* CttKOnosa) In Russian with piano (78) 
Mot a little autumn rain — He OCenulft ueaKiH 
ROamptHeKrb In Russian with Chorus (unaccom* 

famed) (78) 



1910 J 


DB 618 12 Red 


DB 620 12 Red 


DB 622 t2 Red 


They guess the truth (Life FOR THE Tsar —Glinka}— 
^yiorb trpaBxv, H3 t> on* ittvttaiib sa LUpn— 
r,7HHKH) In Russian (78) 

Pourquoi done se taisent les voix (Glazounov)—MtO 
cxo.iKnyaT} nece-iin raaerb (Fna^y nona) In 
French (78) 


1 


1908 


>DB 629 12 Red 


1912 


For Prices oF Record* tee page 2. 
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FERNANDO DE LUCIA-Tenor 

■ * *3 



A celebrated Italian tenor of a generation ago, De Lucia 
(bom at Naples in I860) was a favourite singer at Covent 
Garden for a number of years, where He first sang in 1887 
He created there the role of Canio in " Pagliacd ” in 1893, 
and excelled especially as the Count in the ” Barber o 
Seville," Jasi in Carmen/* and as Lohengrin. 

It was, However, in his rendering of Neapolitan songs 
(of which a few are represented on this list) that Dc- Lucia 
was such a delightful and consummate artist. 

The records preserved here show to what high mastery 
of vocal art Do Lucia had attained. 



D*Lj 

Recorded 


No. Si**. Luhtt 


Ah I qua I colpo inaspettato (Barbiere 01 Sivtcua— 
Rcssini) In Italian with piano Trio with HuGUET 

< and Pin i Corsi (77) 

Airidea di ouci metallo portentoso (Barbiere DJ SlVlGUA— 
Rossini) In Italian Duet with Pjnj Corsi (77) 

Ah ! non credevi tu (MlGNON—Thomas) In Italian with 
piano (78) 

11 mio tesoro intanto andate a consoler ! (Don Giovanni— 
Mozart) In Italian with piano (78) 

\ 

E il so] deirantma. la vita £ amore (RlGOLETTO—Verdi) 

In Italian— with Huglfet (77) 

Pari gi, o cara noi I aceremo (T raviata —Verdi) In Italian— 
Duet with Hucuet (77) 

Fior che avevi a me tudato, II (Carmen—B izet) In 

Italian (79) 

Mia madre io veggo ancor (CARMEN—Bizet) In Italian — 
Duet with Huguet (73) 

Luna Lu (Canzone Napoli tana) (Ricdardt) In Neapolitan 

(78) 

O sole mio (Canzone Napohtana) (Di Capua) In Italian 

(81) 

Nun me guardate acchiu (Gambarddla) In Neapolitan (77) 

OiK* oili (Costa) In Neapolitan (77) 

Se it mio nome saper voi Bramate (Serenata) (Barbiere Dt 
Siviglia—R ossini) In Italian with piano (77) 

For Prices of Records see put Z 


1907 388 12 Red 

1907, 

Ida 


1903 
1903 J 

19071 
1907 j 


DA 124 10 Red 


D3 363 12 Red 


DA 335 10 Red 


1903 -DB 359 12 Red 
1903J 

} 

} DA 333 10 Red 
1 2-52667 10 Red 

J (Single-sided) 


1909 

1909 

1909 

1909 


1909 
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EMMY DESTINN-Soprano 

One of the greatest dramatic sopranos the operatic stage has known m recent times, 
Destinn was a leading “ star " at Covent Garden for many years, up to 1914 
A Czech by birth, this delightful artist first made 
her reputation at the Royal Opera of Berlin. Then, on 
her debut at Co vent Garden in 1905, she immediately 
delighted English audiences with her magnificent voice 
and dramatic gilts. This season culminated in the first 
Co vent Garden production of Pucci ms Madam a Butter¬ 
fly,” July 10th, with Destinn as Protagonist, Caruso as 
Pinkerton and Scotti as Sharpless. It was a memorable 
occasion and Destinn achieved a great success. Destinn's 
greatest role was unquestionably that of Aida, her singing 
of which was a feature of many '* grand ” seasons in pre¬ 
war days. But she was equally fine in many roles, both 
in German and Italian works, classical and modem. Her 
Tosca was always greatly admired, while other perform¬ 
ances which will always linger in the memory of 
opera-goers were her impersonations of Gtoconda (in 
Ponchidli a Opera of that name) and of Agatha in Weber’s masterpiece “ Der 
FreischuU." 

Date 

Recorded No. Size. Label! 

Und ob die Wolke sic vcrhiille (FreIsCHUTZ—W eber) In 

German , (78) 1910 l rvp 17 o_j 

Wie nahte mir der Schlummcr (FRascHihz^-Weber) In 

German (78) 1910 J 


EMMA EAMES—Soprano 


An American pritna donna, Madame Emma Eames 
was bom at Shanghai and was one of the most brilliant 
pupils of the famous Marches!. She made her operatic debut 
in Paris in 1895, and a season or two later sang successfully 
at Covent Garden and in New- York. Her most successful 
rules were in modern French and Italian operas. Emma 
Fames retired from the operatic stage tn 1910. 


Date 

Recorded No, Size« Label 

Ave Maria (Bach—Gounod) In Latin u>iih piano, and 4 

Ctllo Ml. b v Joseph Hollmann (78) 1906 i-DB 430 12 Red 

Who is Sylvia ? (Sdiuberl) With piano {78} 1906 J 

Far Price* of Recardi ah page 2 
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32 


GERALDINE FARRAR—Soprano 

Miss Geraldine Farrar is one of the most brilliant 
operatic artists that America has produced in recent years. 

While still in her teens the young singer made a name for 
herself in Europe, making a most successful dehut at the 
Royal Opera in Berlin* where she remained a popular 
favourite as prima donna for several years. Since that 
time (1901) Miss Farrar has been a leading "star'* for 
many years at the Metropolitan, New York, and has re¬ 
peatedly appeared in Paris, Monte Carlo and other European 
operatic centres, London has had hut one or two brief 
glimpses of this delightful artist* who adds a charming 
stage presence to her vocal gifts, hut she is enormously 
popular here through her fine records. Geraldine Farrar’s 
greatest successes have been gained in lyric works of the 
French and Italian school. Especially noteworthy are 
her interpretations of roles such as Tosea and Madama Butterfly, 

Date 

H(cordt;l No. Size. Labe 

(Jn be! di vedremo (Mapama BUTTERFLY— Puccini) In 

Italian ^ (73) 1909 \ DB 246 12 Red 

Vissi d 'arte* vissi d amo re (TOSCA—Puccini) In Italian (78) 1909 J 



K riigcr & Skowranck BaHn 


GREGORIAN AND OTHER ROMAN 
CHURCH MUSIC 

\ 

From early days there existed a musical college in connection with the Holy See 
in Rome. Such a college* formed to train singers for the ceremonies of the Papal Court* 
was in being as early as the ninth century. From it* singers were provided for services 
in the ancient basilicas of the Church, in the Eternal City, and at a later date for the Papal 
functions held in the Sis tine Chapel. 

In the sixteenth century the choir* from the fact that it was largely used for the private 
services of the Pope* was known as the Sistina Capelfa. 

In recent times the Sistina Capella has ceased to exist as a permanent institution* 
but is constituted, for special Papal occasions* of selected singers from the choirs of the 
five Roman basilicas. It is a body of singers formed in this way that has toured Europe 
and America during the past few years, 

!n the sixteenth century the Sistina Capella became famous because of its association 
with Palestrina, who wrote his greatest works for performance by the choir, which to , 
this day has preserved the master’s tradition in interpretation* 

Palestrina occupied the post of Maestro di Capcilo to the Pope, an appointment 
which was held some years ago by Do m Lorenzo Perso* the well-known composer of 
religious music, under whose direction some of these records were made. 

Other famous ecclesiastical colleges in Rome are noted for their liturgical music* 
such as the Benedictines, the French College* the Augustinians, by whom some of the 
undermentioned records were made. 

Far Pricei of Records *## page 2. 
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Translation ot a fetter from Cardinal Merry del Val (The Pope's Private Secretary). 
To the Manager, The Gramophone Co." 

** I am happy to inform you that His Holiness the Pope has received with many 
thanks the Gramophone kindly presented by your firm, and which he has had the privilege 
of bearing. The immense success obtained by the apparatus is proved by the exact 
reproduction of the Gregorian Chants, and it will without doubt increase the fame of 
the instrument, which marvellously unites to the originality of the invention absolute 
exactitude of reproduction. 

""This first experience, full of success, executed in the presence ot the Pontiff, 
promises you without doubt an enormous extension, the just result of this work com¬ 
menced under such flattering auspices. 

" I am happy to present you with the best thanks of the Holy Father lor the esteemed 
present and his since rest wishes for the continued success of the Company which you 
have the honour of representing, 

'* Yours, etc,, 

** (Cardinal) Merry del Vau 1 * 

Date 

Recortled No. Size, Label. 

Alleluja della Messa dell* Assunzione—Gregorian Chant 
In Latin unatc.—By BENEDICTINES OF S. AnSELMO in 

IRome (77) 1904 L £337 m g> ^ 

AJ'euja " Pascha Nostrum "—Gregorian Chant In Latin i 

tinocc* — By Students OF FRENCH SEMINARY in 
Rome (77) 1904J 


Alleluja della Messa—Fac Nos Irmocuam — Gregorian 
Chant (P, di S. Giuseppe) In Latin unncc.—By 
Students of French Seminary in Rome (77) 
Introitus in Assundone B.MV*“Gregorian Chant In 
Latin unticc .—By Benedictines OF 5* Anselmo in 
Rome (77) 


1 


1904 ^ 
1904J 


D 831 12 Black 


Ave Maria (Palestrina)—Gregorian Chant In Latin unacc, 
—Under direction of Baron KaNZLER in Rome (77) 
Sicut Cemis (PalesIrina)—Gregorian Chant In Latin 
unocc,— Under direction of BaRON Kanzler in 
Rome (Sistme Choir) (77) 

Carattere Fondamcntale del Canto Liturgico {Funda¬ 
mental character of the Liturgical Chant) In Italian 
Speech by Rev, Father Pothier (77) 

Communicazionc Fatta al Congresso Intemazionaje Gre¬ 
gor iano^-A record addressed to International Gre¬ 
gorian Congress in appreciation of the gramophone 
In Italian—By 0ARON Kanzler (77) 


1904 j 
1904 j 


1904 I 


19041 


D 826 12 Black 


D 344 12 Black 


Cruda Mia Nemica, La (PalestrinaJ^Cregorian Chan 1 . 
In Latin unace,—Under direction of Baron Kanzler 
in Rome (Sistine Choir) (77) 

Esuftate justi (Viadana)—Gregorian Chant In Latin 
unocc, Cond, by Dom L, Perosi (Sistine Choir) (77) 
For Pricet of Records ice pave 2 - 


1904 - 
I904J 


E 336 10 Black 

.4 J 


C 
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Date 

Recorded 


Discorso d' Aperture del Congresso Gregoriano (Discourse 
on the opening of the Gregorian Congress) In Italian 
—By Rev, Father DeSanti ‘ \ u \ 

Lett lira al Congresso Gregoriano (L'Ecole Gregorienne) 
(Lecture to the Gregorian Congress) In Italian — 
By Rev. Dom A. Mocquereau (77) 

Hliae Jerusalem (A. Gabrielli)—Gregorian Chant In Latin 
tmacc. (Sjstint Choir)^Gond. by Ddm L.PerOsi (77) 
Primo Responsorio lo Notturno Dell" Uffido di Natale—■ 
Gregorian Chant In Latin mate .—By Augushnian 
Fathtos in Rome (77) 

Jntroilo di Pas qua—Gregorian Chant In Latin unacc 
By Students of French Seminary in Rome (77) 

Intrdio della Messa—" Sicerdotes Dei <Gregorian 

Chan! In Latin unacc *—By STUDENTS OF French 
Seminary in Rome ^ (77) 

Orem us pro Pontifice—Gregorian Chant (E. Calzanera) 
In Latin unacc* —By Prof. MoRESCKt and CHORUS of 
Roman Choristers (77) 

Gratias Agimus Tibi—Gregorian Chant (G, Capocci) 

In Latin onact.— PfcOF. G Boezi {? tfior) and Chorus 
of Roman Choristers cond. by Prof, Moreschi (77) 


1904 1 


No. Label 


D 029 12 Black 


1904 j 
1904 


V D 833 12 Black 


1904 


1904 

1904 

i 

1904 l 
1904, 


D 832 12 Black 


D 830 12 Black 


FRIEDA HEMPEL—Soprano 

With one of the sweetest voices Germany has ever 
produced, Frieda Hem pel is a singer of rare fascination, 
whether in opera or concert. Hers is a soprano voice of 
exquisite quality and wonderful brilliance of technique 
which has delighted the operatic stage in roles of the 
coloratura type, at the Berlin Royal Opera, at Covent 
Garden, and the Metropolitan. New York, 

In this country opera-goers have many delightful 
recollections of Frieda Hempel; of her debut, as a most 
charming Page in M Ballo in Maschere/' of her wonderful 
singing during the Beecham seasons, in her two greatest 
roles—the Queen of the Night in " The Magic Flute '* 
and the Marsch&llin in J ' Rosen leavalter,'* a role which 
she created at the first production in Berlin. More 
recently still she has been conquering English audiences 
as a liedcr singer. 

Among these Hempel records will be found some airs from operas in which the 
singer has never appeared here, although she has sung them with great success abroad. 

Date 
Recorded 

Bravoure—Variations on Mozart's “ Ah I vous dirai-jc 
mam an j?" (A. Adam) In French (78) 

Oiseaux dans la cbarniille* Les (GqNTES dHqfFMANN— 

Offenbach) In French (78) 

For Priest of Records see pegs 1 



1911 l 


No. Size- Label. 


DB 352 12 Red 


191U 


i 
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Dele 

Retarded 


FRIEDA HEMTEL—wntlwie d 

Che pur aspro al cuote (RaTTO DAL SeRRAGLIO—M ozart) 

Italian ' (78) 1911 

Infelioe, soonsobta (FlaUTO Magico—M ozart) In 
Italian (78) 

Deh ! vieni, non tardar (Nozze DI FiGARO—Mozart) In 
Italian % (78) 

Si, mi ehiamano Mims {Boheme—P uccini) In Italian (78) 

Der Holle rathe Kocht in Meinem Herzen (Arie der 
Konigin der Nacht) (Zauberflute—M ozart) In 
Goman with Orch. (78) 

Schon gUmmt der Weihranch fWahnsmns) (Lucia 1>I 

L-AMMERMOOR—Donizetti) In Goman (78) 1911 j 

Frag' ich inem—Arie der Rcsine. 1 Teil {Barbier VOS’ 
Sevilla—R ossini) in Goman (80) 

Frag' ich mein—Aric der Rosine, U Tell (Barbier von 1911 
Sevilla —Rossini) In German (80) 191L 

Juwekn—Arie—Ich gab' was drum (Margarethe— 

Gounod) In Goman (78) 1911 

Tilania 1st Herabgestiegen—Polonaise {MlGNON—Thomas) 

In German (78) 1911 

Kann midi midh an ein Model erinnem {Monolog der 
Mars cha] I in) (RdseNKAVaLIER—R* Strauss) In Ger¬ 
man (78) 

Oh, d'amor messaggera—Valse (MlRELLA—Gounod) In 
Italian (81) 

0 . beau pays (Huguenots —Meyerbeer) In French (78) 

0 moment enchante (La MuETTE BE Port] ct—Aube r) 

In French (73) 

Sempre libera dcgg'io Folleggiare CTRAVUTA—Verdi) 

In Italian (78) 1911 

Teurcr Name ! dessen Klang (Arie der Gtlda) (RlGOLETTO 
—Verdi) In Goman (78) 


No, Sia». Label 


D3 331 12 Red 


1911 J 

1911 L DB 353 12 
(911 I 


Red 


1910 ym 365 12 Red 


• DB 455 12 Red 


rDB 360 12 Red 


1910 ^DB 373 12 Red 

1911 J 

19111 

iDB 276 12 R«d 
1911 [ 


1 


DB 272 12 Red 


1911J 

HENRIK KLAUSEN-Actor 

(1844-1907) 

Henrik Kristian Klausen, a Norwegian actor bom in Kopervik in 1844, lived his 
early days at Bergen. In I860 he entered the School of Dramntic Art in Trondhjem. 
He appeared at various theatres and with Dramatic Societies 
in Norway and Sweden and later made an appearance at 
Bjomsons Theatre in Mdllergaten, From here he went 
to the Christiania Theatre and in 1889 he achieved great 
success in the National Theatre, Christiania* KUusen 
won an important reputation on the dramatic stage. He 
was regarded as a great portrayer of character studies, 
but his greatest and most popular portrayals were in comedy. 

The most prominent of his figures in Norwegian plays 
were :—- t 

Norton Kijl in u En Folkehemle." 

Gaardbruker Lundcstad in M Dc unges Forbund* 

Bishop Nikolas in ” Konsemneme. M 
Title part in “ Peer Gynl.” 

For Price* of Records vet pec* 2 















HENRIK KLAU5EN—cmuimi*!. 


In other schools of drama his famous parts were ** Shylock," *' Harpagon 11 and 
** Tartuffe*** 

Dote 
Recorded 

Lat tersan g (Lau ghing song) (Klausen) (76) 19041 

iCtfAtdAi& record is coupled— 

Lc fou rire (Laughing song) In French (76) 1905 
Maurice Farkoa 


fed 

? 


No. Sim* Labe!, 

E325 10 Black 


FRITZ KREISLER—Violinist 

Fritz Kreisler occupies a unique position in the affections of the musical public, 
as the greatest violinist of our day* It is nearly a quarter-of-a-century ago since he was 
first acclaimed as a genius, yet to-day his fame is even 
greater than in the days of his early triumphs. Kreisler 
charms his hearers, not by technical displays* not by a 
not of emotional feeling, but by pure musicianship. It 
is the true artist that always appears in his performances, 
the artist concerned purely with beauty and the true 
message of the music he plays to his audiences. There 
is something of the traditional Viennese delicacy and sparkle 
about his playing, which doubtless accounts for his tin’¬ 
ll vailed charm in the interpretation of the classical masters 
of the 17th and 18th centuries—whose fragrant delicate 
music he handles like a connoisseur* 



Bain Noes 


Neat Yoik 


Kreisler rvas bom at Vienna in 1875 and studied at the Pans Conservatoire, 
where, at the youthful age of 12, he gained the famous ** Prist de Rome* ' A little 
later, the young artist toured America as a “ prodigy,Returning to Europe, 
Kreisler completed his studies with Joachim, finally appearing as a mature artist 
a few years later. 

These records are fine examples of the old music which he has transcribed, and plays 
with such beauty. 


Recorded 


Allegretto (Boccherini-^ Kreisler) With piano 
Largo {SERSE —Handel) With piano 


No. Size. Label- 

S Si} 1 ® 488 12 Red 


Chanson Louis XIH ; Pa vane (Couperin—Kreisler) 

Wtih piano (78) 1911 >DB 479 12 Red 

Licbesfreud (Kreisler) With piano (79) 1911 J 

Fcr Pried of Record* tee part 2 . 
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JAN KUBELTC—Violinist 


jan Kubelik was the first, and the most famous oi the brilliant virtuosi of the violm 
trained by the celebrated Professor Sevcik. Bom in [880, near Prague, I he child ol 
humble folk, he studied for six years with Seveik, acquiring 
that amazing technique and style which in 1900 quickly 
made him the idol of musical London on his first appearance 
at Queen's Hall Not since Paderewski's appearance bad 
an artist created such a sensation as Kubelik, who con¬ 
quered America just as quickly, on visiting that country 
in the following year. Acclaimed as a modern Paganini, 
the young violinist toured the world for some years 
following, everywhere meeting with triumphs and amassing 
a fortune which enabled him to acquire a large estate in 
his native Bohemia, 

As a player, Kubelik is remarkable for his delicate 
beauty of tone. His ease of technique and his passionate 
warmth of expression. 

Here arc some records of the most popular pieces in his Bain New.' 
repertoire. 



Canzonetta (Tchaikovsky) With piano 
Romance (Mozart) With piano 


Receded No. Sim, Lebei 

(80) 19121 pg 49Q |2 Red 
(80) 1912 w U “ 


Souvenir (Drdla) With piano 
Zigeunerweisen (Sarasate) With puma 


(78) 1912 
(80) 1912 


j DB 496 12 Red 


SELMA KURZ—Soprano 


It was in 1904 that Covent Carden audiences had a new 
Ml in the appearance of a charming prima donna from the 
Vienna Imperial Opera, who had an exquisite coloratura 
soprano voice, with a shake (or trill) such as had never been 
heard within living memory. This was Mdlle. Selma Kurz, 
who had previously been delighting audiences in Germany 
and Austria, in roles which she subsequently sang for several 
seasons at Covent Garden. These included Oscar in 11 Un 
Bella in Maschera/* Gilda in " Rigoletto,*' Susanna in '* Le 
Nozze di Figaro/' Rosina in “ II Barbiere di Smglia." 

Mdlle. Kurz is a native of Bielitz (Austrian Silesia), 
where she was bom in 1877. Her first appearance in opera 
was at Frankfort, her debut in Vienna taking place in 1899, 
After a long absence from England Mdllc r Kurz 
reappeared on the London concert platform in 1922, 
once again making an instant success by her beautiful singing. 

For Prim of Record* i« pm* 2 



AW 
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SELMA KURZ—KHUmueft. 


Date 


Racio, 

Estasi 


II—Valse (Ardili) In Italian 
L*—Valse (Arditi) In Italian 


(78) 

(78) 

(77) 


Der Vogd im Walde (Taubert) In German 
Una voce poco fa qui nel cor mi risuono (Babb I ere Dl 
Siviglia—R ossini) In Italian (78) 

Dtf, die ihr Triebe dcs Herzens kennt (FlCAROS Hqchzeit 
—M ozart) In German (78) 

Ombre leggtra (DiNQRAH^Meyerbeer) In Italian (78) 

La. la, la—Arie (Nordstern—M eyerbeer) In German (70) 
Schr ihr des Paria Tochter—-Glockchen Arie (Lakvte— 
Delibes) In German (78) 

0 du sijssestes Midchen (B:>HEME“Puccmi) In German- 
Duet with Leo Slezak (78) 

Sind wir aJlein ? (BoHEME—Puccini) In German — Duct 
with Leo Slezak (78) 


Recorded 

No. Size. 

Label. 

) 19IT ^ r\n 
) 1911 j ™ 

499 

12 

Red 

1 19071 





t 

DA 

403 

10 

Red 

i 1910J 

f 




1903 

Idb 

330 

12 

Red 

190S J 

I 




19101 






\ DB 

684 

12 

Red 

191! j 

I 




1 

1910 1 

■ 

Ida 

472 

10 

Red 

1910 J 

1 





EDWARD LLOYD-Tenor 


Edward Lloyd (bom in 1845) enjoyed a wonderful 
popularity as the leading English tenor of the concert 
platform from 1870 to 1900 P when he retired. During 
that period Mr. Lloyd appeared at almc&t every great 
festival and concert of note in England, his fame as an 
oratorio singer being especially great. He cook part in the 
first performance of Gounod's " Redemption/' Sullivan's 
“ Golden Legend/' Dvorak's " St. Ludmilla/' and Elgar s 
M Caractacus " and '* Dream of Gerontius." and was a 
favourite singer in popular works such as ° Elijah" 
and “ Judas Maccabsus/' Two song records by him also 
show his gifts as a ballad singer. 



Rrcorctrd No. Sim. Lab«l 

Come into the garden. Maud (Balfe) With piano (76) 1904] 

Lend me your aid {" Reine de Saba ' Irene "—Gounod) > D 821 12 Black 

(77) 1904) 


If with all your hearts (Elijah —Mendelssohn) (76) 19041 

Then shall lhe righteous shine forth (Elij ah— Mendelssohn) f E 330 10 Black 

With piano (77) 1904 J 


111 sing thee songs of Araby (Clay) With piano (78) 19041 
Sound an alarm (Judas MaCCaBjEUS —Handel) (78) 1904 J 

For Prices of Rtcorih sec page Z> 


D 822 12 Black 
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CYRIL MAUDE—Actor 


Mr. Cyril Maude was bom in London in 1662, the son 
of Captain and the Hon. Mrs Maude. His stage debut was 
made in America in 1883, From 18% to 1903 he was 
associated with Frederic Harrison in management of the 
Haymarket Theatre, producing a number of plays, of which 
Barrie's ** The Little Minister" and " Grumpy " were 
among the best known Then he founded the Playhouse, 
which he managed until 1913, 

Of recent years Mr. Cyril Maude has appeared in many 
American productions. 



London Steteauapic Co* 


Speech on behalf of Actors' Benevolent Fund 
with which record is ecu pied 
Dagger speech from Macbeth (Shakespeare) 
Arthur Bouwciher (78) 


Data 

Rn'ordrc] 

(78) 1909 


No. Size, Lebtl 


19091 

° 

1909J 


372 12 Black 


JOHN McCORMACK— Tenor 

A sweet singer of ballads, unrivalled in his own sphere, John McCormack is easily 
among the half-dozen favourite singers in the world, the only tenor in our time whose 
popularity has touched that of Caruso, 

His rise to fame is one of the romantic stories of the 
musical world, A poor friendless Irish lad* McCormack 
had at first the greatest difficulty in getting a hearing when 
he first carrot to London in 1906, 

These records were made during this visit to London, 
and before he become famous. The Gramophone 
Company recognised early the promise of this golden voice, 
and immediately interested themselves in McCormack's 
career. Later in the same year McCormack went to Italy 
to study under Sabatini, 

. His appearance at a London ballad concert brought him 
immediate success, and a little later Covent Garden engaged 
him For a term of years, ft is in America, however, that 
Mr. McCormack has had his greatest triumphs. Vast 
audiences have gathered to hear him sing, in his own 
inimitable way, those exquisite old Irish ballads, which 
figure so largely in his programmes. His beautiful voice* so Italian-like m quality* is 
perfectly suited to simple songs of sentimental charm. 



Hortm wjfc 


Come back to Erin (Claribel) With violin and piano 
Kiilanvey (Balfe) With violin and piano 


Dale 

Recorded 


Ho* Size. UM 


(76) 19031 
(76) 1905] 

For PH«j of Records tee pais 2 


DA 552 10 Red 
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DAME NELLIE MELBA—Soprano 



A tShaMCtctht 


The greatest Queen of Song that the Anglo-Saxon world has ever produced, Melba 
occupies a unique place in the realm of vocal music. She made her operatic debut as 
long ago as 1887 (at the Brussels Opera House as L ucia), 
and is still repeating to-day those triumphs of her earlier 
career. Her appearances at Co vent Garden in 1923 were as 
memorable as any during Lhe 'nineties, when the term 
** Melba night ** began to rneaq a house with almost the 
appearance of a gala performance. And when that other 
great star. Caruso, joined the incomparable Melba, the 
Melba-Caruso nights (from 1902 to 1907) were perhaps the 
most fanvsus that our historic opera house has ever known. 

There is more than a touch of romance in the singer's 
rise to fame. Arriving in London from her native Mel¬ 
bourne in 1886. her unique vocal gifts were not immediately 
recognised. It is well known that the best engagement her 
voice then commanded was the offer of a small part from 
the Lte Si r Art hur Su I li van for o n e of h is Sa voy operas. The 
offer was wisely refused, and Melba went to Paris to study 
with Mme. Marchesi, who at once recognised, in her pupil a future " star/* 

Her Co vent Garden debut in 1888 opened up a career of unparalleled splendour, 
and immediately secured ber position as one of the world’s greatest operatic artists. 

Dame Melba has been acclaimed in every leading opera house in the world : she has 
sung to most of the royalties of Europe, and has probably received more tributes of 
admiration to ber wonderful voice than any living singer. 

A fitting recognition of her great career, and also of her patriotic ’and benevolent 
activities, was the bestowal upon her in 1918 of the title of Dame of the Order of the 
British Empire* She was the first singer to be thus honoured. 

Dame Melbas exquisite voice has always suited two classes of operatic roles, the 
coloratura and the lyric. In the latter category her most famous impersonation has been 
as Mint! in " Bohcme/* a part which she has made peculiarly her own at Covent Garden, 
Another of Melba's great parts is that of Desdemona in Verdi's " Otello/' white as 
Marguerite, Juliette, and Ophelia (in Thomas's " Hamlet **) she has equally delighted 
opera-lovers. 

Daw 

Recorded No. She. 

A vos jeux, mes amis, permettez-moi de grace (Hamutt— 

Thomas) In French (Mad Scene—Parti) (78) 1907 

Pale et blonde dort sous 1'eau profondc (Hamlet —Thomas) i 

In French (Mad Scene—Part II) (78) 1907J 


1 


DB 710 12 Red 


Ange est venu, Un (Bern berg) In French —Duet with 

GtuBE&rr (80) 1907 Lnvill? 12 P Gn 

Per valli, per boschi (Blangim) In Italian- Duct with >UMU7 U r. un. 

GiLtBEirr (80) 1907J , 

For Prices of Records tec pare 2. 
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NELLIE MELBA—continued. 


D»te 

Recorded 


No. Sue. Lei?-I 


Away on the hill there runs a stream (Landoti Ronald) 
With piano acc. by composer (78) 

Old folks at home* The (S. C. Foster) With chorus and 
piano (76) 

Jc veux vivre dans ce r£ve (ROMEO ET Juliette— Gounod) 
In French with piano {7{ji 

Voi che sapetc (NOZZE DJ F tGARO —Mozart) In Italian (80) 

Magdalen at Michael's Gate (Lehmann) ILifii piano (78) 
Romance (Bjurget): Mandoline (Debussy) In French 
with piano by Professor Lapkrre (78) 

On m appelle Mimi (BQHEME—Puccini) In French (79) 
Visri darte, vissi d'amore (TOSCA —Puccini) In Italian 

(80) 


1906 Ida 337 io Red 

1906 J 


1905 DB 367 12 Red 
1907 j 

1913 1 

DB 709 12 Red 

1913 J 
19081 

■ DB 702 12 Red 

1907 J 


Pleurez, mes yeux (Lr Cid—M assenet) In French with 1 

QTch. canduehdby Sir London Ronald (80) 1910 711 17 

Sevi liana (Don C£sar DE BazaN— -Massenet) In French 

(80) 191 (J 

Salce, sake (Otello—V erdi) In Italian (78) 19111 

Sola ne' miei prim' anni (LOHENGRIN—Wagner) In VDB 366 12 Red 
Italian (80) 1907 J 


MARIE MICHAILOVA—Soprano 


Michailova, one might say, was the first great Gramo¬ 
phone prima donna , and she was the first artist dor whom the 
Gramophone created an international fame. The great 
Russian soprano has always been attached to the 
Manmsky Opera House, Petrograd, and in Petrograd 
she was bom* educated, and has always lived. Although 
she has made many concert tours in Russia and Siberia, 
she has steadily refused all offers to go abroad, and hence 
it is only through the Gramophone that those outside 
of Petrograd can hear her silvery voice, a voice whose 
sweetness is so admirably adapted to the Gramophone. 



Date 

Recorded 

Ave Maria (Gounod)—A rc* Mapifl (Tyno) In Russian 

with violin obbl, and Orch. (76) 1905 

Angela guard thee (joCELYN—Godard)—Ko3U(?&1bHaH f 

n'fttiia, liar, oil (3KoeceaaHT>—To^api.) In 

Russian with piano and Violin (75) 1905, 

Let joy abide—llycrb, (Sraen> pa rtOt’Tb—(Russian Folk 

song) In Russian with Balalaika acc, (78) 1907 I 

St 3 rm y breezes (Edl i ch ko)—Byp H B*fcTpH (E^i 11 q k 0) 

(Russian folk song) In Rtoaan with piano (78) 1905J 

For Prieto of Records see p»|e Z 


No, Sir*. UbeL 

E 11 10 Black 


E 185 10 Black 
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ALEXANDER MOISSI-Actor 

An Italian by birth, Alexander Moissi is one of the most popular actors in Germany 
and the Scandinavian countries. His first appearances were made at the Hof burg 
Theatre in Vienna in 1900, and two years later, after con¬ 
tinual experience in playing on the German stage, Moissi 
took up a leading position at the Prague Landes theater. 

While appearing in Prague his dramatic gifts attracted the 
attention of Max Rheinhardt, the famous stage director 
of the Deutsches Theater of Berlin, with the result that 
his services were transferred to Rhein ha rdt's own theatre, 

Rheinhardt is said to have introduced the young man 
to his colleagues at the first rehearsal with the words, 

‘‘Gentlemen here F bring you ‘ the * actor 1 “ There is 
in his vibrant voice a power which even the words “ great" 
and ** powerful " do not suffice to describe. Moissi *s 
voice is '* intensive,'* its influence is out of the common because there is something 
unrcvealed in it and because there is always an appearance of restraint, as though 
something dangerous and wild were striving to break forth. To a conspicuous 
degree Moissi's acting is a gift of nationality. His face possesses a degree of mobility 
which no German has, Moissi uses grimace with a spontaneity which is natural 
only to southerners, and which with the northern temperament appears intentional, 
laborious, even comic. 

Amongst bis best roles are " Hamlet,*' " Faust/* the part of Franz Moor in Schiller's 
“ The Robbers,'* '* Everyman '*—in which he attained his greatest triumphs—and othei 
classical drama. 



Rftnrdsd No. Size. Label. 

An den Mond (Goethe) Recitation in German (78) 1912 1 nn =ii 

Monolog aus ** Faust " (Goethe) Recitation in German (78) 1912 J U 


Monolog au$. '* Hamlet ** (Shakespeare) Recitation in 
German (78) 

Prometheus (Goethe) Recitation in German (78) 

Novemberwind (E. Verhaeren) Recitation in German (78) 
Traumenlhlung (DlE RaUBER —Schiller) Recitation in 

German (78) 


1912 1 
1912 J 

19121 
1912 j 


DB 519 12 Red 

DB 541 12 Red 


Schlaflied Fur Miriam (R. Beer-Hofmann) Recitation in 
German (78) 


1 041024 12 Red 
1912/ (Single-sided) 


For Price* of Record* *ee p*(* 2. 
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JULIA NEILSON—Actress 


Miss Neilson (Mrs* Fred Terry) was trained at the Royal 
Academy of Music, winning scholarships and a gold medal 
while a student* She made her debut in 1388 as Cynisca 
hi “ Pygmalion and Galatea/* at the Lyceum, and sub¬ 
sequently gained many successes in Shakespearian roles. 
Miss Neilson played a leading part with her husband in 
their famous production “ The Scarlet Pimpernel. 


Baaano, Ltd* London 


Recorded No. SlXe Label 

Scene from “ Scarlet Pimpernel " (Baroness Orczy) 1 

Wiih F, Terry. A. KendriCk and M. Cherry (76) 1907 I 

with which record b coupled r E 160 10 Black 

Charge of the Light Brigade, The (Tenny¬ 
son) Rev. Canon Fleming (78) 1906j 



VLADIMIR DE PACHMANN-Pianist 


Vladimir de Pachmann has long held a unique position 
amongst pianists, because of bis unrivalled reputation as an 
interpreter of Chopin. Bom in Odessa in 1845, his 
debut was made in that city after a training at the Cmscr- 
vatoire there. De Pachmann has been a regular visitor 
to England for nearly forty years, his recitals being an 
established feature here* Abo he has toured all over 
Europe and America, and is undertaking a tour of the 
litter country this year (1924) at the age of 76. 



Etude, E miner. Op. 25, No. 5 (Chopin) 
Fiw, La, Op* 157. No* 2 (Rail) 


Dale 

Recorded No* Size* L*beL 


S !*»} D835 12 Black 


For Prices of Records ice page 2 
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IGNACE JAN PADEREWSKI—Pianist 

A most remarkable personality in music of to-day, Ignace Jan Paderewski is the 
greatest musician Poland has produced since Chopin. Like the latter, he is an ardent 
patriot, and has achieved the unique distinction, for a 
musician, ol having been the President of his country, 
the first to hold that office since Poland once more became 
an independent nation. 

As a pianist he is ol the * + royal " line of Liszt and 
Rubinstein, a player of compelling magnetism that ihe 
whole world has acclaimed. Nor must we omit to mention 
his gifts as a composer of opera, symphony, and numerous 
works for the instrument of which he is an incomparable 
master. 

Paderewski did not at first make tip his mind to become 
a pianist. As a young man he settled down as a professor 
at the Warsaw Conservatoire, and later on at Strasbourg, 

It was not until he was twenty-six years of age that, in 1886, 
he resolved to train for a concert career, under the famous 
Viennese professor Leschetitzky, After four years of 

study Paderewski came to London, and almost immediately found himself recognised 
as one of the greatest of pianists. Even more sensational was his success a year later, 
in America, where he had a triumphal progress, creating a furore in every city in which 
he gave a recital. At one concert alone £1,400 was realised. For more than thirty 
years Paderewski has continued to evoke the enthusiasm of audiences all over the world ; 
his reappearance in England after the war, in 1923, creating the same exciLement as when 
he first played here more than thirty years previously at the old St. James's Hall. 

As a pianist Paderewski has always been famous for his Chopin interpretations, 
01 his own compositions, many smaller pieces, such as the celebrated Minuet, are 
immensely popular 

Pair 

Mo, Size. Label. 


DB 664 12 Red 


Berceuse (Cradle song) (Chopin) 

Date 

Recorded 

(78) 19121 

Dcs Abends (Schumann) 

(80) 

1912/ 

Craoo vienne Fan last ique (Paderewski) 

(78) 

19121 

Mai den s Wish, The—Chant Polonaise (Chopin-Uszt) {73 ) 

1912/ 

Etude in C minor. Op. 10, No. 12: Etude 
Op. 10, No. 7 (Chopin) 

in C major, 
178) 

1912 l 

Etude in C sharp minor (Chopin) 

(78) 

1912 J 

Etude in E major. Op. 10, No. 3 (Chopin) 

(78) 

19121 

Etude in F minor (Liszt) 

(78) 

1912/ 

Etudes Nos, l and 2, Op, 23 (Chopin) 

(78) 

19121 

Hunting song, Op. 19, No. 3 (Mendelssohn) 

(76) 

1912/ 

Mazurka in A minor (Chopin) 

(78) 

19121 

Minuet in C (Paderewski) 

(80) 

1911 j 

Nocturne, Op, 15, No, 2 (Chopin) 

(80) 

19121 

Valse Caprice (Rubinstein) 

(81) 

1912/ 

Polonaise, Op, 40. No, 1 (Chopin) 

(78) 

1911 1 

Reflets dans l ean (Debussy) 

(78) 

1912/ 

Valse in A flat. Op. 34, No. 1 (Chopin) 

Val.sc in C sharp minor. Op. 64 (Chopin) 

(81) 

19121 

(80) 

1911 / 

For Prices o| Recorda tee pace 2, 



DB 649 12 Red 


, 604 12 Red 


DB 598 12 Red 
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MAURICE RENAUD—Baritone 

Maurice Renaud, one of the greatest baritones France has ever produced, was bom 
at Bordeaux in 1862. Proceeding to study at the Paris Conservatoire at the age of 19. 
he made his ddbut two years later at Brussels in Reyer's 
opera " Sigurd."* After seven years at Brussels, he 
returned to the Paris Opera Comique,and in the next year he 
was one of the greatest successes in the history of that 
famous temple. 

Renaud has made many visits to Italy, and has appeared 
in Monte Carlo, Petrograd and London, He was the 
first to sing Hans Sachs, the Dutchman. Telramund and 
Wolfram in the French productions of the Wagner works. 

His repertoire includes such widely varied operas as 
Mozart s “ Don Giovanni ** and Donizetti’s "* Favorita, ' and 
comprises nearly fifty roles, among which are many from 
the works of Massenet and other modem French composers. 

Renaud s first American appearance was at the Man- 
hat tan Opera House m New York: his splendid acting in the 11 jUy aui 

more romantic roles and his skill in costuming have been a revelation to opera-goers, 

„ Dale 

Recorded No. Size. Label 

Ah ! viens a la fenetre—Serenade (Don Juan—M ozart) 

In French (77) 1903 V D 851 12 Black 

Vision fugitive (HfhtQDlADE—Massenet) In French (77) 1903 J 

Devant la maison— Serenade (DAMNATION de Faust— 

Berlioz) In French (77) 1903 

Void des roses (DAMNATION DE FaUST— Berlioz) In 

French (77) 1903 

Leonora viens (FAVOURITE— Donizetti) In French (77) 1903 1 n 7 R1 , 

Comme une pfile fleur (HaMLET— TOiomas) In French (77) 1903 J 

ARTHUR ROBERTS—Comedian 

Arthur Roberts, a favourite comedian of a generation ago on the light comedy stage 
and the music halls, was bom in London in 1852, and after beginning life in a solid tor s 
office made a first appearance at the Old Middlesex Hall 
in 1873, Following some years of work on the variety 
stage. Arthur Roberts made a successful debut in comedy 
at the Avenue Theatre in 1883 : in subsequent productions 
he established himself as a favourite with the public, as 
* Gentleman Joe” (1895), " Dandy Dan " (1897), " Jim 
Slingsby" {*' H.MJL Irresponsible”) (1900) to mention 
same of his most famous roles. One of his earliest 
successes was as the Usher in Gilbert and Sullivan's " Trio! 
by Jury/' In recent years Arthur Roberts has devoted 
himself to appearing in sketches on the halls, 

£.0 it Jon Stertatcofiic Co* 



} 


D 85$ 12 Black 



Far PricM of Records see pace 2- 
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ARTHUR ROBERTS—continued. 

Where's the Count ? (TRIAL BY JURY —Su!livan) 

Recitation (76) 

with which record is coupled) 

Who’ll marry me ? (Newton) With piano (76) 
Maurice Farkoa 


TITTA RUFFO-Baritone 

Titta Rufio has olten been described as the ” baritone 
Caruso.” His is a voice of amazing richness and power 
which the operatic stage of Europe and America (North 
and South) has welcomed with delight. His greatest 
successes have been won in the familiar roles of the Italian 
repertoire; he is a wonderful “ Figaro" in Rossini’s 
* 4 II Barbiere di Si vigils.’’ a magnificent ** Rigoletto.” 
and equally fine in such parts as the Count in ” II Trova- 
tore ” and ** Don Giovanni ” in Mozart’s opera of that 
name. 

In recent years Titta Ruffo has won fresh triumphs on the concert platform. 
Londoners will remember his sensational appearances at the Albert Hall a few 
seasons ago. 

Titta Ruffo is a native of Pisa, where he was bom in 1873 (the same year as 
Caruso and Chaliapine). After studying at Rome and elsewhere, he made a successful 
debut at the Costanzi of the Opera House Italian capital, his singing of the small 
part of the Herald in " Lohengrin ” creating quite a sensation. 

From that moment the singer’s future career as a " star ” was assured, and his services 
were quickly secured by leading impressarios. These records illustrate his four celebrated 
roles mentioned above. 

Date a 

Recorded No. Size. Label. 

Deh! vieni alia finestra Screnata (Don GlOVANN!— 

Mozart) In Italian (78) 1907 i r)A 462 10 Red 

Di geloso amor sprezzato (Trovatore —Verdi) In Italian 

Trio with Fosca and IscHlERDO (78) 1907J 

Largo al factotum della citta (Barbiere DI SiVIGLIA— 1 

Rossini) In Italian (80) 1907 >DB 302 12 Red 

Pari siamo ! (RiGOLEITO—Verdi) In Italian (78) 1907 J 

For Prices of Records see page 2. 



Date 

Recorded No. Size Label. 


1907) 

1908 


E 324 10 Black 
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LEO SLEZAK—Tenor 


The Hungarian tenor, Leo Slezak. was a prominent 
artist on the European operatic stage a decade or so ago. 
Bom in 1875. he made his debut at Berlin, as Lohengrin, in 
18%, and in consequence of his success was made a member 
of the Imperial Opera House of Berlin. His first appear¬ 
ance at Covent Garden was in 1900, where he sang in 
Wagnerian roles; in 1901 he was appointed leading tenor 
at the Vienna Opera. In 1911 he visited Covent Garden 
again, making a great success as Otello. 

A singer with a voice of rich quality, and an intensely 
dramatic style, M. Slezak is a versatile artist, equally at 
home in French. Italian and German opera. 



Date 

Record rd No. Sixe. Label 


Dcr Lenz, Op. 19, No. 5 (Hildach) Jn German (77) 

Leise flehen mcine Lieder—Standchen (Schubert) In 
German (77) 

Diese Bildcr, nebelhafte Schaume—Arie des Gerald 

(Lakme —Delibes) Jn German with piano (78) 

In cines Domes wunderbau—Traum (Prophet —Meyer¬ 
beer) In German (78) 

Holde Aida—Romanza (AiDA—Verdi) In German (76) 

Wie eiskalt ist dies’ Handchen (BoHEME—Puccini) Jn 
German (76) 

0 du susscstes Madchen (BoHEME —Puccini) Jn German — 
Duet with Selma Kurz (78) 

Sind wir allein? (BoHEME —Puccini) In German —Duet 
with Selma Kurz (78) 


19081 

334 10 Black 

1908 J 


1907 j>D 828 12 Black 

1910 J 

19071 

}D 827 12 Black 
1907 J 


1908 Ida 472 10 Red 
1908 J 


DMITRI SMIRNOFF-Tenor 


Dmitri Smirnoff has often been called the “ Russian 
Caruso,” for he is unquestionably one of the greatest tenors 
Russia has produced in recent times 

Bom in 1881, his debut at the Moscow Imperial Opera 
in 1904 brought him instant success in his own country, 
and an assured position at the Imperial Operas of Moscow 
and Petrograd. Paris, Brussels, Madrid, Buenos Aires, 
and other operatic centres have all welcomed the Russian 
tenor, who made an immediate impression on English 
audiences on his appearance there at Drury Lane in 1914. 

Naturally M. Smirnoff’s greatest successes have been 
obtained in Russian opera, but he has also sung in Italian 
and French operas, and is delightful as an interpreter of 
Russian song, in which capacity London has welcomed him 
recent seasons. 



For Price* of Record* see p*|« 2. 












48 


DMITRI SMIRNOFF—continued. Recorded No. Sire. Label 

At my window (Rachmaninoff)—V MOero OKRa (Pax- "| 

viai(HHOBa) In Russian with piano (77) 1912 I rj A aic m p 

Cradle song (Grechaninoff) — Ko.ibl<3e.lbliaH niCHtf [ 0 Ked 

(I'peMauHHOBii) In Russian with piano (77) 1912 J 

Romance ot the young gipsy (Aleko —Rachmaninoff) 

—PoMamrb MaioAoro nuraiia, ii3T>ou. (Ajcko 

—PaxuaillUIOBa) In Russian (77) 

O give me oblivion (Dubrovsky— Napravnik)—0 ,ia t\ 

Milt aa^Beiiie, ii3*b on. hUytfpoBCKiti—HaupaB- 
HHKa) In Russian (77) 


1911 !>DB 566 12 Red 
1912, 


ELLEN TERRY—Actress 

The English stage has known no greater figure during the last half of the nineteentn 
century than Ellen Terry. As a Shakespearian actress for nearly half a century she ha? 
been unrivalled especially in comedy. Ellen Terry is a 
member of the famous theatrical family which has given 
so many gifted artists to the stage. Bom in 1848, as a girl 
she appeared with Kean at the old Princess’s Theatre. 

Her first success in Shakespearian drama was gained as 
Katherine in ** The Taming of the Shrew,” in 1872. Then 
for a time she played light comedy with Bancroft and John 
Hare, returning to Shakespearian roles in 1878 at the 
Lyceum It was at the last-named theatre, in association 
with the great actor-manager, Henry Irving, that Ellen Terry 
made her name a household one, in a succession of notable 
Shakespearian and other plays during a period of many 
years. 



London Stereoscopic Co. 


The record here given is from one of her greatest impersonations, that of Portia in 
n The Merchant of Venice.” 




Date 

Recorded 


Quality of mercy is not strained (Merchant of Venice— 

Shakcrpeire) Recitation (78) 19M 


No. Sire. Label. 

2-3535 10 Red 

(Single-sided) 


For Price* of Record* see page 2. 
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T- 


FRED TERRY—Actor 


A famous member of the celebrated Terry family ct 
actors and actresses. Bom in 1865, Mr. Terry made his 
debut or' the stage at the Haymarket Theatre under the 
Bancroft regime in 1880. Since 1900 Mr. Terry has been in 
management on bis own account, partnered by his wife (Miss 
Julia Neiison), and is one of the most popular actors in 
romantic drama. His most Famous production in rectoL 
years has been “ The Scarlet Pimpernel. 


London Stereoscopic Ca. 

Dale 

h Record k3 No. Sire* Label 

Scene from " Scarlet Pimpernel" (Baroness Orczy) 

with j. Neilsqn, A. Kendrick and M. Cherry (76) 1907 ! 

irith wkkh record is coupled ! t itn in Rt L 

Charge of the Light Brigade. The CTennyson) > L l6U 10 Bla <* 

Recitation 

Rev. Canon Fleming (78) 1905J 

to 

LUISA TETRAZZINI—Soprano 

Probably no singer ever made an international name with more rapidly than 
Mme, Tetrazzini. It was during the autumn season at Covent Garden in 1907 that a 
singer new to London, although well known to the Latin 
countries oF Europe and America, made a first appearance, 
and next day was acclaimed as an operatic *" star " of the 
first magnitude. In a few days all London was flocking to 
hear Mine. Tetrazzini, the " Florentine nightingale," as she 
was christened* display her exquisite coloratura, including her 
Famous E in alt* A visit to America early the next year 
resulted in a similar furore For the new singer, who from 
thenceforth was firmly established in popular favour at 
Co vent Garden and the Metropolitan of New York, 

Mme. Tetrazzini was bom at Florence, and comes of 
a musical family, making her operatic debut in 1895 in her 
native dty. In the years that followed between that first 
appearance and her Covent Garden triumph, Mme. 

I drazzini was mostly singing in South America, at Buenos 
Aires, Rio de Janeiro, and other operatic centres, although 
she also made appearances in Spain, Russia, Portugal, and 
again in Italy, 

In recent years the prima donna has devoted herself to concert work, her recitals 
at the Albert Hall (London), and in various leading provincial centres having become 
musical events of first importance, Mme, Tetrazzini has always excelled in the florid 
music of the Italian and French operas, some of her most celebrated roles, as illustrated 
by the records below, being Giulietta (Gounod s “ Romeo e Giulietta ), Lucia ( Lucia 
di LammermoorLakme, Leila (** Pescatore di Perle "), Cilda (" Rigoletto ")* 
Catherine (*‘ Etoile du Nord '*), Dinorah, and others of the older school, which give her 
voice unrivalled scope for display. 

Far Prices of Record* m pi*e 1 
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LUISA TETRAZZINI—continued. Recorded No Site Label 

Aprile (Tosti) In Ilaliai (80) 19091 

Pace, pace mio Dio 1 (Forza DEL DesHNO —Verdi) In > DB 538 12 Red 
Italian (77) 1914 J 


Brahma, gran Dio (PESCATORl Di Perle—B izet) In 
Italian (80) 

Siccomc un di caduto i! sole (PescatoR! DI Perle—B izet) 
In Italian (80) 

Home, sweet home (Bishop) (80) 

Last rose of summer. The (Moore) (80) 


1909 DB 544 12 Red 
1909J 

| DB 527 12 Red 


lo dico, no non, son paurosa—Aria di Micaela (CARMEN— 
Bizet) In Italian ^ (80) 

Oh. d’amor messaggera—Valzer (MlRELLA —Gounod) In 
Italian (80) 

La. la, la—Grand'ana di Catenna (Stella DEL Nord— 
Meyerbeer) In Italian (78) 

Nella calma—Arietta Valse (Romeo E GlULIETTA— 
Gounod) In Italian (80) 

Quando rapita in estasi (Lucia DI LaMMERMOOR —Doni¬ 
zetti) In Italian (80) 

Regnava nel silenzio (Lucia DI LaMMERMOOR —Donizetti) 
In Italian (80) 


19,4 DB 703 12 Red 
1909J 

1913 ^ DB 542 12 Red 
1908 I 



DB 523 12 Red 


ANTON VAN ROOY-Baritone 

Anton Van Rooy was bom in 1870 at Rotterdam. After 
some years’ study he undertook leading roles in the 
Wagnerian operas with great success, and as a result was in¬ 
vited in 1897 to sing at the Bayreuth Festival. Here he 
became so popular that he was engaged to take par! at every 
succeeding Festival. Van Rooy is very well known as a Wag¬ 
nerian singer at Covent Garden, and at the Metropolitan 
Opera House, New York. His singing in the Grand Opera 
Season in 1913 at Covent Garden was universally admired. 

This record is from his greatest role- -Wotan, in Wagner's 
M Ring. M 



Date 

Recorded No. Size Labei- 

Abcndlich strahlt (Rheingold— Wagner) In German (81) 1903 ^ 
with whizh record is coupled — I 

Fiirwahr es ist ein Abenteuer (Nachtlacer VON ^ D 809 12 Black 

Granada —Kreutzer) In German (78) 1903 I 

Leopold Demu :h j 


For Price* of Record* *ee pate 2. 













PART III 


HISTORY 

TOLD BY THE GRAMOPHONE 

JN addition to its services to music and art, the 
gramophone has fulfilled another important function. 
It has helped history by “recording" famous personages 
in national life, including Their Majesties King George 
and Queen Mary. The views and achievements of 
great statesmen, soldiers, divines, explorers and other 
prominent figures in the various spheres of human 
activity, as told in their own words, are here preserved 
in a collection of records of unique historical value. They 
are not only greatly interesting to the public of to-day, 
but will be of inestimable benefit to a future generation. 
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THEIR MOST GRACIOUS MAJESTIES THE KING AND QUEEN 


[Pholot. Central Newt. 
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fflS MAJESTY KING GEORGE V 

and 

HER MAJESTY QUEEN MARY 


When the Gramophone Company recorded the voices of the King and Queen at 
Buckingham Palace, one of the highest ambitions of all loyal associates of ’’ His Master’s 
Voice ’’ was realised. 

During the Great War the Gramophone Company s factories at Hayes were 
irequently visited by their Majesties and various members of the Royal Family, who 
evinced a very practical and lively interest in this, one of the first great industrial plants 
to be adapted to the manufacture of munitions of war. 

That they should have been selected lor so high an honour as to be the means of 
presenting to every member of our vast Empire the opportunity of hearing their Majesties 
own voices is a proud and fitting tribute to the Company’s standing in the talking-machine 
world. But the fact that the gramophone has been chosen by their Majesties as the 
channel of their first direct communication with their people is an honour in which the 
entire gramophone world participates, for it is one of the marvels of the present mechanical 
age that less than twenty years have elapsed since the talking-machine was still regarded 
as a scientific toy. The Royal record has now definitely established the erstwhile play¬ 
thing as an instrument of historic importance and unbounded possibilities. Incidentally 
the record is one which reflects great credit upon the recording department of the Gramo¬ 
phone Company. It is a delightful and faithful reproduction of their Majesties voices, 
to which no loyal subject will listen without a thrill of pride and affection. 

The messages recorded are characteristic of both their Majesties—simple, kindly 
human utterances that will touch the heart of the Empire through all time, and both are 
feelingly spoken with great earnestness and much charm. Throigh the gramophone the 
King speaks to his young subjects just as one can imagine he must have talked to his own 
children, with the tender solicitude of a wise parent who has brought up his own fine 
boys and girl to " play the game ” of the great Empire. 

The record of the Queen radiates a very human understanding. It is just such a 
message as every good mother would wish her child to hear, and to caiTy in memory through 
life—a message of home, and all its significance to the British Empire, spoken right from 
the heart of the first lady in the land to every one of her loyal subjects. 

In selecting “ His Master’s Voice ” for the distinguished task of distributing this 
historic record, their Majesties have accorded the Company high honour. In per¬ 
petuating the voices of our beloved King and Queen ** His Master’s Voice has set yet 
a further seal upon its supremacy. 

Date 

Recorded No. Size. Label. 


Empire Day Messages to Boys and Girls ol British Empire 
(recorded at Buckingham Palace) 

Empire Day Record—” God Save the King ” and '* Home, 
sweet Home ” (arr. Lieut. R. G. Evans)— Cold¬ 
stream Guards Band, conducted by Lieut. R. G. 
Evans 


I9b] 

1-RE 284 10 Spec*. 
1923 I 


The Gramophone Company, Ltd., will place their profits arising jrom the sale oj these 
records at the disposal of H.M. The King for distribution to Children’s Hospitals or Wards, 
or otherwise as His Majesty may think fit- 

For Prices of Records see page 2. 
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H.R.H. THE PRINCE OF WALES 


The popularity of the Prince of Wales 
is world-wide and world-renowned. It 
forms one of the strongest links in the 
chain of Empire to-day, and promises to 
prove a salient factor in the future peace 
of nations. 

Popularity is no easy quality to 
define ; it is as elusive as spontaneous, 
and is, perhaps, of all emotions the most 
sincere. 

The popularity of the Prince is the 
culmination of many and varied charac¬ 
teristics, not least among which is his 
infallible instinct for the adequate, for he 
possesses to a marked degree the rare 
attribute always to say. and to do, the 
right thing at the righ'. time, and to do 
it well. 

When the Prince chose Sportsmanship 
as the subject of his trenchant appeal on 
behalf of his unfortunate comrades of the 
Great War he chose not only the subject 
that would have the widest appeal through¬ 
out the British Empire, but one for which 
he stands as the greatest living symbol to 
the entire nation. When he selected the 
Camera Portra l, Hugh Ceel. gramophone as the channel of com¬ 
munication with his future subjects he insured an unrivalled method of reaching 
his public. His further choice of The Gramophone Company, Ltd., to produce 
and distribute his appeal was the crowning example of his thoroughness, for the 
popularity of “ His Master’s Voice ” is second only to that of the Prince. Wherever 
the Union Jack flies, the symbol of " His Mister’s Voice,” the best known trade mark 
in the world, is to be found, and because the British nation has proved itself to be a 
nation of true Sportsmen, it is reasonlble to conclude that the appeal which our Sportsman 
Prince makes will meet with the ready response it so rich'y deserves. 



Date 

Reurded No- Sire Label 


Sportsmanship.* 

God Bless the Prince of Wales.” Introducing the 
Regimental Marches of the Household Brigade— 
Coldstream Guards Band, Conducted by Lieut. 
R. G. Evans. 


1924 ^ 

IrD 8S7 12 Special 
1924J 


The Gramophone Company, Ltd., will place their profits arising from the sale of this 
record a! the disfo'i1 of H.R.H The Prince of Wales, for the benefit of Field-Marshal 
Earl Haig's Fund Jor Ex-Service Men. 

For Prices of Records see pijc 2. 
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THE RIGHT HON. H. H. ASQUITH, M.P. 




One of the outstanding figures in the political world, as a great Liberal statesman, for 
the last thirty years, Mr. Asquith began his career with a brilliant scholastic record. The 
son of a Yorkshire schoolmaster, he was born at Morley 
(Yorks) in 1652, and became successively Scholar and 
Fellow of Balliol College, where he was a favourite pupil of 
the famous Dr. Jowett. After taking a first-class honours 
degree, Mr. Asquith entered the legal world. He was 
called to the Bar in 1876, and taking his Q.C, in 1890* quickly 
became one of the leaders of the Bar. He first entered 
Parliament in 1886, ns Member for East Fife, and took 
ministerial Office as Home Secretary in Lord Rosebery*s 
cabinet of 1892. In the Liberal Government of 1905 Mr. 

Asqmlh was Chancellor of the Exchequer, and on the death 
of Sir H. Campbell-Bannerman in 1908, was made Prime 
Minister, occupying the Premiership until 1916. As head 
of the Government it fell to Mr. Asquith*? lot in 1914 to 
lake one of the most fateful steps in the history of the 
country, the declaration of war against Germany. During 
1914 Mr. Asquith was for a short time, until Lord Kitchener's acceptance of that post* 
his own War Minister, 


Eilioit & Frit 


Lanlon 


D.tt 

Recurded 

Speech on Budget (Made for the Budget League, 

1909) (SO) 1909 

with iuhich record is <oispleA — 

Speech on the Budget (Made for the 
Budget League, 1909) (SO) 1909 

Rt. Hon, Winston Churchill, M,P* 


No. Sia, Label, 


D 379 12 Black 


THE HON. JAMES M. BECK 

The Solicitor-General of the United States was born in 1861, Called to the 
Bar in 1885* He has argued a large number of important cases in the Supreme Court and 
has made many public addresses in the United States. 

England and France. He spoke for the Bar of the United 
States at s banquet given by the Bench and Bar of England 
in the Middle Temple in 1903, and argued a case before 
the Privy Council in 1923, 

From the beginning of the war* an outspoken advocate 
in the United States of the cause of the Allies* he came to 
England in 1916 to make addresses in favour ol America's 
intervention. 

This record was made of a speech he delivered a fort¬ 
night after the signing of the Armistice, at a banquet at 
which the Duke nf Connaught presided, to celebrate the 
victory of the Allied cause. The speech is conceived to 
be a model of oratorical skill and a glowing tribute to the part 
played by the British Army and Navy in the Great War. 

For Price* of Record* see past 2* 
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HON, JAMES M. BECK-continucd. 


Date 

Recorded 


No Size Label 


Conclusion of Speech (at the Luncheon of the 

“ Pilgrim’s Club,’’ Nov. 28. 1918)—Celebration 
of American Thanksgiving Day (78) 

with which record is coupled — 

Speech of Rt. Hon. H. H. Asquith, M.P.. on 
“ Causes of the War ” (78) 

Arthur Bourchier 


1918 

► 


D 366 12 Black 


1918 


HIS EMINENCE CARDINAL BOURNE 
(Archbishop of Westminster) 

His Eminence Cardinal Bourne is head of the Roman 
Catholic hierarchy in Geat Britain. Bom at Clapham. 

Surrey, in 1861, and educated at St. Edmund’s (Ware) 
and St. Sulpice (Paris), he wa3 ordained in 1834, conse- 
crated Bishop in 1897, and Archbishop in 1903, receiving 
the rank of Cardinal in 1911. Cardinal Bourns has taken 
a leading part in educational matters in this country. 

London Stereoscopic Co. 
Dat; 

Recorded No. Size- Label 

Speech on Education (74) 1909 

tvifh which retord is coupled — I r tea m 

Thoughts from the book " For Every Day '* (sooken) [ 

Count Leo Tolstoy (85) 1907J 

For Prico* ol Record* see paje 2- 
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THE RT. HON. WINSTON CHURCHILL. 

Statesman, litterateur, artist, Mr. Winston Churchill has inherited all the traditional 
brilliance of the famous family from which he has descended. Bom in 1874, the son 
of Lord Randolph Churchill (a prominent figure in mid- 
Victorian politics), he began his career as a soldier, entering 
the Guards in 1895. He served with the Spanish forces 
in Cuba in that year, and was present with Kitchener at 
the battle of Khartoum in 1898. During the South African 
war he acted as war correspondent for the “ Morning 
Post,** and was taken prisoner in 1900, but subsequently 
escaped. His first entry into politics was as Conservative 
M.P. for Oldham in 1899: subsequently going over to the 
Liberal party. Mr. Churchill was Under-Secretary for 
the Colonies in 1906, President of the Board of Trade in 
1909, Home Secretary in 1910, and First Lord of the 
Admiralty from 1911 to 1915. In the first Coalition 
Government he took a leading part as Minister of Munitions from 1917 to 1918. In the 
latter year, in the second Coalition Government, he was Secretary of State for War. and 
also for Air, until 1921—then, until the final break-up of the Coalition, acting as Colonial 
Secretary. 



Date 

Recorded No. Site. Lebel 

Speech on the Budget (Made for Budget League. 1909) (80) 1909 ^ 
with which record is coupled — 

Speech on the Budget (Made for Budget League, F D 379 12 Black 

1909) (80) 1909 1 

Rt. Hon. H. H. Asquith, MP. J 


Speech on the General Ejection, 1918 (80) 1918 

uith which record is coupled — 

Speech on the General Ejection, 1918 (80) 1918 

Rt. Hon. J. R. Clynes. M.P 


D 330 12 Black 


For Prices of Record* see pate 2. 
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THE RIGHT HON. J. R. CLYNES, M.P. 


One of the leaders of the Labour Party, Mr. J. R. 
Clynes. who is an Oldham (Lancashire) man, has held various 
official positions in the Trade Union world. Formerly 
President of the National Union of General Workers, he 
was elected Chairman of the Parliamentary Labour Party 
in 1921. Mr. Clynes entered Parliament in 1906 as M.P. 
for one of the Manchester Divisions, and during the war 



held office as Food Controller (191 8-1919). He was made 


a Privy Councillor in 1918. In the first Labour Govern¬ 
ment to take office in this country (in 1924), Mr. Clynes 

has occupied a prominent position, acting as Leader of the - 

House for the Premier (Mr. Ramsay MacDonald) and & ^ rv 

holding the office of Lord Privy Seal. 


Recorded No. Sire. Label 


Speech on the General Election, 1918 

icith which record is coupled — 
Speech on the General Election, 1918 
Rt. Hon. Winston Churchill, M.P. 


(80) 

(80) 



THE HON. STEPHEN COLERIDGE 


A well-known leader of the humanitarian movement, 
especially as regirds the humane treatment of dumb 
animals, the Hon. Stephen Coleridge, who was bom in 1864. 


is a son of the late Lord Chief Justice Coleridge. In a public 
capacity he is best known as the Director of the National 


Anti-Vivisection Society, and a frequent speaker and 
lecturer on anti-vivisection and kindred subjects. 



From a drawing 
by Bernard Partridv- 


Recorded No. Sire. Label 


Speech on " Mercy to Animals " 

tcith which record is coupled — 

Message to the boys and girls of the British 
Empire. A 
Earl of Meath 


(80) 


(80) 



For Prices of Records tee pace 2. 
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RT. HON. THE VISCOUNT GALWAY, M.F.H. 


The seventh holder of the title, Lord Galway was 
bom in 1852 and educated at Eton and Christchurch. He 
was A.D.C. in tum to Queen Victoria, King Edward VII 
and the present King. As the owner of a big estate (5,000 
acres) at Selby Hall. Yorks, Lord Galway has always taken 
a great interest in country life. He is an authority on 
hunting matters and became an M.F.H. as long ago as 
1876. 



Elliot & Fry London 


Date 

Recorded No. Size. Label. 


Hunting Calls (Spoken) (78) 1913 

with which record is coupled — 

Adrift on an Ice Roe in the Arctic Ocean (80) 1911 
(Spoken) 

Dr. \V. T. Grenfell, CM.G. 


D 376 12 Black 


A GAS SHELL BOMBARDMENT 


This extraordinary record is the actual reproduction of the screaming and whistling 
of the shells previous to the entry of the British troops into Lille. It is not an imitation 
but was recorded on the battle front. The report of the guns and the whistling ol 
the shells is the actual sound of the Royal Garrison Artillery in action on October 

9th, 1918. 

No book or picture can ever visualise the reality ol modem wariare m just 
the way this record has done. There are those who claim that by gazing into 
a crystal they can sec events of the past transpire. It would require only the slightest 
imagination for one, by means of this record, to be projected into the past, and 
feel that he is really present on the battlefield witnessing this historic chapter ol 
the war. 

Date 

Recorded No. Size. Label. 

Gas shells bombardment (actual record taken on front line. I 09308 12 Black 
near Lille, France, Oct., 1918) (76) 1918 j (Single-sided) 

For Prices of Records see page 2. 
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DR. GRENFELL, C.M.G. 

Well known lor his philanthropic work among the 
fishermen of the North Seas. Dr. Grenfell took his M.D. 
at Oxford in 1889. He was house surgeon to Sir Frederick 
Treves at the London Hospital, and subsequently took 
up medical work ambng the fishermen, fitting out the first 
hospital ship for the North Sea fisheries. He has cruised 
in the Arctic Ocean, and written an account of his ex* 
periences. In 1892 Dr. Grenfell visited Labrador and 
established schools and hospitals there for the natives. 

In this record he has recounted one of his most thrilling 
Arctic adventures. 

Elliot & Fry Lond/n 



Adrift on an Ice Roe in the Arctic Ocean (Spoken) 
with whirh record is coupled — 
Hunting Calls—(Spoken) 

Rt. Hon. the Viscount Galway. M.F.H. 


Date 

Recorded No. bite Lube. 

(80) 19111 

j- D 376 12 Black 
(78) 1913 J 


The late WARREN G. HARDING 

(President of the United States of America, 1920-1923) 

(1865—1923) 


Warren Gamaliel Harding, twenty-ninth President of the United States, was bom 
in Ohio in 1865. As a young man be entered the newspaper world, becoming editor 
and, later on, proprietor of the “ Marion (Ohio) Star." 

His journalistic activities continued until he was elected 
President, in 1920, in succession to President Wilson. Mr. 

Harding’s Political career began with election to the Ohio 
Senate in 1900. In 1904 he was Lieutenant-Governor of the 
State and was the Republican nominee for the Governor¬ 
ship in 1910. He entered the United States Senate (as a 
representative of Ohio) in 1915. 

President Harding’s administration will largely be 
remembered by his constructive statesmanship in summoning 
the International Conference for the Limitation of Arma¬ 
ments on November 12th, 1921. Previous to this Con¬ 
ference preparations were being made among the Sea 
Powers for an increase of naval strength, with the result 
that a certain amount of rivalry developed as to the limit 
which each Power should reach in maintaining its prestige . 

on the High Seas. An amicable arrangement followed the meeting of the International 
Conference and by agreement the navies representing the Great Powers were deter¬ 
mined at a maximum strength, thus saving an enormous burden of expense to each 
the countries involved. 



Baker Art Gallery 


For Prices of Records see page 2 
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WARREN G. HARDEN—continued. 

The address at Hoboken was to commemorate the return lor burial of the bodies 
of American soldiers and sailors who gave their lives during the Great War The first 
of these addresses was recorded at the White House a few months after the meeting of 
the International Conference. 

President Harding's death took place with tragic suddenness at San Francisco while 
on a political tour in 1923* 


Dale 

Rtcortkd 


No* Size* Label 


Address at Hoboken on return lor burial of 5.212 American 
soldiers, sailors, marines and nurses. Mav 23, 1921 

(78) 1921 1 

Address at Washington at opening of International Con¬ 
ference for Limitation of Armament, Nov. 12* 1922 

(78) 1922J 


D 664 12 Black 


LORD LEE (formerly The Hon, A. Lee, M J*.) 


The Hon, Arthur Lee was created a Baron in 1918. 
Bom m 1868* he entered Woolwich and passed into the 
Royal Artillery in 1888. retiring wilh the rank of Major 
in 1900. He was professor of Strategy and Tactics at the 
Royal Military College, Canada, in 1893* and was Military 
Attache at Washington in 1899* Lord Lee entered Parlia¬ 
ment in 1900 as M.P. for South Faff-ham and was made 
j Civil Lord of the Admiralty in 1903* During the war 
he served with the Expeditionary Force* then was appointed 
Director of Food Production in 1917. After holding the 
post of Minister of Agriculture and Fisheries in 1919. 
Lord Lee became First Lord of the Admiralty in 1921* 
In 1918 he made a magnificent gift to the nation of his 
estate of Chequers. Buckinghamshire* to be used as a country 
residence for the Prime Minister* 



Etliolt & Fry 


London 


An expert on naval matters, he has recorded his views in this speech on the Navy* 


Speech on the Navy 

tcith which record is coupled — 
Speech on " Home Rule ” 

Rt* Hon. Walter Long. P.C* MP 

Speech on the Navy 

with which record t$ ooupied’ - 
Speech on the Navy 
Capt, E. G. Pretvman 


Dale 

Recorded No- Si«- L»bd 

(78) 19031 

(78) 1903 { E 165 10 BWl 

(78) 1903 
(78) 1903 


1 

- D 382 12 


Black 


For Pricei of Records i« page 2 
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THE RIGHT HON. D. LLOYD GEORGE, M.P. 

The name of Mr. Lloyd George will always be associated in history with that of the 
Great War. since he was Prime Minister from 1916 to 1922, while previous to accepting 
the Premiership he had founded in 1915 the Ministry of 
Munitions, an organisation which was largely instrumental 
in bringing about England's successful share in winning the 
war. Bom in Manchester, the son of a Liverpool school¬ 
master, Mr. Lloyd George qualified as a solicitor in 1885, 
and began practice in Carnarvon, which town he first 
represented in Parliament in 1890. He quickly became 
one of the leaders of the Liberal party, and in 1910 took 
office as Chancellor of the Exchequer. In 1915 he created 
the Ministry of Munitions, of which he was the head until 
he succeeded Mr. Asquith in the Premiership in 1916. 

In that year was formed under Mr. Lloyd George the 
first Coalition Ministry, which brought the war to a success¬ 
ful ending. In the General Election of December 1918. 

Mr. Lloyd George was again returned to power, at the head of a second Coalition Govern¬ 
ment, which continued in office until 1922. In the final settlement of the Peace terms 
Mr. Lloyd George took a leading part as England's Premier. 

This record deals with Mr. Lloyd George’s now historic Budget in the Liberal 
Administration of 1909. 



London 


Date _ , , , 

Recorded No. Size. Ubr! 


Speech on the Budget 

u ith which record is coupled — 
Land and Labour 
Rt. Hon. J. C. Wedgwood, M.P. 


(80) 19091 


(80) 191L 


D 381 12 Black 


VISCOUNT LONG 

(formerly The Right Hon. Walter Long, M.P.) 

Bom in 1854, the son of a Wiltshire squire. Lord Long 
entered Parliament in 1880. Becoming a prominent figure 
in the Unionist Party, he first obtained office as President of 
the Board of Agriculture in 1895, then went to the Local 
Government Board in 1903. He became a director of The 
Gramophone Company, Limited, in March, 1907, retaining 
that position until June, 1915, when he retired to take 
up his Governmental duties. After becoming Secretary of 
State for the Colonies (1916), Lord Long was appointed 
First Lord of the Admiralty in 1919, and received a peerage 

in 1921. He is a Governor of Harrow School. Elliott &^Fry /W 3 " 



For Prices of Records see page 2. 
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e .... 


Date 


VISCOUNT LONG—continued. 

Recorded 

No. Size. Label. 

Speech on “ Home Rule " 

(78) 

1903] 

1 

with which record is coupled— 

— 

1 

- E 165 10 Black 

Speech on “ The Navy " 

Hon. Arthur Lee, M.P. 

(78) 

1903J 

Speech on “ The termination of hostilities " 
(General Election, 1918) 

(78) 

1918 

► D 383 12 Black 

with which record is coupled — 

Speech on " The General Election, 1918 
Richt Hon. George Roberts, MP. 

(78) 

1918, 


THE EARL OF MEATH 


/ 

The twelfth holder of the title, the present Earl was bom 
in 1841, and entered the Foreign Office in 1863, subse¬ 
quently passing to the diplomatic service. In recent years 
He has devoted himself to social and philanthropic work, 
his name being associated with many movements, among 
others the Hospital Saturday Fund, the Church Army, and 
the Metropolitan Public Cardens Association. As founder of 
the Empire movement his name has become widely known, 
and to his efforts is largely due the observance of Empire 
Day at home and in all the British Dominions. 



Elliot & Fry London 


Message to the boys and girls of the British 
Empire, A 

with which record is coupled— 
Speech on ** Mercy to Animals ” 
The Hon. S. Coleridge 


Date 

Recorded 


No. Size. Label 


(80) 1910 


D 837 12 Black 


(80) 191 2 J 


Speech on the “ Empire Movement M (80) 1910 \ 

^PC«ch on the " Empire Movement 99 (80) 1910 / 

For Price* of Record* **e pea* 2. 


D 836 12 Black 


s 
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MISS CHRISTABEL PANKHURST 

One of the leading figures in the militant movement organised to gain the suffrage 
for women, Miss Pankhurst was a joint founder and leader with her mother (Mrs. 
Pankhurst) of the Women’s Social and Political Union, 
which from 1910 to 1914 carried out a series of violent 
demonstrations of various kinds, which included the destruc¬ 
tion of property, and even assaults upon persons. Miss 
Pankhurst was frequently arrested, imprisoned and liberated, 
under the famous " Cat and Mouse ” Act, which was passed 
to deal with the militant suffragists, and it was during this 
time that the “ hunger strike ” in prison was introduced by 
the suffragists. Since the gaining of the suffrage by women. 

Miss Pankhurst has led the Women’s Party, which is 
devoted to social progress. This record was made a few 
hours after her release from Holloway prison, after one of her many terms of 
imprisonment.' 

Date 

Recorded No. Size. Label. 

Speech on Suffrage for Women (78) 1909 01016 12 Black 

(single-sided) 



COMMANDER R. E. PEARY 

The discoverer of the North Pole, Robert Edwin Peary 
was bom in the U.S.A. in 1836, and entered the American 
Navy. In 1888 he began a series of Arctic explorations, 
which led to the discovery of the North Pole in 1909. He 
retired from the UJS. Navy as Admiral, receiving honours 
from all the Geographical Societies of Europe and America 
ini recognition of bis great achievement. 


Underwood & 

Underwozd New York 



y Data 

Recorded 

Speech on the " Discovery of North Pole ** (80) 19101 

with which record is coupled — I 

Description of " Dash for South Pole, A ” (80) 1909 [ 
Sir Ernest Shackleton J 


No. Size. Label. 

D 377 12 Black 


For Prices of Records see page 2. 
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CAPTAIN E. G. PRETYMAN 



Captain Ernest George Pretyman, born in 1860, son ol 


a Canon at Lincoln Cathedral, entered the Anny (Royal 


Artillery) in 1880, and retired from active service in 1899. 
He has represented the Woodbridge division of Suffolk in the 
Unionist interest since 1895. In 1900 Captain Pretyman 
was made a Civil Lord of the Admiralty, and after holding 


various other offices, returned to the Admiralty as Gvil Lord 
in 1916, holding that position until 1919. 


He is a recognised authority on naval matters. 


London 


Elliot & Fry 


Recorded No. Sue. Label 


(78) 19031 


Speech on '* The Navy " 



with which record is coupled — 

AAAaL am * * 11 


Speech on " The Navy * 

The Hon. Arthur Lee. M.P. 


THE RIGHT HON. G. H. ROBERTS 


A prominent figure in the Labour world for many 


years, Mr. G. H. Roberts represented Labour in Parliament 
from 1906 to 1924. A Norwich man. bom in 1869, he was 
President of the Trade Union Council, Norwich, in 1910. 
Mr. Roberts was Minister of Labour (1917-1918). and 
became Food Controller in 1919. 



Elliot <9 Fry 


LunUon 


Recorded No. Sire. Labor 


Speech on “ The Genera] Election, 1918 " 


(78) 19181 


Speech on “ The Termination of Hostilities 
(General Election), 1918 ” 

The Rt. Hon. Walter Long, MP. 


with which record is coupled — 

AM ** *TLa a. 


y D 383 12 Black 


(78) 1918 


For Price# ol Record# ee# pas# 2- 
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The late FIELD-MARSHAL LORD ROBERTS, 

V.C., K.G. 

(1832-1914) 

One of the greatest of Victorian soldiers. Lord Roberts 
was bom in 1832 at Cawnpore, India, the son of General 
Sir Abraham Roberts. After being educated at Eton and 
Sandhurst, he entered the Indian Army in 1851, and as a 
lieutenant fought through the Indian Mutiny. In subse¬ 
quent Indian Campaigns he won the V.C. Lord Roberts 
was created a Field-Marshal in 1895. He was Commander- 
in-Chief during the Boer War from 1899-1900, and in 1902 
received a Peerage, as Earl Roberts of Kandahar, for his 
services to the nation in bringing the war to a successful 
close. His death took place in Flanders in October, 1914, 
while on a visit to the British Expeditionary Force. 

In the years that immediately preceded the war. Lord 
Roberts conducted an energetic propaganda in favour of a 
military training for the whole of the nation's manhood. 


No Size. Libel. 

D 367 12 Black 
D 363 12 Black 
D 369 12 Black 

The late THEODORE ROOSEVELT 

(President of the United States of America, 1904-1909) 

(1858-1919) 

Theodore Roosevelt, twenty-sixth President of the 
United Slates, was bom in New York in 1858. and educated 
at Harvard University. He became Governor of New York 
in 1899, Vice-President of the United States in 1900, and was 
elected President in 1904. 

A striking personality, Mr. Roosevelt won fame as a 
leader of men early in his career, when he organised the 
famous Roosevelt Rough Riders, and served in the Cuban 
War. He also was renowned as an explorer and big game 
hunter, during visits to South America and Africa. 

President Roosevelt’s political career was characterised, 
among other things, by nis fight against the Trusts in 
America. His death took place in 1919. 

Recorded No. Size. Label 

Why the Trusts and Bosses oppose the Progressive 

Party (87) 1912 \ D 825 12 Black 

The fanner and the business man (78) 1912 J 

For Prices o! Records see peg* 2. 



Pack Bras. Nm York 



Ret orded 

Address on National Service, Part 1 

(78) 

1913" 

Address on National Servjce. Part 2 

(78) 

(78) 

1913 . 

Address on National Service, Part 3 

1913 K 

Address on National Service, Part 4 

(78) 

1913 

Address on National Service, Part 5 

(78) 

1913 

Address on National Service, Part 6 

(78) 

1913 



Elliot & Fry London 
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The late SIR ERNEST SHACKLETON 

(1874-1922) 

Sir Ernest Shackleton was bom in 1874, and first began 
Antarctic exploration as a member of Captain Scott’s expedi¬ 
tion to the South Pole in 1903. Some years later, with his 
own expedition, he reached a point 100 miles from the 
South Pole. A further expedition in 1914 resulted in 
failure, and a heroic story of the rescue of his party under 
thrilling conditions. In 1921, Sir Ernest Shackleton again 
set out for an Antarctic voyage discovery, but died aboard his 
ship, the Quest, 1922, when nearing the Antarctic Ocean. 


Description of ** The Dash for the South Pole " 
with which record is coupled — 
Speech on “ The Discovery of Noith Pole 
Comm. R. E. Peary 


Dale 

Recorded 


(80) 1909 
(80) 1910 


No. Size. Label 


D 377 12 Black 



Elliot <9 Fry London 


\ * * ♦ * ♦ 

WILLIAM H. TAFT 

(President of the United States of America, 1909-1913) 


The twenty-seventh President of the United States. 
William Howard Taft was bom at Cincinnati in 1837, and 
educated at Yale University, studying law there. His first 
important political post was that of Solicitor-General for the 
United States in 1890. Mr. Taft was appointed Gvil 
Governor of the Philippine Islands in 1901, and became 
Secretary of State for War in 1904, under Mr. Roosevelt’s 
administration. He was the nominee of the Republican 
party in 1908. and the following year was elected President, 
which office he held until 1913. 



Stanley (9 Co. London 


Speech on ** Labour and Capital " 
w*x> are the people? 


Recorded No. Sise. Label. 

8 ISlI} D823 l2BUck 


For Prices of Records see pace 2. 
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The late SIR WILLIAM TRELOAR, Bart. 

(1843-1922) 


Sir William Purdie Treloar. Lard Mayor of London in 
1906 and 1911. was bom in 1843, in London, son of a 
Cornish man. He was knighted in 1900, while a Sheriff 
of the Gty, and in 1907 received a Baronetcy. Well known 
for philanthropic work. Sir Wm. Treloar established a 
Cripples’ Hospital and College at Alton and Hayling Island. 
This speech was actually recorded at the Mansion House 
during his mayoralty. 



L E . A. London 


Appeal for " Treloar ” Cripples' Home 

with which record is coupled— 

“ Recruiting ” Speech—Recorded in Mansion 
House, Jan. 25. 1916 

Sir C. Wakefield (78) 


Date 

Recorded 

(78) 191r 


No. Size Labe; 


1916 1 E 333 10 Black 


HIS EXCELLENCY M. VENIZELOS 
(Ex-Premier of Greece) 


Elutherios Venizelos first became Prime Minister of 
Greece from 1917 to 1920. A native of Crete, where he was 
bom in 1864, and a barrister by profession, he took part 
in the Cretan revolution of 18%, and became President 
of the National Assembly in 1897. 

The political situation in Greece from 1920 to 1923 
made M. Venizelos virtually an exile from his country 
during that period, but at the end of 1923 he was recalled 
to the Premiership. He held office only for a few weeks 
however, resigning on account of ill-health early in 1924. 



(78) 19171 


Date 

Recorded 

Speech delivered at Mansion House, Nov. 16, 1917 
with which record is coupled — 

Soliloquy on the death of Kings (Richard II, Act III 
Scene 1) (Shakespeare} (77) 

Sir H. Beerbohm Tree 

For Prices of Records aoe page 2. 


Elliot & Fry 

No. Size Label 


Lonion 


1916 ^ 


e 163 10 Black 


J 
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SIR CHARLES WAKEFIELD 


Sir Charles Wakefield, a well-known figure in social and 
commercial circles in the City of London, was bom in 1859, 
and educated at the Liverpool Institute. He is head 
of the big oil firm bearing his name, and is prominent in 
other commercial undertakings. After serving as a Sheriff 
in the City of London, and receiving a Knighthood in 1908 
Sir Charles Wakefield was elected Lord Mayor in 1915. 
A baronetcy was conferred upon him in 1919. 

He has always taken a keen interest in military affairs, 
is an Hon. Colonel of the R.G.A. and also of the 
2nd Battalion of the London Regiment (Royal Fusiliers). 



Miles & Kayt 


Date 

Recorded 


Recruiting " (Recorded in Mansion House, Jan. 25. 1916) 

(78) 1916 

with which record is coupled — 

Appeal for " Treloar ” Cripples’ Home (78) 1911 

Sir W. Treloar 


I 

j 


No Size. Label 

E 333 10 Black 


THE RIGHT HON. J. C. WEDGWOOD, M.P. 

A member of the famous family of Etruria (Staffs) potters, Mr. Wedgwood has 
taken a prominent part in the Labour Movement, being elected Vice-Chairman of the 
Party in 1921. Bom in 1872, he entered the Royal Naval 
College, Greenwich, in 1892 and served in the Navy. 

During the war he served in the Army at Antwerp, in 
France, the Dardanelles, and East Africa (where he was 
wounded and awarded the D.S.O.). In 1917 he was 
appointed Assistant-Director of Trench Warfare. 

Colonel Wedgwood first entered Parliament as M.P. 
for Newcastle-under-Lyme in 1906, and in the following 
year he was head of a British Mission to Siberia. 

In the first Labour Ministry to be formed in England 
(1924) Mr. Wedgwood was made Chancellor of the Duchy 
of Lancaster, with a seat in the Cabinet. EUiot & Fr » London 



Speech on Land and Labour 

with which record is coupled — 

Speech on the Budget 

The Rt. Hon. David Lloyd George, M.P.(80) 


Date 

Recorded 

( 80 ) 191 n 


No. Size. Label 


D 381 12 Black 


1909J 


For Prices of Record* page 2. 
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The late WOODROW WILSON 

(President of the United States of America, 1913*1920) 

(1856-1924.) 

The name of President Wilson will always be remembered in England because of 
America’s share in the Great War. It was be who. in 1917, as the leader of the American 
nation, brought his country into association with England 
and France to help in the final overthrow of Germany’s 
attempted despotism of Europe. 

Woodrow Wilson, twenty-eighth President of the 
United States, was bom in Virginia in 1856, and took up 
the profession of law, practising for some time until he 
entered the Academic world, becoming a Professor of 
Law at Princeton University in 1890, and President of 
that Institution in 1902. Subsequently Dr. Wilson was 
elected Governor of New Jersey in 1911, and became 
President of the United States in 1913. He was one 
of the leading figures in the Peace Negotiations on the 
conclusion of the war. 

President Wilson’s death took place in 1924. Sport & General London 



Speech on Democratic Principles 
Speech on *’ The Farmer ’* 

Speech on Tariff 
Speech on Labour 


Recorded. No. Sixe. Label. 

88 mi} D » 24UM “‘ 

IS! mi} 0820 12 BW 


For Prices of Records see peg* 2. 













































UE & 

HISTORIC INTEREST 














































HIS MASTERS VOICE 


Catalo g ue Afct 2 

RECORDS 

UNIQUE & 
HISTORIC 
INTEREST 


These records are not included in 
the General Record Catalogue 








































Prices of Records 


THEIR MAJESTIES THE KING & QUEEN 
RF.284. 10-in. Double-sided 5/6 
HIS MAJESTY KING GEORGE V. 

RB3290. 10-in. Double-sided 3/- 
H.R.H. THE PRINCE OF WALES 
RD887, 12-in. Double-sided 5/6 
RB2623 10-in. Double-sided 3 h 
H.R.H. THE DUKE OF YORK. 

RCI804 12-in. Double-sided 4/6 


DOUBLE-SIDED 


B 1 
C J 

^PLUM 

f 10-in. 3/- 

^ 12-in. 4/6 

BLACK 

f 10-in. 
\12-in. 

4/6 

6/6 

E 1 
D j 

j. BLACK <| 

f 10-in. 4/6 

L 12-in. 6/6 

r 

RED 

/ 10-in. 

5/6 

DA 1 
DB j 

L.RED <{ 

f 10-in. 6/- 

^ 12-in. 8/6 

\ 12-in. 

7/6 

DR 1 

1 RED j 

f 10-in. 6/- 

DARK 



DS i 

[ (Tamagno) 1 

^ 12-in. 8/6 

BLUE 

> 12-in. 

12/6 

DJ 1 
DK j 

[.BUFF <> 

riO-in. 7/- 

^ 12-in. 10/- 

(Butt) 

J 


DM <j 

fPALE 

L GREEN J 

[•12-in. 11/6 

PINK 

(Patti) 

j. 12-in. 

12/6 


SINGLE-SIDED 


WHEN ORDERING, 
QUOTE REFERENCE 


PLEASE 

NUMBER 


The above prices apply also within the Irish Free State. 


WARNING.—As under the Copyright Act , 1911, 
copyright subsists in Gramophone Records , pro¬ 
ceedings under such Act may be taken against anyone 
infringing the Company's copyright therein. 

The Gramophone Company, Ltd. 
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CATALOGUE No. 2 

“ His Master’s Voice ” Records of 
Unique and Historic Interest 


HE Gramophone has now been established as an 



A artistic instrument sufficiently long to acquire 
the role of historian. 

These records give a wonderful impression of the 
art and personality of many famous figures—some, 
alas ! removed by the hand of death—whose work 
delighted the public during the past quarter of a 
century. They also form an unique commentary on 
the careers of many famous artists who are still with 
us, and it is of great interest to compare their earlier 
recordings with later and more mature examples. 

In addition to its services to music and art, the 
Gramophone has fulfilled another important func¬ 
tion. It has helped history by 44 recording ” famous 
personages in national life. The views of great 
statesmen, soldiers, divines, explorers and other 
prominent figures in the various spheres of human 
activity are told in their own words, and so pre¬ 
served, not only for the public of to-day, but for 
the inestimable benefit of future generations. 

It must be pointed out that many of these records, 
dating from early days , are imperfect technically, as 
compared with those made by improved modern 
processes . In the ordinary tcay they would have 
been withdraivn from circulation . Their interest and 
importance, however, are such that it is felt that they 
should still be available . 


UJ 







INDEX 


Their Majesties King George V and 
Queen Mary. 

His Majesty King George V. 

H.R.H. The Prince of Wales. 

H.R.H. The Duke of York. 

Ainley, Henry. 

Alda, Frances. 

Amato, Pas quale. 

Asquith, The late The Right Hon. H. H., 
M.P. (The Earl of Oxford and 
Asquith.) 

Battistini, The late Mattia. 

Beck, The Hon. James M. 

Bernhardt, The late Sarah. 

Boninsegna, Celestina. 

Bourchier, The late Arthur. 

Bonrne, His Eminence Cardinal (Arch* 
bishop of Westminster). 

Butt, Dame Clara. 

Calv6, Emma. 

Caruso, The late Enrico. 

Chaliapine, Theodor. 

Chevalier, The late Albert. 

Churchill, The Right Hon. Winston, M.P. 
Cement, The late Edmond. 

Qynes, The Right Hon. J. R., M.P. 
Coleridge, The Hon. Stephen. 

Dalmorcs, Charles. 

Davies, Ben. 

De Gogorza, Emilio. 

De Luca, Giuseppe. 

De Lucia, The late Fernando. 

Demuth, The late Leopold. 

Destinn, The late Emmy. 

Duchene, Maria. 

Eames, Emma. 

Emney, The late Fred. 

Fairbrother, Sydney. 

Farkoa, The late Maurice. 

Farrar, Geraldine. 


Fleming, The late The Rev. Canon. 
Gadski, Johanna. 

Galvany, Maria. 

Galway, Right Hon. The Viscount, 
M.F.H. 

Gas Shells Bombardment. 

Gilibert, The late Charles. 

Gilly, Dinh. 

Gregorian and other Roman Church 
Records. 

Grenfell, Dr., K.C.M.G. 

Grieg, The late Edvard. 

Harding, The late Warren G. 

Hempel, Frieda. 

Homer, Louise. 

Huguet, Giuseppina. 

Ischierdo, I. 

Jadlowker, Hermann. 

Joachim, The late Prof. Joseph. 

Jouraet, Marcel. 

Klausen, The late Henrik. 

Knupfer, The late PauL 
Kreisler, Frits. 

Kubelik, Jan. 

Kurz, Selma. 

Lee, Lord. 

Leno, The late Dan. 

Lester, The late Fred. 

Lloyd, The late Edward. 

Lloyd George, The Right Hon. D., M.P 
Long, The late Viscount. 

Lunn, The late Kirkby. 

MacDonald, The Rt. Hon. J. Ramsay, 
M.P. 

Marconi, The late Francesco. 

Mardones, Jose. 

Martinelli, Giovanni. 

Maude, Cyril. 

McCormack, John. 

Meath, The late Earl of. 


It 







Melba, Dame NelHe. 

Michailova, Marie. 

Moissi, Alexander. 

Neilson, Julia. 

Nightingale Record. 

Nikisch, The late Arthur. 

Pachmann, Vladi mir de. 

Paderewski, Ignace Jan. 

Paukhurst, Miss Christabel. 

Patti, The late Adelina. 

Peary, The late Commander R. E. 
Planyon, The late Pol. 

Powell, The late Maud. 

Pretyman, Captain E. G. 

Rcnaud, Maurice. 

Roberts, Arthur. 

Roberts, The Right Hon. G. H., M.P. 
Roberts, The late Lord, F.M., V.C. 
Roosevelt, The late Theodore. 

Ruffo, Titta. 

Saint-Sa'ens, The late Camille. 

Santley, The late Sir Charles. 

Sarasate, The late Pablo de. 


Schumann-Heink, Ernestine. 

Scotd, Antonio. 

Sembrich, Marcella. 

Shackleton, The late Sir E. 

Slezak, Leo. 

Smirnoff, Dmitri. 

Sobinoff, Leonid. 

Taft, The late William H. 

Tamagno, The late Francesco. 

Terry, The late Dame Ellen. 

Terry, Fred. 

Tetrazzini, Luisa. 

Tolstoi, The late Count Leo. 

Tree, The late Sir H. Beerbohm. 
Treloar, The late Sir William, Bt. 

Van Rooy, Anton. 

Venizelos, His Excellency M. 

Wakefield, Lord. 

Waller, The late Lewis. 

Wedgwood, The Right Hon. J. Cm M.P. 
Whitebill, Clarence. 

Williams, The late Evan. 

Wilson, The late Woodrow. 


REPRODUCING POINTS 

(NEEDLES) 

A very important item in the gramo¬ 
phone outfit. On their quality depends not 
only clearness of reproduction, but the dura¬ 
tion of the record. “ His Master’s Voice " 
needles are made in several types:— 

STEEL. —“ Extra Loud Tone,” “ Full Tone,*’ '* Half Tone,'* and 
" Soft Tone.” Sold in boxes of 200, or outfits 
containing 200 of each. 

“ TUNGSTYLE.” —Semi-permanent needles. Made in “ Extra 
Loud ” and 44 Full Tone ” and ** Soft Tone” Grades. 
Sold in Tins of 8 needles. 

FIBRE. —Made of compressed cane fibre. Each needle can be 
repointed several times. Sold in Cartons of 100. 













ALPHABETICAL LIST OF RECORDS 


contained in 


Catalogue No. 2 

(Records of Unique and Historic Interest) 
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Record 

No. 
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a 

fi¬ 

Ah! vons dlral-je 
mam an 7 

AlDA— 

Hempel 

DB352 

ll 

Alla pompa che 

Oadtki and Homer 


s’appresta 


DB666 

11 

Celeste Alda 

Cameo 

DK115 

6 

Celeste Alda 

Cameo 

DA549 

5 

Fu la sorte dell* arml 

Gadski a nd Homer 




DB666 

11 

GU 1 sacerdoti 

Caruso "and Homer 


adunansl 


DK115 

6 

Holde Alda 

Leo Slezak 

D827 

24 

Aleko—Romance of 

Smirndff 

DB566 

25 

young gipsy 



ANDREA CHENIER- 




Un di all* azzurro 

Cameo 

DB700 

6 

Un dl all’ azzurro 

Tamayno 

DS101 

26 

Un dl all* azzurro 

T a mag no 

DR 102 

26 

Ange est venu 

Melba and Giliberi 



DM117 

10 

April© % 

Tetrazzini 

DB538 

27 

Archibald Douglas 

Paul KnQpfer D806 

15 

Arise, red sun 

Chaliapirit 

DB108 

6 

At my window 

SmimOff 

DA476 

25 

Au clalr de la lune 

Clement and Farrar 




DJ102 

7 

Ave Marla (Bach- 

1 

i 

DB430 

10 

Gounod) 




Ave Marla (Bach- 
Gounod) 

Ave Marla (Gounod) 

Destinn 

DB647 

0 

Michailova 

Ell 

10 

Away on the hill 

Melba 

DA337 

18 


B 


DB188 

Leopold Demuth D812 
Battistini DB200 


BALLO IN MASCHERA— 

AUa vita che t’arride JiattUtini 
Erhebe dlch 
Erl tu che macchlavl 
quell* anlma 
Ma dall* arido 
Ma ae m* d foria 
perderti 

Morrd ma prlma 
8a per vorreste 

BAR BI ERE DI 8TYI0LIA— 

Ah I qual colpo De Lucia, HuguW, 
inaspettato Corn DB388 

All* Idea dl quel Dt Lucia and Coni 

DB888 

Aria der Rotlne Frieda Hampel 

DB465 


Gadski 

Cameo 


Gadski 
Selma Kurt 


DB881 

DB187 


DB861 

DB498 


14 


SONGS 


Record £, 
No. « 


BARBIERE DI SIVIG LI A— continued— 


Dunque io son 

Frag* Ich mein 
Largo al factotum 
Largo al factotum 
Se if mlo nome 
Una voce poco fa 
Una voce poco fa 
Una voce poco fa 
Birches, The 

bohEme— 

Che gellda manias 
Mirni I £ ver 

O du slisscstes 
M&dchen 

On m’appelle Mlml 
8i ml chlamano 
Mlml 

Sind wir Allcln ? 

Wie ciskalt 1st dies* 
H&ndchen 

Boris Godounov—Ohl 
Tsarevitch 

Bore pravde ti stos 
pase 

Bravoura 


Camp Songs 


Galeeny and Ruffo 
DB400 


11 


Frieda Uempel DB465 14 


Ruffo 
Ruffo 
Jit Lucia 
Selma Kurz 
Sembrich 
Tetrazzini 
Chaliapina 

Caruso 


DB502 -3 
DB405 23 
2-52667 9 

DA408 1« 
DB431 24 
DB690 -7 
DB617 0 

DB113 6 


CARMEN*— 

Amour cst un oiseau Cal ti 
rebelle, L* (Ha- 
ba flora) 

C*est tol 1 


Farrar and Scotti 

DK111 U 
Kurz and Slczak 

DA472 16 
Melba DB702 10 

Frieda Hempel 

DB353 14 
Kurz and Slezak 

DA472 16 
Leo Slezak D827 24 

Smimdff and Davidoff 

DB753 25 
Journal DB897 14 

Frieda Uempel 

DB352 14 


E.R.E. Duke of 
York's Camp 

RCI804 


DB160 & 


Fleur que tu m’avals 
jetfe 

Halte 14; qulvala? 

H Flor che avevl 
Io dice, no non 
Je t'almv encore 


IA-bas dans 
montagne 
IA-bas dans 
montagne 


Farrar and Martinet 

DKI08 11 
Cameo DB130 6 

Farrar and Martinelli 

DK10S 11 
De Lucia DB359 $ 

Tetrazzini DB703 H 
Farrar and Martinelli 

DK107 11 
Caltd and Dalmores 

DB638 5 

Geraldine Farrar 

DB244 10 













c 


Alphabetical 

List of Titles oWrNVjrO 


E 


CA R M EX—eon* inurd 
Mia madre 

Michael's Air 
Prfc» des ramparts 
(ScituedlUe) 

Seguodlllc 

81 tu m'almes 

Triii, Ies des slitres 
tinUient 

Tringles des slstres 
tintalent 

Voyons, que j'essale 

Came vale dl Venezia 

CAVALLERIA RU8TICANA— 
0 Lo!o, ch' al dl lattl Caruso 
Viva 11 vino 

spumcgglante 
Vol lo sapete 
Chanson ospagnole 
Old, Le—Pleurez, mcs 
yeux 

Comare—Io non sono 
Come back to Erin 
Come Into the garden, 

Maud 

Cornin' thro* the rye 


Record 

No. 


De Lucia and Huguel 

DB359 

Tetrazzini DB703 
Geraldine Farrar 

DB244 

Geraldine Farrar 

D3244 

Farrar and Amato 

DK107 

Emma Calte DB638 

Geraldine Farrar 

DU 245 

Geraldine Farrar 

DB246 

Tetrazzini DB689 


Caruso 

Calot 

Emma Calti 
Melba 


DA545 

DA545 

DB160 

DB124 

DB71I 


Tetrazzini DB535 
McCormack DA552 
Edward Lloyd D821 


Patti 


03061 


Contes d‘Hoffmann— See Tales of Hoffmann 
Cradle Song SmimbJJ DA476 


D 

DAMNATION DE FAD8T— 


Chanson de la puce 
Hcvant la mabon 
Levant la maison 

Mcphlstonhelea* 
Serenade 
Su quest* rose 
Une puce gentiUe 
Volcl des rosea 
Void des roses 
Dante—Nous allons 

Death of Nelson 
Dellzla 

DEMON— 

Do not weep, child 
On the airy ocean 
Die Uhr 

Dlnorah—Ombra 
^ leggera 

Don Carlos—8ie bat 
mich nlc gelicbt 
Don Cdsar de Hnzan— 
^vlllana 

DON GIOVANNI— 
Battl, battl 
Jattl, batU 
Deh, vleni alia 
1'nes tra 
11 ralo tesoro 


Planfon DA340 

Plancon DA340 

Maurice Renaud 

D868 

Joumet DA739 

Battistini DJBL89 

Plangnn DA340 

Plancon DB659 

Maurice Renaud D858 
Clement and Farrar 
DA211 

Williams DB 

Battistini DB214 


Chaliapins DB611 
Chaliajrine DB81I 
Leopold Demuth 

E328 

Selma Kurt DB830 


D811 

DB71I 


Knilpfer 

Melba 


Patti 

Tetrazzini OB687 

Buffo DA 462 


De Lucia 


DA124 


Record 

No. 


DON GIOVANNI- continued 


11 mio tesoro 
LA cl darem la mano 

LA cl darem la mano 

Don Juan—Ah ! viena 
A ta fcn£*tro 

DON PASQUALE— 
Com* 4 gentH 
Outcast and Fricnd- 


McCormack DB324 
Raltietini and Corsi 

DB228 

Farrar and Scctti 

DKlll 

Maurice Renaud 

D851 


Caruso 

Sobinoff 


Refuge in some far Sobinoff 
land 

DON SBBA3TIANO— 

In term solo 
O Lisbona. a! fin tl 
miro 

Donne Curiosc—II cor 
nel contento 
Down the Volga 
Dubinoushka 
Dubrovsky—O give me 
oblivion 

During the hall, Op. Sobinoff 
38, No. 8 


DB159 

DB891 


DU 891 


DB700 

DB207 


Caruso 

Battistini 


Farrar and Jadlowker 

DK124 

Chaliapins DB610 
Chaliapins DB620 
Smimdff DB566 


DB892 


E 


a E can’t take a rolsc.out 

of 01 

Eco, L’ 

ELIJAH— 

If with all your 
hearts 

If with all your 
hearts 

Then shall the 
righteous 

ELIXIR OF LOVE— 

A Furtive Tear 

Una furtiva lagrima 

Una furtiva lagrima 

EltNANI— 

Da quel dl che t’ ho 
veduta 

Ernani I Eraani I 
Involaxni 

lnfelice 1 e tuo 
crcdevl 

Lo vedremo, o vegllo 
audace 

Oh I sum mo Carlo 


Surta 4 la nolle 
Vleni tneco 

Estaal. LT 
Etemamente 

EUGBN ONfiGIN-r* 
1 luvs you, Olga 
W hither, whither ? 


Albert Chevalier 

D374 

Tetrazzini DB530 
Eduard Lloyd 

E380 

Eton Williams 

DB454 

Eduard Lloyd E330 


Evan Williams 

DB453 

Caruso DB126 

McCormack DB324 

Battistini and Corsi 

DB205 

Hempel DB294 

Chaliapins DB403 

Battistini and DB200 
SUlich 

Battistini , Corn, 
Colazza and SUlich 
DB205 

Hempel DB296 

Battistini and Corsi 

DB198 

Selma Kur: DB499 
Caruso DB121 


Sobinoff 

Sobinoff 


DB889 25 
DB889 25 


a. 

18 

4 

11 

22 

6 

25 

25 


11 

6 

7 

25 

25 


17 


20 

6 

18 


8 

u 

3 

10 

0 








Alphabetical Q AMP C 

List of Titles 


FAIR MAID OF PERTH— 
Drinking Song 
Quand la flamine 
Fallen Star 

FAU8T— 

A votre sant4! 

Dio poesente 
Dio possente 
It was high time! 

J u welen—Arie 
O Dieu! que de 

bijoux 

O Dieu! que dc 

bijoux 

O Dieu! que de 

bijoux 

O belliges Slnnbild 

O Santa medaglia 
Salut. demeure 
Tardi si (a, addio! 

Veau d'or 

Voua qul faites 
l'endorzuie 
When the book shall 
be unsealed 

FAVORITA— 

A tanto amor! 

Ah I Falto ardor 

Ah 1 l'alto ardor 

L^onore vlena 

Spirito gentll 
Fedora—Amor tl vleta 
Feldeinsamkeit 
Fenceta cA luclve e mo* 
non luce 

Figaros Hochzeit— 

Ihr, die lhr Triebe 

FLAUTO MA01C0— 

Der Hblie rachc 
Kocht 

Dove prende amor 
ricctto 

(•rand' Isl, grand' 

Osiri! 

In diesen hell'gen 
Hallcn 

In diesen hdl'gen 
Hallcn 

Infellce, sconsolata 
O Isis und Osiris! 

Qul sdegno non s' 
accendc 

Kolre de Sorotchintsl— 

Pourqtiol mon triste 
rcrur 
Forgotten 

I ORZA DEL DKSTINO— 

Madrc, | It loss, Bonirtsegna 

▼ergine 



Record 

ec 


No. 

£ 

F 



ITH-• 



Joumct 

DA759 

14 

Char. GUibert 

DB274 

12 

Albert Chevalier 



D873 

7 

Joumct and Amato 



DK10! 

14 

De Luca 

DB219 

8 

Ruffo 

DB405 

23 

Chaliapins 

DB618 

7 

He in pel 

DB360 

14 

Melba 

DB361 

18 

Patti 

03056 

21 

Sembrich 

DB429 

24 

Leopold Demuth 



D810 

9 

Battistihi 

DB196 

3 

Caruso 

DK1I6 

6 

De Lucia and 


Huguet 

DB570 

0 

Plangon 

DA542 

21 

Plangon 

DB659 

21 

Chaliapine and 
Michailora DB618 

7 

Battistini 
Amato and 

DB228 

4 

Matzenauer DK101 

2 

Joumct and 



Matzenauer DK101 
Maurice Renaud 

14 


D867 

22 

Caruso 

DB129 

0 

Caruso 

DA549 

5 

Leopold Demuth E828 

9 

Caruso 

DB140 

6 

Selma Kurt 

DB330 

16 

Ilempel 

DB365 

14 

De Gogorza and 


Eatnes 

DK121 

8 

Plangon 

DB657 

21 

Knilpfer 

E327 

15 

Knilpfer 

D811 

15 

Ilempel 

DB331 

14 

Kniipfer 

E327 

15 

P la ngon 

DB667 

21 

Smimdff 

DB758 

25 


Evan William* DB464 


DB498 


Record 

No. 


Caruso 

Boninsegna 

Tetrazzini 


DB177 

DB112 


DB493 

DB538 


FORZA DEL DE8TIN0— continued — 

Minaccie, I fieri Ruffo and Ischierjlo 
accent l 

O *u, cheinseno agli 
angeii 

Pace, pace, mk> Dio 1 

Pace, pace, mio Dio ! _ 

Fou rlre, Le (Laughing Maurice Parkoa E325| 10 
Song) 

freischOtz— 

Und ob die Wolke 
Wie nahte mlr der 
Schlummer 
From under the Oak 

FRUNDSBERG (Song Cycle)— 

Darauf lieas ich mich Knilpfer 
werben 

Die WerU'trommel 
Orad geschoesen 
Hell gleitet der Stern 
Ich Bteck an meine 
Hoaen 

Nun hat doch 
Future Mrs. ‘Awkins 


Emmy Destinn DB399 
Emmy Destinn 

DB899 

Chaliapins DB610 


KnUpfer 
Knilpfer 
Knilpfer 
KnUpfer 

Knilpfer 
Albert Chevalier 


D804 IS 

D804 IS 
D80S 15 
D804 IS 
D804 IS 


D80S 15 


D374 


Galka—Wind walls in Sobinoff DB892 

the hills 

GERMANIA— 

No, non chiudcr gli Caruso DA544 5 

occhl vaghi 

No, non chiuder gli Caruso DA543 *» 

occhl vaghi 

Studcnti udite Caruso DA543 * 

Student! udite Caruso DA544 > 

GIOC’ONDA— 

Clelo e mar! Caruso DA547I •» 

Cielo e mar! Caruso DB696 J 

Clelo e mar! Caruso DB113 9 

Suicidio Destinn DB223 J 

Going to the races Dan Lena C645 ljj 

Grand Valse, Op. 10 Tetrazzini DB530 

Gregorian and other — — 

Roman Church Records 
Gloielli della Madonna— See Jewels of the 
Madonna 

H 

Hairdresser, The Alfred tester C496| 16 

HAMLET— 

A vos jeux, me* amis 
Ballata d' Ofella 
Come 11 romlto flor 
Comme une pAle 
fleur 

O vln discaccla la 
tristexza 
mie et blonde 

h£rodiadb— 

11 est dome, 11 cat bon 
Quand nos jours 
Vision fugitive 


Melba DB7I0 19 

Tetrazzini DB543 

Hattistini DB202j J 

Maurice Renaud 

1)857 22 
Battistini DB202 3 


Melba 


DB710 10 


C«M DBIC2 » 

Tamaono BKIOI 

ilauritt ItenauJ ^ 


tW 


33 













H 


Alphabetical CflMPQ 
List of Titles OUi>Vjr3 


M 



Record 

No. 

Herr, den Ich tie/ 

Knilpfer 

D805 

Home, sweet home 

Tetrazzini 

DB527 

Home sweet home 

Patti 

03053 

Hostile Power—Merry 
Dutterweek 

Chaliapine 

DB610 

Huguenots—O, beau 

llempel 

DB276 

„P a >' 8 

Huntsman, The 

Dan />rto 

C545 

I 

Ideale—Romanxa 

Caruso 

DB129 

11 hacio 

Selma Kurz 

DB499 

11 Seraglio—Che pur 
aspro a 1 cuore 

Frieda llempel 

DB831 

HJ sing thee songs of 
Araby 

Eduard IJoyd 

D822 


J 

Jewels of the Madonna McCormack and Lunn 
—T’cri un glono DK123 

Jocelyn—Angels guard Michailova Ell 

thee 

Jolie FUle de Perth —See Fair Maid of Perth. 
Judas Maccabteus— Edicard Lloyd D822 
Sound an alarm 


3 

15 

26 

SI 

0 


LOHENGRIN— 

Oh! my swan 
Sola ne* mlei prim* 
annl 

Song has died away 


16 


Lo Schlavo—Quando 
naaocM i tu 
Lolita—Serenade 
Espagnol 


Sobinoff 

Melba 


Record 

No. 

DB396 

DB386 


£ 

I 

IS 


Sobinoff and DB895 
XeshJanora 


Caruso DB137 


25 

0 


Caruso DB696 6 


6 

16 

14 

17 


LUCIA DI LAMMERMOOR— 

Ardou gl' incensi Tetrazzini DB535 
Cruda, funesta llattistini DB207 

tmanla 

Quando ni pita in Tetrazzini DB528 

estasl 

Regnava nel silcnzlo Tetrazzini DB528 

Schon glimmt der llempel DB365 

Weihrauch 

Spargi d’amaro Maria Galvany 

plan to DB400 


27 

3 


27 


27 

14 

11 


LUCREZIA BORGIA— 

Vlenl. la mia Chaliapine 
vendetta 

Dl pescatore ignobile M arcon i 

18 Luna Lft De Lucia 

19 


DB403 0 

052000 17 
DA335 0 


17 


M 


K 

Kathleen Mavourneen Patti 


Kills rney 


03078 
McCormack DA 552 


UKMfc— 

Diese Bllder 
Lakm^, a shadow 
dims your glances 
8ehr ihr des Paria 
. Tochtcr 
^sctatl a mar 
{*•* rose of summer 
J*»t rose of summer 
t^Uersang 


Slack 

Chaliapine 


D828 

DB617 


Selma Kurz DB684 

Caruso DAI 13 

Patti 

Tetrazzini - 

Henrik Klaustn 

E325 


DB527 


kj 2 * fieher meine Leo Slezak 

Llcder 

Der, Op. 19, No. 6 Leo Slezak 
{ft Joy abide Michuilova 

u j* for the Tsar— Chaliapine 

guess tlie truth 
trXDA DI CHAMOUXIX— 

Anitio natl In quest* llattistini 

valle 

Buon servo del vis- Battistini and DB215 

c <>nte Moseisca 

0 luce dl quest’ Tetrazzini DB548 

anlma 


E334 

E334 

E185 

DB629 


DB204 


27 


MADAM BUTTERFLY— 

Un be! dl vedremo Geraldine Farrar 

DB246 

Un bel dl vedremo Destxnn DB647 

Magdalen at Michael's Melba DB709 

Gate 

Magic Flute —See Flauto Magico. 

Mainacht, Die Leopold Demuth 

E328 

Mandoline Melba DB709 

Manella mia Caruso DB121 

MANON— 

Ah t fuyez douce 
image 

U sogno (O dolce 
in can to) 

II sogno 
Je suis seal 
O dolce incanto (II 
sogno) 

O dolce Incanto 
Oh, Joyous moment 
Margaret he— See Faust 
Marseillaise, La 

MARTA- 
11 mlo I Jo nel 
Like a dream 


Caruso 

Caruso 

Smirndff 

Caruso 

Caruso 

Smirn6ff 
So. inoff 

Calrd 

llattistini 


Evan IFilliams 


DB180 

52345 

DB583 

D11130 

52345 

DB583 

DB894 

DB162 

DB209 


M* anparl tutt’ amor Caruso 
Masked Ball—See Balk) In Maschera. 
Mattinnta Caruso 

May Night—Sleep, my Sobinoff 
beauty 

McGlochcll’s Men Dan Lsno 


DB458 

DBU9 

DA546 

DB890 

B1777 


11 

9 

19 


9 

10 

0 

6 

6 

25 

6 

0 

25 

25 


29 

0 


10 


U 













M 


SONGS 


P 


MEFISTOFELE— 

Dai cam pi, dal pratl 
Giunto aul passu 
eatremo 

Lontano, lontano 

Sod lo apirlto che 
nega 

MeiaUraingcr — Wie 
duftet doch der 
FUeder 

MESSIAH— 

Comfort ye, my 
people 

Every valley shall be 
exalted 
Mia canzone 

MIGNON— 

Ah 1 non credevl tu 
Connais-tu le pays? 
ConnaLa-tn le pays ? 
In her simplicity 
Tltania 1st 

Herabgestiegeo 
Mira la bianca luna 

MIHELLA— 

Oh, d’amor 

messaggera 
Ob, d’amor 

meas&ggera 
Mocking bird, The 
Mrs. Kelly 

Mrs. Le Browning (Se¬ 
quel to " A Slater to 
Assist 'Er **) 

Mnettc de Portici— 
O moment enchantd 
My Homeland 

My Old Dutch 

My Pretty Maid 
My wife’s relations 


Record 

No. 


DA550 

DA550 


Caruso 

Caruso 


Clement and Farrar 
DB172 

Journet DB897 


Leopold Demuth 


D810 


Evan Williams 


Eton Williams 


DB460 


Caruso 


DB450 

DA548 


DA124 


De Lucia 
Patti 

Sembrich DB429 

Sobinoff DD894 

liempel DB360 

McCormack and 
Destinn DK123 

Hempel DB373 

Tetrazzini DB703 

Dan Uno B1779 

DanLeno B1779 

Emnsy and Fair- 
brother C492 

Frieda Hempel 

DB276 

Destinn and Oilly 

DJ10I 

Albert Chevalier 

D373 

Dan Uno B1778 

Dan Leno BI777 


N 


Chaliapine DB620 
Caruso DA648 

Selma Kurt I)B684 


Nachtlager von Leopold Demuth D839 

Granada — FOrwahr 
ea 1st eln Abenteuer 
Night 

Non t’ uno piQ 
Nordstern—la, la, la 

NORMA— 

Caata diva che Patti 03082 

lnargcnti 

Cavatina Patti 03082 

Ite buI colle, o Chaliapine DB106 

Druidl 

Not a little autumn Chaliapine DB622 

rain 

Now let us depart Chaliapine DB108 

NOZZK DI FIGARO— 

Gfc* losn samretto 


Fames a nd Sembrieh 


Record a 
No. £ 


NOZZB DI FIGARO -continued— 
Deh! vlcnl, 


tardar 


DB353 

14 

Voi che aapete 

Melba 

DB367 

19 

Vol che aapete 

Patti 

03051 

21 

Nun me guardate 

De Lucia 

DA333; 

8 


acchlft 


O 


Olll. oil* 

O sole mlo 

Old folks at home' 

Old folks at home 
On parting 

OTBLLO— 

Brindisi (Inaflia 

1’ugola) 

Esultatc! I’orgogiio 
musulmano 
Esultatc ! l’orgogllo 
musulmano 
Inaftia 1 ugola 

(Brindisi) 

Niun ml tenia 
Nlun ml tema 
Ora e per sempre 
addio 

Ora e per sempre 
addio 

Ora e per sempre 
addio 
Salce. sake 
Our Little Nipper 


PAGLIACCI— 

Nldo dl memorle, 
Un (Prologo) 
Prologue (81 pud ?) 
Prologue (Un nldo dl 
memorle) 

81 pud ? (Prologo) 
Vest! la giubba 
Parted 

Per la Pa tria—Bella 
Italia 

Per valli, per bos chi 


De Lucia DA333 8 

De Lucia DA335 V 

Melba DA337 18 

Patti 03054 ?I 

Patti 03063 21 

Amato and Setti 

DK110 3 
Tamagno DR 100 26 

Tamagno DS101 26 

Amato and Setti 

DK110 S 
Tamagno DR 100 26 

Tamagno DS100 26 

Cameo DA561 5 


Tamagno 
Tamagno 
Melba 


Albert Chevalier 


DR 105 26 

DS100 24 
DB366 18 


Battietini 

Battietini 

Battutini 

Battietini 

Caruso 

Caruso 

Battietini 


D375 


DB239 

DB239 

DB239 

DB239 
DA 546 
DA118 
DB209 


Melba and Qilibert 

DM117 

PE8CATORI DI PERLE— 

Au fond du temple Journet and Clement 
V DK105 

Tetrazzini DB544 

Caruso and Ancona 
DK116 

Sobinoff DB896 


Brahma, gran Dio 
Del temp to al 11 ml tar 

In the bright moon- 
light 

Mi par d’ udir ancora 
Non hai compreso 


Siccome, on 
caduto 

Thou did'st 
understand 


dl 

not 


Smimbff DB583 23 

De Luna and 

Huauet DB570 9 

Tetrazzini DB544 ^ 

Sobinoff and _ 0 . 

Ssehdanvta DB896. >3 















Alphabetical O n\Tf C 
List of Titles OUi>\jO 


Pique Dame—Ovlens, 
nion doux bergcr 

Plaislr d’amour 

Pour tin baiser 

Pourquol done sc 
talsent 

Prinz Eugen, der edle 
Ritter 

PROPHET— 

In elnes Domes 
wunderbau 
Re del clelo 
Sopra Berta I'araor 
mio 

Pur dlcestl 

PURITANI— 

Suoni la tromba 


Record 

No. 

Destinn and Duchine 

DK105 

Emma Caltd DB124 
Caruso 
Chaliapina 


DA! 18 
DB629 


Kniipfer 


Leo Slezak 

Tamagno 

Tamagno 

Patti 


D808 


DR104 

DR104 


03052 


Vlen\ diletto 


Journal and Amato 

DK110 

Frieda Hampel 

DB296 


R 


Raphael—My heart Sobinoff 

trembles 


DB893 


REIMS DE SABA— 
lend me yonr aid 
Lockruf 

Requiem—Ingemisco 


Restaurant Episode _ 

Kheingold — Abendllch ran Rooy 
strahlt 

RIGOLETTO— 

• *ro nome 
Donna e mobile 
E U sol dell’ anlnrn 


Edicard Lloyd D821 
Selnia Kurz DB498 
Evan Williams 

DB458 

Alfred Lester 


Sembrich DB431 

Caruso DA561 

De Lucia and DB368 
nuguet 

Gleich slnd wlr Leopold Demuth 


beidc 
0 mia Gllda 

Pari siamo 
Pannl veder le 
la grime 
Hangi! piangi 
fanciulla 
Teurer Name I 

Robin Adair 


D812 

Jtattistini and 

Moscisca DB204 
Ruffo DB502 

Caruso DBl 

Galvany and Ruffo 

DB177 

Frieda Hempel 
Patti 


ROBERTO IL DIAVOLO— 

Donne, che riposate Chaliapina 
Rovine son c|ueste Chaliapine 
Roman Church Records — 

Romance Melba 

Romeo et juliette— 

A Hons 1 jcunes gens I Plan^on 
Ange adorable 


Je veux vivre Melba 

Nella calma Tetrazzini 

Rosalinda—Pastorale Tetrazzini 

Rosenkavaller— Kann Hempel 
midi auch 

R'lssalka—Unwillingly Sobinoff 
to these sad shores 


DB709 


DA542 

Clement and Farrar 


DB893 


Page 



Record 



No. 

10 

S 



5 

Samson and Dalilah —Tamagno 

DR101 

7 

Figli miel 

Scene-shifter’s lament 

Alfred Lester 

C4S7 

15 

Scordame (Forget me) 

Caruso 

DA6D8 


SEGRETO DI SUSANNA— 



H dolce idlUio 

Farrar and Amato 

24 



DK124 


Via! coal non ml 

Geraldine Farrar 

26 

lasciate 


DA211 

26 

Semiramide — Bel 

Tetrazzini 

DB537 


raggio lusinghier 



21 

Senza Niseiuno 

Caruso 

DAB ^8 


Serenata r La (Tosti) 

Patti 

03079 


Serse—Pols de lent 

Chas. Qilibert 

DB274 

15 

oobll 

Si mes vers avaient 

Melba 

DB361 

14 

Si vous n’avez rien 

Patti 

03060 

Simon the Cellarer 

Sir Chas. Santley 




E82 


Sister to Assist ’Er 

Emney and Fair - 

25 


brother 

C492 

Snow Maiden—Joyous 
day departs 

8olr, Le 

Sobinoff 

DB890 


Jiattistini 

DB214 

16 

Song that reached my 

ir illiams 

DB445 

10 

heart 



29 

16 

28 

SONNAMBULA— 



Ah ! non credea 

Patti 

03084 

ndrarti 

Ah ! non credea 

Tetrazzini 

DB533 


mirarti 

Ah t non glunge 

Tetrazzini 

DB533 

24 

uman 



5 

o 

STABAT MATER— 



u 

Cujus anirnam 

Evan Williams 



DB458 

o 

Inflainmatus 

Gadski 

DBM 


Star of Bethlehem 

Hen Davies 

D100 

o 

Stella del Nord—La, 

Tetrazzini 

DB542 

o 

23 

A 

In, la 

Stormy breezes 

Miehailom 

E185 

0 

Summer Night, A 

Clara Hull 

03223 

11 




13 

T 

i 


21 





TALES OF HOFFMANN— 



Barcarolle 

Scotti and Farrar 

!l 

A 



DJ102 

0 

12, 

13 

19 

Belle nuit, 6 nuit d* 

Scotti and Farrar 

a rnour( Barcarolle) 


DJI02 

Oiseaux dans la 

Frieda Hempel 

charmilie 


DB352 


TANNHAUSER— 



[ 21 

Allor clic tu coll’ estro 

Hattistini 

DB136 


Tempest rages 

Thais—D’acqua 

Chaliapine 

DB622 

1 7 

Batiistim and Janni 

' 19 

asperginl 

Clara Butt 

DB215 

I 27 

Three fishers went sail¬ 

03222 

1 27 

ing 



t 14 

To Anthea 

Str Chas. Santley 




2-2864 

1 25 

To Mary 

Ben Davies 

D100 

1 

Tom der Reimer 

Paul KnQpfer D807 


26 


16 

5 


11 

10 

27 

5 

21 

12 

18 

21 

23 

10 

25 

3 

29 


21 

27 

27 


29 

11 

8 

27 

10 

5 


24 


23 

8 

15 


xl 















&S3&! SONGS 


W 


Record 

No. 


TOSCA— 

E lucevan lc stelle 
Visa! d'artc 


VUsi d’artc 
Vlasi d’artc 
Tower of London, The Ihtn I eno 

TRAVIATA— 

Ah ! fori’ e lul 


Cantso I)A 547 6 

Geraldine Farrar 

DB246 11 

Melba DB702 19 

Destinn DB223 


9 

B1778 16 


Frieda Hemp el 


D1 Provenza 11 mar 
Parigi, o car i 

Scmpro libera dcgg'io 
Folleggtaro 

Tristan and Isolde— 
Mild und loise 

Trlate rltorno— 
Romania 

TROVATORE— 

Ah I che la morte, 
(Miserere) 

Ah ! chc la morte 
ognora (Miserere) 
Ah I al, ben mlo coll* 
essere 

Ah ! »l, ben mlo coll’ 
ease re 

Al nostrl montl 
rltornercmo 

Deserto sulla terra 
1)1 geloeo amor 
sprezzato 
Di quella pira 
PI quella pira 
Miserere (Ah ! che la 
morte) 


De Luca 


DB294 U 
DB2I9 8 


be Lucia and 

DB368 

, 9 

Iluguet 

Hem pel 

DB272 

13 

Gad ski 

DB860 

11 

Cam mo 

DB140 

6 

Cameo and Alda 



DK119 

6 

Martinelli and 



Destinn 

DB333 

1 17 

Cam mo 

DB112 

5 

Martinelli 

DB333 

17 

Caruso and 



Schumann-II eink 



DK119 

6 

Tamagno 

DR106 

26 

Iltiffo, Fosca 
Ischierdo 

and 

DA 462 

23 

Caruso 

DA113 

5 

Tamagno 

DR 102 

26 

Caruso and Alda 



DK119 

6 


Record 
No. « 


VALKYRIE— 

Wotan bids farewell 
Wot an kisses 

Briinnhlldc 
Vicar of Bray 
Village Fire Brigade 
Vogel iiu Walde, Per 


Whitehall 
White hill 


DB440 

DB440 


Sir Chat. Sanlley E82 
Alfred Utter CI97 
Selma Kun DA408 


W 


Wanderer, Per 
Wedding. The 


Werther—Why waken Sobinoff 
me 7 

Who is Sylvia 7 
Whom marry me 7 


Paul Knilpfer D807 
Destinn and Gilly 

DJI 01 


DB891 25 


W’leder mftcht’ Ich dir 
begegnen 

WILLIAM TELL— 
Ah i Matildc 

Corriam, corrlamo 
O inuto asil 
Rcsta immobile 
Troncar suoi di quell’ 
emplo 

Within a mile of 
Kdinboro’ town 
Wo du hlngehst 
Wot vur do ec luv 01 7 


Emma Earner DB430 10 
Maurice Farkoa 

E324 10 

Leopold Demuth 

E823 fl 


Martinelli and 
Journet DK120 19 

Tamagno DR103 26 

T a may no DR 103 26 

JMtistini DB189 3 

Martinelli, De Luca 
and Mardone* 

DK120 18 
Patti 08084 21 

Paul Knilpfer D805 15 

Albert Chevalier 

D375 7 




uStfroS! INSTRUMENTAL 


BANDS AND 



BANDS AND 

„ J 

o 

ORCHESTRAS 

Record 

No. 

Sc 

ORCHESTRAS 

Record 

No. 

| 

BERLIN PHILHARMONIC ORCHESTRA— 


LONDON SYMPHONY ORCHESTRA— 


Fifth 8yraphony, C Min.. Op. 67— 



Egmont Overture, 

yikisch 

D814 

20 

Andante 

A ikisch 

D89 

20 

Op. 84 




1st MM. 

yikisch 

D90 

20 

Freischfitz Overture 

yikisch 

D817 

20 

Scherzo and 

yikisch 

D91 

20 

Hungarian Rhap¬ 

yikisch 

D816 

20 

Finale, Pis. 1 




sody, No. 1 In F, 




and 2 




Pts. 1 and 2 




Finale, Pts. 3 

bikisch 

D92 

20 

Hungarian Rhap¬ 

yikisch 

D815 

20 

and 4 

• 



sody. Pt. 8 


-. J 


God Bless the Prince of 

Coldstream Gdt. Dd. 


Marriage of Figaro 

yikisch 

D8I5 

20 

Wales 


RD887 

2 

Overture 




God Have the King 

Coldstream Gds. Ed. 


Oberon Overture 

yikisch 

D81S 

20 



RF.284 

1 





Home, sweet home 

Coldstream Gdt. Dd. 








RE284 

1 



• 
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£SS?ffi! INSTRUMENTAL 




PIANO 


Au Printemps 
Aufachwung 
lUlladr, Op. 47, A Flat 
herrcuse (Chopin) 
('ampaneHa, La 
C racoviennc Fantas- 
tlque 

De» Attends 


ETUDES— 

Nos. 1 and 2, Op. 25 
(Maj., Op. 10, No. 7 
C Min., Op. 10, No. 
12 

V Sharp Min. 

E Ma)., Op. 10.NO.3 
E Min., Op. 10, No. 
12 

E Min., Op, 25 No. 5. 
F Min. 

Flleuse, Ia, Op. 157, 

No. 2 

Hunting Song, Op. 10, 

No. 3 

Malden's Wish 



No. 

£ 

Edward Grieg 

D803 

13 

Paderewski 

DB376 

20 

De Paehmann 

D26 2 

20 

Padereicski 

DB601 

20 

Paderewski 

DB376 

20 

Paderewski 

DB683 

20 

Paderewski 

DB601 

20 

Paderewski 

DB649 

20 

Paderewski 

DB664 

20 

Paderewski 

DB664 

20 

Paderewski 

DB664 

20 

Paderewski 

DB662 

20 

De Paehmann 

D835 

20 

De Paehmann 

D262 

20 

Paderewski 

DB682 

20 

De Paemann 

D835 

1 20 

Paderewski 

DB649 

* 20 

Fadcrewski 

DB688 

! 20 


MAZURKAS— 

A Min. 

Op. 50, No. 2 
Op. 59, No. 3 
Minuet in G 
NOCTURNES— 

F Maj., Op. 15, 
No. 1 

G Maj., Op. 37, 
Ns. 2 

Op. 15, No. 2 
Polonaise, Op. 40, No. 1 
Prophet Bird 
Reflets dans l'cau 
Reverie A Blidah 
Spinning Song. Op. 67, 
No. 4, C Major 
Spring Song, Op. 62 
Suite Algcrienne 
VALSES— 

Caprice 

A Fiat, Op. 34, No. 1 
C Sharp Min.. Op. 64 
Venetian Gondola 
Song 

Op. 30, No. 6 
F Sharp Min. 


Record & 
No. £ 


Paderewski DB604 20 
De Paehmann E80 20 
De Paehmann E80 20 
Paderewski DB804 20 


De PacAmann 


dm 


20 


Dt Paehmann 


D263 


20 


Paderewski DB598 
Paderewski DB590 
Dt Paehmann D265 
Paderewski DB590 
Saint-Safins DB705 
De Paehmann D265 


20 

20 

20 

20 

23 

20 


Dt Paehmann D265 20 
Saint-Safins DB704 23 


Paderewski 
Paderewski 
Paderewski 
De Paehmann 


DB598 20 
DB585 20 
DB585 20 
D265 20 


VIOLIN 


Allegretto 

Kreisler 

DB488 

15 

Bee, The 

Maud Powell 

DA551 

21 

Boarrfe 

Maud Powell 

DA658 

22 

Canzonett* 

Kubelik 

DB490 

16 

Chanson Louis X III 

Kreisler 

DB479 

16 

Concerto No. 2, Op. 22 

Maud Pouell 

DB658 

22 

Elegie, Song of 

Mourning 
Hungarian Dance in 

Maud PotceU 

DB642 

22 

Joachim 

0803 

14 

f D >Hn. 

Urgo (Serse) 

Liehesfrend 

Kreisler 

DB488 

15 

Kreisler 

DB479 

15 

Malden's Wish 

Maud PotceU 

DB642 

22 


Mazurka, Op. 26 

Maud Powell 

DA551 

21 

Mrnuet 

Maud Powell 

DB656 

22 

Minute Waltz 

Maud PotceU 

DA551 

21 

Musette 

Maud Powell 

DB642 

22 

Pavane 

Kreisler 

DB479 

15 

Prelude (Bach) 

Sarasate 

E183 

23 

Romance 

Kubelik 

DB490 

16 

Souvenir 

Kubelik 

DB496 

16 

Tarantcilc 

Sarasate 

E183 

; 23 

Twilight 

Maud Powell 

DB642 

22 

Zigcuncrweiaen 

Kubelik 

DB496 16 

Zigeunerweiaen, Op. 20 

Sarasate 

E329 

23 


VIOLIN AND PIANO 


Dflttge, Le—Prelude, WiBaume and I I Elegie, Op. 148 

Op. 45 Saint-Sains DB705I 23 | 


WiBaume and 
Saint-Sa*ns DB704I » 


xiii 

















Alphabetical 
List of Titles 


RECITATIONS AND TALKING 


Actor*’ Benevolent 
Fund, Speech 
Adrift on an ice-floe 
American Soldiers, Ac., 
Burial Address 
American Thanks¬ 
giving Day, Celebra¬ 
tion of 

Armistice Night 
Speech. Nov. 11,1927 
Au den Mond 

Bells, The 

Budget Speech (1909) 

Budget Speech (1909) 

Budget Speech (1909) 

Carillon (Cainmaerts* 
poem *’ Sing, 

Belgians, sing ") 
Causes of the War- 
Speech of the late 
Earl of Oxford and 
Asquith 

Charge of Light 

Brigade 

Charge of Light 

Brigade 

Dash for South Pole 

Democratic Principles, 
8 pecch 

Discovery of North 
Pole, Speech 
Education, Speech on 
Empire Day Messages 


Empire Movement, 
8 peech 

Farmer, The, Speech 
Farmer and Business 
Man 

Faust—Monolog 

** For Every Day," 
Thoughts from the 
book 

General Election 
Speech (1918) 
Genera] Election 
8 peech (1918) 
General Election 

8 peerh (1918) 
Hamlet — Hamlet’s 
soliloquy on death 
Hamlet—Monolog 

Henry IV—FalstafTV 
speech on honour 
Henry V at Harflcur 
Homo Rule, Speech 
Julius Caesar— 

Antony's Lament 
Labour, Speech 


Gas Shells Bombard¬ 
ment 


Record __ 

No. | £ 

Cyril Maude D372 18 

Dr. Grenfell D376 13 

Warren G. Harding 

D664 18 

Hon . J. M. Beck 

D366 4 


H.R.H. The Prince of 

12628 


Wales RBI 
Alexander Moisei 

DB513 

Her. Canon Fleming 

E159 

Earl of Oxford and 
Asquith D379 

Rt. Hon. W. D379 
Churchill 

Rt. Hon. D. Lloyd 
George D381 

Henry A inicy D177 


Arthur Rourchier 

D366 


Her. Canon Fleming 

El 60 

Lewis Waller E164 

Sir Ernest 
Sbackleton D377 
President Wilson 

D824 

Comm. H. E. Peary 

D377 

Cardinal Bourne E158 
T.R.H. King George 
and Queen Mary 

RE284 

Earl of Meath D836 

President If’ Uson D824 
I*resident Roosevelt 

D825 

Alexander Moisei 


Alexander Moissi 

DB519 

Sir H. R. Tree E181 

Uiris Waller El64 
Viscount Ijong E165 
Sir U.R. Tree E161 

President Wilson D820 



Pts. 1 and 2 

Earl Roberts, V.C. 

D367 


Pts. 3 and 4 

Earl Roberts, V.C. 

4 


D368 


Pts. 5 and 6 

Earl Roberts, V.C. 

D389 


19 


29 


DB513 

19 

Count Tolstoy 

E158 

27 

HI. Hon. H\ 

1)380 

7 

Churchill 



Rt. Hon. J. 

H. 


dynes, M.P. 

D380 

8 

Rt. Uon. G. 

II. 


Roberts 

D383 

22 

Sir U. B. Tree 

El 62 

27 


Labour and Capital, 
Speech 

Land and Labour, 
Speech 

Limitation of Arma¬ 
ments, Address 

Macbeth, Dagger 
Speech 

3f allied 

Mansion House Speech 

Merchant of Venice— 
Quality of Mercy 

Mercy to Animals, 
Speech 

Message to boys and 
girls of British Empire 

My Camp—Its Purpose 


Record 

No. 

President IF. H. Taft 
D823 

Rt. Hon. J. C. 

Wedgwood D38I 
irarrrn G. Harding 
D664 

Arthur Rourchier 

D872 

Alexander Moissi 

DB808 

H.E. M. Veniselot 
E163 

EUcn Terry 2-3535 

Hon. Stephen D837 
Coleridge 

Earl of Meath D837 


H.R.H. The Duke of 
York RC18J4 

NATIONAL SERVICE ADDRESS— 


Naval Conference 

Speech, Jan., 1930 
Naval Conference 

Speech, Jan., 1930 

Navy, Speech 

Navy, The, Speech 
Navy, The, Speech 
Novemberwlnd 

PhWre 

Prometheus 

RAuber— 

Traumerz&hlung 
Recruiting Speech 
Richard il—Soliloquy 
on death of Kings 
Sainaritoinc, La 
S carlet Pimpernel 


Schlaflied fiir Mirjam 

Sportsmanship 

Suffrago for Women, 
Speech 

Tariff, Speech 
Termination of Hos¬ 
tilities, Speech 
Trcloar Cripples* 
Home, Appeal 
Trilby — Svsngali 
mesmerises Trilby 
Where’s the Count?— 
Trial by Jury 
Who are the Beoplo ? 
Speech 

Why the Trusts and 
Bosses 


His Majesty King 
George V RB3.90 
Rt. Hon. J. Ramsay 
MacDonald , M l' 

B8803 4 
Copt. E. O. D382 
Pretyma n 

Lord Lee D882 

Isord Lee E 16 S 

Alexander Moissi 

DB54I 

Sarah Bernhardt E326 
Alexander Moissi 

DB519 

Alexander Moissi 

DB541 

Sir C. Wakefield E333 
Sir II. R. Tree ElbS 

Sarah Bernhardt E326 
Keilson, Terry, 
Kendrick and 
Cherry E160 

Alexander Moissi 

DB803 

H.R.H. The Prince 
of Wales RD887 
Miss C. Pankhurti 

01016 

Resident Wilson D820 
Viscount Long D383 

Sir IF. Treloar E333 

Sir H.B. Tree E162 

A rth u r Roberts E324 

I'resident IF. H. 

Taft D823 

President Roosevelt 

D825 


MISCELLANEOUS 

09308 12 1 Hunting Calls Rt. Hon. Viscount Galtcay D378 11 
I | Nightingale Record B390| 19 


Xiv 
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Records of Unique and Historic Interest 


HIS MAJESTY KING GEORGE V AND HER MAJESTY QUEEN MARY 

When the Gramophone Compuny recorded the voices of the King and Queen at 
Buckingham l’alace, one of the highest ambitions of all loyal associates of His 
Muster's Voice ” was realised. 

During the Great War the Gramophone Company’s factories at Hayes were 
frequently visited by Their Majesties and various members of the Royal Family, 
who evinced a very practical and lively Interest in this, one of the first great 
Industrial plants to be adapted to the manufacture of munitions of war. 

That they should have been selected for so high an honour as to be the means 
of presenting to every member of our vast Empire the opportunity of hearing Their 
Majesties’ own voices is a proud and fitting tribute to the Company’s standing in 
the talking-machine world. But the fact that the gramophone has been chosen 
by Their Majesties os the channel of their first direct communication with their 
people is an honour in which t lie entire gramophone world participates, for it is one 
of the marvels of the present mechanical ago that loss than twenty years have 
elapsed since the talking-machine was still regarded as a scientific toy. The Royal 
record has now definitely established the erstwhile plaything as an instrument of 
hintoric importance and unbounded possibilities. Incidentally the record is one 
which reflects great credit upon the recording department of the Gramophone 
Company. It Is a delightful and faithful reproduction of Their Majesties* voices, 
to which no loyal subject will listen without a thrill of pride and affection. 

The messages recorded are characteristic of both Their Majesties—simple, 
kindly, human utterances that will touch the heart of the Empire through all time, 
and both arc feolinglv spoken with great earnestness and much charm. Through 
the gramophone the King speaks to his young subjects just n9 one can imagine no 
must have talked to his own children, with the tender solicitude of a wise parent 
who has brought up his own fine boys and girls to ” piny the game ” of the great 
Empire* 

The record of the Queen radiates a very human understanding. It is just 
such a message as every good mother would wish her child to hear, and to carry in 
memory thrtrogh life—-a message of home, and all its significance to the British 
Empire, spoken right from the heart of the first lady in the land to every one of 
her loyal subjects. 

In selecting “ His Master's Voice ” for the distinguished task of distributing 
this historic record. Their Majesties have accorded the Company high honour. In 
pirpetnating the voices of our beloved King and Queen * His Master’s Voice ” 
has set yet a further seal upon its supremacy. ^ 

{ Empire Day Messages to Boys and Girls of British Empire (recorded 

at Buckingham Palace) 1923 

Empire Day Racord — n God Save the King ” and " Home, sweet 
Home ** (arr. Lient. R. G. Evans)—Coldstream Guards Band, 
conducted by Lieut. R. G. Evans 1923 

HIS MAJESTY KING GEORGE V 

It was fitting that tho first public utterance of n.M. The King since his illness 
should coincide with an occasion of great International significance. Delegates 
of five nations listened to the speech. Millions of people throughout the world 
heard It at the same time by radio. Simultaneously It wus the privilege of " His 
Master’s Voice ” to carry out the most brilliant recording achievement, of modern 
times. Twice during the name evening the record was broadcast, thus re-creating 
most vividly the actual speech for those who were unable to hear it during the 
tnorning. 

His Majesty has graciously signified his willingness for the record to be issued, 
and this striking souvenir of the momentous Five-Power Naval Conference is now 
on sale at all “ His Master’s Voice ” accredited dealers. 

RB 32 BO fH.M. The King's Speech at the Opening of the Five-Power Naval 
.* Conference on January 21st, 1930. Parts 1 and 2 (Recorded 
wpeciat Royal Gallery of the House of Lords) (78) 1930 

The Gramophone Company, Lid., will hand their profile arising from the sale 
of this record to the British “ Wireless for the Blind ” Fund, which has been 
nominated for this purpose by H.M, The King. 

H.R.H. THE PRINCE OF WALES 

Tho popularity of the Prince of Wales is world-wide and world-renowned. 
It forms one of the strongest links in tho chain of Empire to-day, and promises to 
Provo & salient factor in too future peace of nations. 

Popularity is no easy quality to define ; it is os elusive ns spontaneous, and is, 
perhaps, of all emotions the most sincere. 

The popularity of the Prince is the onlmination of many and varied character¬ 
istics, not least among which is his infalliblo instinct for the adequate, for he 
possesses to a marked degree the rare attribute always to say, and to do, the right 
thing at the right time, and to do It well. 
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For Prices of Records, see page ii. 
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Ai “ His Master’s Voice ” Records—Catalogue No. 2 


H.R.O. THE PRINCE OF WALES—Continued 


When the Prince chose Sportsmanship as the subject of his trenchant appeal 
on behalf of his unfortunate comrades of the Great War, he chose not only the 
subject that would have the widest appeal throughout the British Empire, but 
one for which he stands as the greatest living symbol to the entire nation. When 
be selected the gramophone as the channel of communication with his future 
subjects ho insured an unrivalled method of reaching his public. His further 
choice of The Gramophone Company, Ltd., to produce and distribute his apjwal 
was the crowning example of his thoroughness, for the popularity of “ Ills Master's 
Voice ’* is second only to that of the Prince. Wherever the Union Jack flics, the 
symbol of “ His Master’s Voice,” the best-known trade mark in the world, is to 
be found, and because the British nation has proved itself to be a nation of true 
Sportsmen, it is reasonable to conclude that the appeal which our Sportsman 
Prince makes will meet with the ready response It so richly deserves. 

“ Sportsmanship ” 1 924 

“ God Bless the Prince of Wales ” Introducing the Regimental 
Marches of the Household Brigade—Coldstream Guards Band, 
conducted by Lieut. R. G. Evans 1924 

Speech on Armistice Night, Nov. 11th, 1927. Recorded at the 
“ Dally Express ” Remembrance Festival, Royal Albert Hall, 
London (78) 1927 


RD887 J 
Special j 

RB2628 J 
Special | 


H.R.H. THE DUKE OF YORK 

Some years ago, as an experiment, H.R.H. The Duke of York inaugurated his 
annual Camp at New Romney. His Idea was to give lads brought up in widely 
different surroundings an opportunity of mixing together on an equal footinu. of 
exchanging ideas, getting to know each other, and in this intimate and informal 
manner to realise the ideals of Leadership and Service. The Gamp has b«*en a 
great and unqualified success, and H.R.H. is anxious that the movement should be 
extended. He explains his aims in this record ** My Camp—Its Purpose.” 

On the reverse side of the record is given an impression of one of the Jolly 
sing-songs at the Camp itself. „ _ 

This record was made at the Camp by " His Master’s Voice ” Mobile Record¬ 
ing Apparatus. 

All who are interested in youth and its problems in education or in f i uu 
science should make a point of hearing it. 

fMy Camp—Its Purpose (78) l® 30 

RC1804 J Dashing away with the smoothing iron ; (6) On Ilkley Moor: 
Special i (c)widdioombe Fair ; (d) Loch Lomond ; (r) Here’s a Health ; 

l (/) Camp Call (78) H.R.H. The Duke of York’s Camp 1930 

The Gramophone Company, Ltd., xtrill hand their profits arisino from the salt 
of this record to the Industrial Welfare Society, xrhitfh has been nominated for Inis 
purpose by His lioyal Highness. 

AINLEY, HENRY, Actor 

During the war Mr. Henry Ainlcy’s recitation of Cammaerts’ poem ” Carillon / 
(with Elgar’s incidental music) was a feature of many concerts of a patriotic 
character. , 

fCarillon, Pts. 1 and II—“Sing, Belgians, Sing” ( translation of 
D177 < Cammaerts’ poem “ Chantons, Beiges . chantons ”) (Played by 

t Symphony Orchestra, cond. by Sir Edward Elgar) (78) Elgar 


1916 


ALDA, FRANCES, Soprano —See also General Catalogue 

Frances Alda was born at Christchurch, New Zealand She was trained under 
Madame Marches!, and made her dfebut at the Op6ra Comiquo in Paris, 1904. 

f Duet with CARUSO— Ah ! che la morte (Miserere) —" Trovatore “ 

(in Italian with chorus) (above 78) Verdi 

DK119- CARUSO AND SCHUMANN-HEINK 

I Ai nostri monti ritorneremo — “ Trovatore ” (fit Italian) (above 7e> 

I Verdi 


1910 


1913 


AMATO, PASQUALE, Baritone- See also General Catalogue 

Bom at Naples in 1878, and made his d6but there in 1900. Sang at 
Garden in 1904 and later in America, where his magnificent vocal and histrionic 
powers have won him great popularity. 

f Duet with JOURNET— A votre same 1 (Scene des epees) —“ Faust ” * 

1 (in French with cAorus) (78) Gounod 191* 

Duet with MATZENAUER—Ah I I’alto ardop— ” Favorite 2 

(in Italian ) (78) Donixetti 1M* 


DKlOlJ j 
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AM A TO, PA8QUALE, Baritone—Continued 
fDuet with FARRAR—Si 

DK107-j 


Carmen—" 


Carmen 

Bizet 


tu m’aimes, 

French with chorus) (78) 

. FARRAR AND MARTINELLI 

I Je t'aime encore—** Carmen ” (in French with <ht>rus) (78) Bi et 

{ Duet with JOURNKT—Suoni la tromba. e intrepido—“ Puritanl ” 
(in Italian) (78) Hellini 

Duet with SETTI—Inaffia I’ugola ! (Brindisi)—” Otello ” (in 
Italian) (78) Verdi 

fDuet with FARRAR—11 dolce idillio—“ Segreto di Susanna ” 
nfc'iOiiJ (in Italian with chorus) (78) Wolf-Ferrari 

DK124>. FARRAR AND JADLOWKER 

111 cor nelcontento—“ Donne Curiose ” ( Italian ) (78) Wolf-Ferrari 


’ (in 

1919 


1919 

1912 


1912 

1913 


1913 


ASQUITH, THE RIGHT HON. H. H., MJP. (THE EARL OF OXFORD AND 
ASQUITH) (1852-1928) 

One of the outstanding figures in the political world, as a great Liberal states¬ 
man, for the last thirty years. Lord Oxford began his career with 0 brilliant scholastic 
record. As head of the Government it fell to his lot in 1914 to take one of the most 
fateful steps in the history of the country, the declaration of war against Germany. 
During 1914 he was for a short time, until Lord Kitchener’s acceptance of that post, 
his own War Minister. He was created a peer in 1925, and resigned the leadership 
of the Liberal Party in October, 1926. 

f “ Budget,” Speech (Made for the Budget League, 1909) (above 78) 1909 

D379 < RT. HON. WINSTON CHURCHILL. M.P. 

1“ Budget,” Speech (Made for the Budget League, 1909) (obore 78) 1909 

BATTISTINI, MATTLA, Baritone (1857-1928) —See also General Catalogue 

One of the most perfect 
His long career was one 


Born in 1857 In Italy and died In November. 1928. 
exponents of the art of bel canto ever before the public, 
series of triumphs. 

nuiftoi R ® st » immobile—“ Guglielmo Tell ” (in Italian) (78) Rossini 
Su oueste rose—” Dauuazione dl Faust ” ( Italian ) (78) Berlioz 

I AUor ohe tu coll'estro— ” Tannhfluser ” (in Italian) (above 78) 
DB196s Wagner 

l O santa medaglia—“Faust'* (in Italian) (78) Gounod 

{ Alla vita che rarride—“ Hallo I 11 Maschera ” (in Italian) (78) 

Duet with EMILIA COR3I—Vieni meco, sol di rose—*' Ernanf" 
(Italian with chorus) (78) Verdi 

fEri tu che maochiavi quell’ anima—** Hallo in Muschera ” (in 

DR?nnJ Italian) (below 78) Verdi 

£{iU ] Duet with SILLICH—Lo vedremo, o veglio audace—*' Ernani ” 
l (in Italian) (78) Verdi 

f Come il romito fior—“ Amleto ” (in Italian) (78) ThCmas 

DB202< O vin discacoia la tristezza —” Amleto ” (in Italian with chorus) 
l (above 78) Thomas 

f Ambo nati in questa valle—" Linda di Chatuotitiix ” (in Italian) 
DR?nsJ (78) Donizetti 

Duet with MOSCISCA—O mia Gilda !—” Rigolotto ” (in Italian) 
l (78) Verdi 

fDuet with EMILIA CO RSI—Da quel di che t’ ho veduta—" Emaui ” 
DDoncJ (in Italian) <78» Verdi 

Quartet with EMILIA CORSI. COLAZZA and SILLICH—Oh 1 
l tommo Carlo—“ Ernani ” (in Italian) (78) Verdi 

i Cruda, tunesta smania—“ L. di Lainmeruioor ” (Italian) (78) 

Donizetti 

O Lisbona, allin ti miro—“ Don Sebastlano ” (in Italian) (78) 

Donizetti 

Bella Italia—" Per la Patrin ” (in Italian > (78) Goffredo-Cocchi 
|i mio L| one j—.. j,j ar ta ” (in Italian) (below 78) Flotow 


(in Italian) 
(in Italian with piano) (78) 

_ (in French with piano) (78) 

fDuet with JANNI—D* acqua asporgimi— 


DB21 < ! E.* Bol* 


Beethoven 
Gounod 

•Thai (Italian) (78) 

DR9irJ Massenet 

10 ] Duct with MOSCISCA—Un buon servo del visoonte—** Linda di 
L Chamounix M (in Italian) (78) Donizetti 


1912 

1908 

1911 

1911 

1907 

1907 

1908 

1908 

1911 

1911 

1912 
1912 
1910 

1907 

1908 

1908 

1908 

1908 

1908 

1908 

1908 

1908 
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Ba “ His Master’s Voice ” Records — Catalogue No. 2 

BATTIST1NI, MATTIA, Baritone—Continued 

r A tanto amor I—" Favorita " (in Italian) (below 78) Donizetti 1908 
DB228 Duet with EMILIA CORSI—La ci darem la mono! — “Don 

l Giovanni" (in Italian) (78) Mozart 1907 

fSipub? (Prologo)—“ Pagliacci’’ (in Italian) (78) Leoncavallo 1908 
DB239< Un nido di memorie (Prologo)—Pagliacci “ (Italian) (78) 

l Leoncavallo 1908 

BECK, THE HON. JAMES M. 

The Hon. James M. Beck has held the office of Solicitor-General of the United 
States. An outspoken advocate in the United States of the cause of the Allies, he 
came to England in 1916 to make addresses in favour of America’s intervention. 

This record wusmadeof a speech he delivered a fortnight after the signing of the 
Armistice, at a banquet at which the Duke of Connaught presided, to celebrate the 
victory of the Allied cause. The speech is conceived to be a model of oratorical 
skill and a glowing tribute to the part played by the British Army and Navv ia the 
Great War. 

/'Speech, Conclusion of (at the Luncheon of The Pilgrims’ Club, Nov. 28. 

1918)—Celebration of American Thanksgiving Day (78) 1918 

D366 l ARTHUR BOURCHIER 

]" Causes of the War *•—Speech of the late Earl of Oxford and 
l Asquith (78) 1918 

BERNHARDT, SARAH, Actress (1845-1922) 

Sarah Bernhardt was one of the greatest actresses the modern 6tage has ever 
known. She excelled in tragedy and founded the theatre in Paris which bears her 
own name. During the height of her career she toured throughout Europe ami 
America, and her death in 1922 was treated as a national calamity by the French 
Nation. Recorded 

PTC#; JPh^drc (Recitation in French) (below 78) Racine 1903 

coze j La Somaritaino (Recitation in French) (below 78) Rostand 1903 

BONINSEGNA, CELFJSTINA, Soprano 

One of the finest dramatic sopranos that Italy bas produced in our day. 
fMadre, pietosa, vorgine—“ Forza del Destino ” (in Italian *rit)i 
J chorus) (below IS) Verdi 1908 

° | Pace, pace mio Dio—“ Forza del Destino " (in Italian) (below 78) 

l Verdi 1908 


BOURCHIER, ARTHUR, Actor (1864—1927) —See also General Catalogue 

Educated at Eton and Christchurch, Oxford, Arthur Bourchier began his stago 
career at his Alma Mater, founding the University Dramatic Society there, and 

C laying Shakespearian rfllea. His professional debut was mado in 1889 at Wolvcr- 
ampton. For some years after Mr. Bourchier became associated with Sir Cbarlc* 
Wyndham at the Criterion Theatre, and of late years hod been in management for 
himself. While on tour in South Africa he contracted pneumonia and died at 
Johannesburg. 


D366 


[ Causes of the War "—Speech of the late Earl of Oxford and 
Asquith (78) 

THE HON. JAMES M. BECK 
| Speech, Conclusion of (at the Luncheon of Tho Pilgrims’ Club, 
Nov. 28, 1918)—Celebration of American Thanksgiving Day 
(78) _ 

Shakespeare 


opi 

f Ma 


{ Macbeth, Dagger speech from (78) 

CYRIL MAUDE 

Acton* Benevolent Fund, Speech on behalf of 


1918 


1918 

1909 


(78) 


_ 1909 


BOURNE, HIS EMINENCE CARDINAL, Archbishop of Westminster 

His Eminence Cardinal Bourne is head of the Roman Catholic hierarchy in Great 
Britain. Cardinal Bourne has taken a leading part in educational matters in tbzs 
country. 

f“ Education," Speeoh on (below IS) 1907 

E168 \ COUNT LEO TOLSTOY 

l 4 * For Every Day," Thoughts from the bock (spoken) (above 78) l 90 ' 
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BUTT, DAME CLARA, Contralto —Sec* also General Catalogue 

Horn at Southwick, Sasser, and trained at tho Royal College of Mualc. Has 
made innumerable concert tours throughout England and English-speaking 
countries. Appeared in Opera (Orffo and Eurydice) at Covont Garden In 1920. 

The two records given here ure of songs which Dame ( lara Butt has featured 
at her concerts for many years. Her interpretations of them have become classic. 

These Records are 12-inch single-sided. Dark Blue Label. 

03222 Three fishers went sailing (with piano) (78) Hull&h 1910 

03223 A Summer Night (tcifA piano and 'cello) (78) Goring Thomas 1910 

CALVfe, EMMA, Mezzo-Soprano 

CalvA, the inimitable impersonator of “ Carmen/’ was born in Madrid, 
was trained under Marches! and Puget, and first appeared in public at Nice, 
made her d6but in grand opera as Marguerite In 18s*2 at Brussels, 
n rioaJ Chanson espagnole (in S[>anish triUt piano) (78) Yradicr 

Plaisir d'amour (in French witl » piano) (78) J. P. A. Martini 

{ L’Amour est un oiseau rebelle (Habanera)—” Carmen " (in 
French) (78) Bizet 

Voi lo sapete, o mamma—” Cavalleria Rusticana ” (in Italian) 

(78) Mascagni 

nRiAo/ll est doux, il est bon—“ Herodiade ” (in French) (78) Massenet 
UDi04 \ La Marseillaise (in French with chorus) Rouget de l'lsle 

R les des sistres tintaient—“ Carmen ” (French) (above 78) Bizet 
with DALMORES—Li-bas dans la montagne—“Carmen” 
in French ) (above 78) Bizet 

CARUSO, ENRICO, Tenor (1873-1921)— See also General Catalogue 

Born 1873, died 2nd August, 1921. His death created a profound sensation 
throughout the world of music. Last appearance at Covent Garden 1913. For 
innnv years the principal tenor of the Metropolitan Opera, New York. The greatest 
tenor the world has ever seen, he left a rich heritage of his art in the many records 
he made at the zenith of his career. 

(in Italian ) (78) Verdi 

(78) Leoncavallo 

Tosti 1912 

(above 78) . Tosti 1909 


She 

She 

1910 

1910 

1916 

1916 

1916 

1916 

1908 

1908 


DAUjjJ 


I Di quella pira—“ Trovatore ' 
l Lasoiati amar (in Italian ) 

D Ai i ft f Parted (in English) (78) 
A11B 1 Pour un baiser (in French) 


1910 
1913 *=2 
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f No, non chiudergli oochi vaghi—” Germania ” ( Italian ) (78) 

DA543< Franchetti 

Istudenti udite—” Germania ” (in Italian) (78) Franchetti 

fNo, non chiudor gli occhi vaghi—” Germnnia ” in Italian with 
piano) (below 78) Franchetti 

) Studenti udite—“ Germunia ” ( Italian with piano) (below 78) 

Franchetti 

f 0 Lola, ch’ aJ di latti la oammisa—“ Cavalleria Rusticuna ” (in 
Italian with piano) (below 78) Mascagni 

i Viva il vino spumeggiante—” Cavalleria Rustlcaua ” (in Italian 
with piano) (below IS) Mascagni 

fMattinata (Italian with piano acc. by comjxtser) (below 78) 

Leoncavallo 

Vesti la giubba—“ Pagliaccl ” ( Italian with piano) (below 78) 

l v Leoncavallo 

r Cielo e mar !—" Gioconda ” (Ital. with piano ) (below 78) Ponchielli 
DA547«^ E lucevan le stelle—“ Tosca ” (in Italian with piano) (below 78) 

Puccini 

nicif, ; La Mia canzone (in Italian with piano) (below 78) Tosti 

* oqi} i Non t* amo piu (in Italian with piano) (below 78) Dcnza 

f Amor ti vieta—“ Fedora ” (Italian with piano) (below 78) Giordano 
1 Celeste Alda—“ Alda ” (in Italian with piano) (below 78) Verdi 
[Dai campi, dai prati—” Meflstofelo ” (Hal. trith piano) (below 78) 

Boito 

> Giunto sul passo estremo—” Meflstofelo ” ( Italian with piano) 

[ (below 78) Bolto 

n a e*i I La Donna e mobile—“ Rlgoletto ” (in Italian) (above 78) Verdi 
DA561 lOra e per sempre addio-^ 7 Otello ’ (in Italian) (above 78) Verdi 
/Scordamo (Forget me) (in Italian) (78) Fwlto 

lSenza Nisoiuno (Forsaken) (t n Italian) (78) Do Curtis 

( Ah I si, ben mio coli* essere Trovatore (Italian) (above 78) Verdi 
UBll2s O tu. che in seno agli angeli—” Forza del Destino ” (in Ilajian ) 
L (above 7 8) 


DA544-J 


DA545< 


DA546< 


DA549{^ 


DA608{| 


1909 

1909 


1902 


n a 

— ci 

Q- 

* 

Q 


1902 | |C 
1902 I *0 
1906 S J 
1902 ! ~© 


1902 

1902 

1902 

1903 

1902 

1903 
1903 

1903 
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1902 
191C I 
1910 OQO 
1919 
1919 

1907 H? 


Verdi 1909 
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1 Ca “ His Master’s Voice ” Records—Catalogue No. 2 

CARUSO, ENRICO, Tenor—Continued 

nom fCieloemarl—“ Gioconda ” (in Italian with piano) (78) Ponchielli 1906 
DH113 \ Che gelida manina—*'Bohdme *’ (in Italian) (78) Puccini 1906 

nmoi I Eicrnnmente (in Italian) (above 18) MascheronJ 1911 

UKlZl | Manella mi;i (Neapolitan gong) (in Italian ) (78) Valente 1913 

r»nio* J Parmi veder le lagrime—“ Rlgoletto ” (in Italian) (above 78) Verdi 1911 
UBl^b 1 Una furtiva Ingrima—“ Elisir d* Amorc ” (in Italian) (78) Donizetti 1911 
r\Di oo J Ideale—Romnnzn (in Italian) (above 78) Tosti 1906 

UB1.2V i Spirito gentil— 44 Favorita ” (in Italian) (78) Donizetti 1906 

^Ah ! fuyez douce image (Air) : Je suis aeul (Recit.)—" M&non ” 
dri tn (in PVwidk) (78) Massenet 1911 

udjou • pj eurquo lu m »avais jetee, La—“ Carmen " (in French) ( above 78) 

I Bizet 1909 

{ Ma se m' 6 forza pcrderti— 44 Balloin Mnscbera ** (in Italian) (78) 

Verdi 1912 

Quando nascesti tu—“ Lo Schiavo " (in Italian) (78) Gomez 1912 
f Fenesia ca lucive e mo* non luce (Neapolitan song) (in Neapolitan) 
DB140 i (78) 1913 

l Triste ritomo—Romanza (in Italian) (78) Barth&eniy 1906 

f Com' 6 gentil— 44 Don Pasquale M (in Italian with piano) (78) 

DB159 i Donizetti 1906 

[M* appari tutt' amor— 44 Marta " (in Italian) (78) Flotow 1906 

rtD£o& j Cielo e mar 1— 44 Gioconda ” (in Italian) (above 78) Ponchielli 1911 
Lolita—Serenade Kspngnol (in Spanish) (above 78) Buzzi-Peccia 1908 
r In terra solo— 44 Don Sebastiano (in Italian) (above 78) Donizetti 1907 
DB700 - Un di all’ azzurro. spazio guardai profondo—” Andrea Chenier” 

L (in I talian) (above 78) Giordano 190/ 

( Celeste Alda, forma divina— 44 Alda ” (in Italian) (78) Verdi 19-10 
DK115 l Duet with HOMER—Gia i sacerdoii adunansi—“Alda ” ( inltalian ) 

l (above 78) Verdi 1910 

{ falut, demeure, chaste et pure—“Faust” (in French) (78) Gounod 1906 
Duet with ANCONA—Del tempio al limitar— 44 Pescatori dl Perle ” 

(in Italian ) (78) Bizet 1906 

t Duet with ALDA—Ah 1 che la morte ognora (Miserere)— 
n .r. i Q I 44 Trovatore ” (in Italian) (above 78) Verdi 1910 

UK.1XV < Duet- with SCHUMANN-HE1NK—Ai nostri monti ritorneremo 

L 44 Trovatore " (in Italian) (above 78) Verdi 1913 

52345 O dolce incanto (II sogno)— 44 Mnnon ” (in Italian with piano) 

(below 78) Massenet 1902 

single-sided 10-ineh Red Label 


CHALIAPIN E, THEODOR, Bast— Sec also General Catalogue 

Bom at Kazan in 1873. making his d6but at St. Petersburg (now Leningmd] 
in 1894. The world's greatest operatic bass, his career has been sensational, and 
his records are superb examples of his unique art. 


DB106 

DB108 

DB403 

DB610 

DB611 

DB617 


f Bovine son queste, Le—Recit. ; (6) Donne, che riposate—Evoca- 

zione— 44 Roberto II Diavolo ” (in Italian) (78) Meyerbeer 
1 Ite sul colie, o Druidi— 44 Norma “ (in Italian with chorus) (78) 

[ Bellini 

{ Arise, red sun (Russian Folk Song) (in Russian with chorus) (78) — 

Now let us depart (Church hymn) (in Russian with chorus) (78) 

Strokin 

( Infelice ! e tuo credevi— 44 Ernani ” (in Italian) (78) Verdi 

•< Vleni, la mia vendetta— 44 Lucrezla Borgia ” (in Italian) (78) 

Donizetti 

(Down the Volga (Hiia:;i. ru* uiTymi.t no Itoart): (6) From under the oak 
(llav-mut 4} (in Russian with chorus, unaccompanied) (78) — 

Merry Butterweek— 44 Hostile Power ”—IUaponaji MacjeHuua— b3t. on. 
I (Bpaxbs Cnaa—Ctpona) (in Russian with piano) (below 78) Sieroff 
fDo not weep, child—“Demon”—He naan., jbth— atb on. Clewon-a— 
PydnuuiTeflHa) (in Russian) (78) Rubinstein 

| On the airy oceanDcmou 11a man m non b Om-atit—a:n. on. 
(^levon-b— Py6Bi<rnTeAtia) (in Russian) (78) Rubinstein 

Lakme, a shadow dima your glances—Aria of Nllakanta— 
44 LakiiK ”—t’Tancu, aptoao Hmir.iiiTU, aav on. ulaKue—Aeaa(*i 
(in Russian) (below 78) Delibes 

The Birohea (Little Russian Song)—01, y jjtzb Ta mei-npn fopeyii (in 
k Little Russian u'ith chorus, unaccompanied) (below 78) — 


1912 

1912 

1910 

1911 

1912 

1912 

1910 

1911 
1911 
1911 


1909 

1910 
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CHALIAPINE, THEODOR, Bass—Continued. 


DB618 

DB620 4 

DB622 4 

DB629 


‘ It wu high time ! (II etait temps I)—Invocation—‘ Faust *■— 
3sunnsBie autToiri., asx on. (layers—ryno) (tn Russian) (78) 

Gounod 

Duet with MICHAILOVA—When the book shall be unsealed— 
Church scene—“ Faust "—t’ueiis y nepr.nu, m un. i4»»jcrs—l"yHo) 
'i (in Russian) (78) Gounod 

Dubinoushka (Russian Folk Song)—Jlytieayraiu (in Russian urtth 
chorus, unaccompanied) (78) — 

Night (Russian Folk Song)—HoseiuR* (in Russian, «n- 

accompanied) (78) — 

The Tempest Rages—itsmyntas, psaryaaatcu (B. Cokojobb) (in Russian, 
with piano) (78) V. SokololT 

Not a little autumn rain—He oceimifl uejiuft ;tojran«iem (in Russian, 
with chorus, unaccompanied) (78) — 

They guess the truth—“ Life for the Tsar "—Hy»rs np»BJty, sa** on. 

(2Ks3Rb as IUps—raiHKBi (in Russian) (78) Glinka 

Pourquoi done se taisent les voix— Mto cuojKityai eeceaui rasci 
n*4S3yHOBs) (in French) (78) Glazounov 


1910 

1910 

1910 

1910 

1910 

1911 
1908 

1912 


CHEVALIER, ALBERT, Comedian (1861-1923) 

During a long career, Albert Chevalier won for himself a large measure of 
affection from all classes of the public. He made his name in 1891 at the 
Pavilion Music Ilall, London, with The Coster's Serenade , written by himself. 
He followed it with a succession of ** Coster ” songs, including Knocked 'em in the 
Old Kent Road, The Little Kipper and, perhaps the most famous of all. My Old 
Dutch. The last formed the basis of his melodrama of the same name. 

f Fallen Star (78) Chevalier-West 1911 

l My Old Dutoh (above 78) Ingle 1911 

T’E can’t take a roise out of Oi (above 78) West 1911 

6 * Future Mrs. ’Awkins (above 78) Chevalier 1911 

Our Little Nipper (above 78) Ingle 1911 

^iWot vur do ee luv Oi (above 78) West 1911 

CHURCHILL, THE RT. HON. WINSTON, M.P. 

Statesman, litterateur, artist, Mr. Winston Churchill has Inherited ail the 
traditional brilliance of the famous family from which he has descended. 

f “ Budget,” Speeoh (Made for the Budget League, 1909) (above 78) 1909 

nv70 J RT. HON. U. H. ASQUITH, M.P. (THE EARL OF OXFORD 
AND ASQUITH) 

(above 78) 1909 


AND ASQUITH) 

Budget,” Speech (Made for the Budget League, 1909) 


f General Election, 1918, Speech (above 78) 1918 

D380 \ RT. HON. j. R. CLYNES, M.P. 

1 General Election, 1918, Speech (above 78) 1918 

CLEMENT, EDMOND, Tenor (1887-1928) 

For many years lending tenor at the Paris Optra Comique, Clement went to 
New York In 1909, where he repeated his French success. He died in February, 
1928. it was during his stay in America that he made the following records— 


DA 2 U 


DB172 


DJ102 


DK106 


f Duet with FARRAR—Nous allons partir tous deux “ Dante ” (in 
French) (78) Godard 

GERALDINE FARRAR 
Via 1 cosi non mi lasciate—” Segretodi Susanna " 


Italian) (78) 
Wolf Ferrari 
Romeo et Juliette ” 
Gounod 
eflstofele ” (in Italian ) 
Bolto 

(in French with piano) 
Lully 


(Duet with FARRAR—Ange adorable- 
1 (in French) (78) 

I Duet with FARRAR—Lontano, lontano—*' 
l (78) 

Duct with FARRAR—Au clair de la lune 
(above 78) 

FARRAR and SCOTT! 

| Belle nuit, 6 null d’amour—" Contes d’Hoffmann *' (in French) 
L (above. 78) Offenbach 

[Duet with JOURNET—Au fond du temple saint " P£cheurs 
de Perles ” (in French) <78) Bizet 

DESTINN and UUCHfcNK 

| O vieni. mon doux berger—” Piquo Dame *’ (in French) (above 78) 

Tchaikovsky 


1913 


1913 

1913 


1913 

1913 


1909 
1912 I 


1915 


7 


LABELS- B i 10-inch Plum) C (12 inch Plum) D (12-inoh Black) E (10-inoh Black) DA and DR (10-inch Red) 
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CLYNES, THE RIGHT HON. J. R., MJ\ 

Ono of the leaders of the Labour Party, Mr. J. R. dynes, who is an Oldham 
(Lancashire) man, has held various official positions in the Trade Union world. In 
the first Labour Government to take office in this country (in 1924), Mr. dynes 
occupied a prominent position, acting as Leader of the House for the Premier 
(Mr. Ramsay MacDonald) and holding tne office of Lord Privy Seal. 

f General Election, 1918, Speech (above 78) 1913 

D380 RT. HON. WINSTON CHURCHILL, M.P. 

L General Election, 1918, Speech (above 78) 1918 

COLERIDGE, THE HON. STEPHEN 

A well-known leader of the humanitarian movement, especially as regards the 
humane treatment of dumb animals, the Hon. Stephen Coleridge, who was born 
in 1864, is a sou of the late Lord Chief Justice Coleridge. 

f “ Mercy to animals.” Speech (a bo re 78) 1912 
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lMessage to the boys and girls of the British Empire (above 78) 

DALMORES, CHARLES, Tenor-See Calve (D B638) 

DAVIES, BEN, Tenor 

Born near Swansea in 1858: studied at the R.A.M. ; made his d6but in Dublin 
in 1879. Sang with the Carl Rosa Opera Company, and in ** Dorothy ” at the 
Prince of Wales’ Theatre (1887-8). 

From 1890 until his retirement at the end of 1928 he devoted himself entirely 
to oratorio and concert work. 


DlOOjSt* 1 ^ <>* Bethlehem 


lTo Mary (78) 


(78) 


Adams 
M. V. White 


1913 

1913 


OE GOGORZA, EMILIO, Baritone — See also General Catalogue 

One of the best-known baritones on the continent of America, do Gogorza is 
famous for his well-trained voice and artistic interpretation. 

TDuet with FAMES—Dove prende amor rioetlo. La—" Flaut o Maglet- 


Oki9i J (in Italian) (78) 

DKizi ^ EAMES and 3EMBR1CE 


Mozart 1900 


1917 

1917 

1923 


l Che soave zeffiretto—“ Nozzo di Figaro ” (in Italian) (78) Mozart 1908 

DE LUCA, GIUSEPPE, Baritone— See also General Catalogue 

De Luca was born in Rome. He studied first under Bartolini, and while still a 
youth entered the Conservatoire of Santa Cecilia, where Titta EufTo was also n 
contemporary pupil. He made his d£but as Valentine in Faust, and for f-oim* 
years sang at La Scala, Milan. His first appearance at Covent Garden was in 
1907 as Sharpless In Madam Butler fly. Thereafter he saDg in many famous opera 
houses, and since 1915 he has been identified principally with the Metropolitan in 
New York. 

HR9io/ Di Provenza il mar. U suol—“ Traviata ” (in Italian) (78) Verdi 
u Dio possente—“Faust” (in Italian) (78) Gounod 

{ Trio with MARTI NELLI AND MARDONES—Troncar suoi di 
quell’empio—“ Gugllelmo Tell ” (in Italian) (78) Rossini 
MARTIN ELLI AND JOURNET 
Ah ! Matilda io t’amo e amore—" Gugllelmo Tell ” (in Italian) 

(78) Rossini 1918 

DE LUCIA, FERNANDO, Tenor (1860-1925) 

A celebrated Italian tenor of a generation ago, De Lucia (bom at Naples in 
1860) was a favourite singer at Covent Garden for a number of years, where ho 
first sang in 1887. He created there the rOle of Conio in ” Pogliocci ” in 1893. 

In his rendering of Neapolitan songs (of which a few arc represented on this 
list) he Lucia was a delightful and consummate artist. 

The records preserved here show to what high mastery of vocal art De Lucia 
had attained. 

f Ah 1 non credevi tu—'* Mlgnon ” (in / ftilian urith piano) (78) Thomas 1905 
DA124 -J 11 mio tesoro intanto andate a consolar !—” Don Giovauni ” (»« 

Italian with piano) (78) Mozart 


/ Nun me fuard»t« Mohiu (in Xeapolitan) (below 78) Gambardella 
DA333 | 0 ili, oiU (bctow 78) Cost* 


1908 

1909 
1909 
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DE LUCIA, FERNANDO—Continued 


Ricciardi 


DB388< 


DB570< 


1909 

1909 

1908 

1908 

1907 

1907 

1907 

1907 

1906 

1907 
1905 


n a J Luna Lu (Canzone Napolitana) {in Neapolitan) (78) Rlc 
u so j e (Canzone Napolitana) {in Italian) {above 78) Di Capua 

{ II, floroheavevi a mo tudalo—“ Carmen " {in Italian) {above 78) 

Duet with HUGUET—Mia madro io veggo anoor—“ Carmen " {in 
Italian) (78) Bizet 

f Duet with HUGUET—E II sol doll* aniraa, la vita 6 araore 
nntAoi —*' Rigoletto " {in Italian) {below 78) Verdi 

UttootK Duet with HUGUET—Parigi, o oara noi lasoorerao—“ Travlata ” 
l (in Italian) (below 78) * Verdi 

’ Trio with HUGUET and PINI CO RSI—Ah ! qual oolpo inaspettato 
—" Barblere di Siviglia " (in Italian unth piano) {below 78) 

v Rose ini 

Duet with PINI CORSI—All* idea di quel metallo portentoso— 

' Barblere di Siviglia ” (in Italian) {below 78) Rossini 

(Duet with HUGUET—Non hai compre»o un oor ledele—“ Pescatori 
di I^rle " (in Italian) (78) Bizet 

Duet with HUGUET—Tardi si fa, addio 1—" Faust ** (in Italian 
L with jriano) (78) Gounod 

2*52667 So II mio nomo sapor voi Bramato (Serenata)—“ Barblere di 
Siviglia " (in Italian with piano) {below 78) Rossini 

Single-aided 10-inch Red Label 

DE PACHMANN, VLADIMIR, Pianist—See Paohmann 

DEMUTH. LEOPOLD. Baritone (1861-1910) 

Demuth was for many years the premier baritone of the Viennese Imperial 
Opera House. Among his greatest rOlea were such Wagnerian characters as Hans 
Sachs and Wolfram, also Valentine In “ Faust ” and Rigoletto. 

(Fllrwahr os 1st ohi Abonteuor—“ Nachtlager von Granada" (in 
nano J German) (below 78) Kreutzer 

U809 '' l ANTON VAN ROOY 

[ Abondlioh strahlt—** Rheingohl " ‘in German) (above 78) Wagner 
f O hoiliges Sinnbild (Valentin’s Gebet)—" Faust " (in German) 

Dam J (below IS) Gounod 

1 1 Wio duftot doch dor Flieder—" Mcistersinger von Nurnberg " (in 

[ German) (below 78) Wagner 

{ Erhebo dioh (RezitAtiv und Arie)—" Maskenball " (in German with 
piano) (below 78-) Verdi 

Gloioh sind wir boide (Monolog)—" Rigoletto " ( inGerman) (below 
78) Verdi 

(Dio Uhr (in German tqjth piano) (below 78) Lnowo 

E323 Wiodor mdcht* ioh dir begegnen (in German with piano (below 78) 

l Liszt 1908 

pToo/Dio Mainaobt (in German with piano) (78) Brahms 1908 

0450 i Feldeinsamkeit (in German with piano) (below 78) Brahms 1908 

DEST1NN, EMMY, Soprano (1878-1930)—See also General Catalogue 

Born at Prague, In Bohemia, in 1878, and died January 2Bth, 1930, Emmy 
Destlnn took up tho violin os her first study, but in 1892 decided to adopt singing 
as her profession, and made her ddbut in 1897. 

f Suioidio 1—" Gloeonda " (in Italian) (78) PonchleUi 

DB223- Vissi d’arto, vissi d’amore—"Tosco” (in Italian) (above 78) 

l Puccini 

(Duet with MARTINELLI—Ah I cho la morte ognora (Miserere)— 
nntvtJ " Trovatoro" (in Italian with chorus) (78) Verdi 

GIOVANNI MARTINELLI 

l Ah si, ben mio ooll* essero—" Trovatore " (in Italian) (78) Verdi 
fUnd ob die Woike sie verhQlle—" Hreischiitz " tin German) (78) 

DB^QqJ Weber 

** ; Wie nahte mir der Scblummer—" Frclschfitz ** (in German) (78) 


1908 

1908 


1908 

1908 


1908 


1909 

1908 


1914 

1914 


1920 

1920 


1910 


’ 


fAva Marla (HaU Mary) (in Latin ) (T8) 

DB647- Un bel di vedremo —" Madam Butterfly ' 

f Duet with DINH GILLY—My Homeland (Folk Song) 
DJlfll j (78) 

J1U1 '1 Duet with DINH GILLY— The Wedding (Folk Song) 

1 (78) 


Weber 
Bach-Gounod 
(in Italian) (78) 

Puccini 


(in Czech) 
(in Czech ) 


1910 

1914 


1916 
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Tchaikovsky 1915 
1912 


1911 


1912 


DE3TINN, EMMY, Soprano (1878-1030)—Continued 

(Dncfc with DUCHfiNE—O viens. mon doux berger—“ Pique Dame *’ 
rtvincJ (in French) (abort 78) 

U * 1U6 1 JOUHNET and CLEMEMT 

l Au tand du temple saint—“ PAeheurs de Perles" French) (78) Bizet 

I Duet with McCORMACK—Mira la bianca luna (in Italian) (78) 

Rossini 

McCORMACK AND LUNN 

T’eri un giorno ammalato—“ Oiolelli della Madonna M (in Italian) 

(above 78) Wolf-Ferrari 

DUCHENE, MARIA, Soprano —See Destinn above 

EAMES, EMMA, Soprano 

An American prirna donna. Madame Emma Fames was bom at Shanghai and 
was one of the most brilliant pupils of t.h»» famous Marches!. She made her 
operatic dtjbut in Paris in 1895, and a season or two later saog successfully at 
Covent Carden and in New York. Her most successful roles were in modern 
French and Italian oi>eras. Emma Eames retired from the operatic stage in 1910. 

(Ave Maria (in Latin xcilh piano, and ’cello obbl. by Joseph 
DB430 ^ Hollmann) (78) Baoh-Gounod 

I Who is Sylvia ? (xrith piano) (78) Schubert 

(Duct with DE GOGORZA—Dove prende amor rioatto. 


1906 

1906 


nirioi J " Flauto Magico” (in Italian) (78) Mozart 

UKlZi < Duet with SEMBRICH—Che soava zeffiretto—" Nozze di Figaro 




(in Italian) (78) 


1906 


Mozart 1908 


EMNEY, FRED, Comedian (1866-1917) 

This popular actor had, for many* years before his death, specialised in extra¬ 
ordinarily clever fcmalo impersonations. The characters he most favoured were 
middle-aged, shrill-voiced viragoes with a grievance, and A Sister to Assist 'hr Is 
one of the classics of the mude-hall stage. Miss Sydney Falrbrother partnered 
Fred Emney in the sketch on its first production in 1912. 

( Duet with SYDNEY FAIRBROTHER-Mrs. Le Browning 
,1 (sequel to A Sister to Assist ’Er) ( above 78) Le Breton 1912 

Duet with SYDNEY FAIRBROTHER—A Sister to Assisi ’Er 


C492s 


(Episode) (above 78) 


Le Breton 1912 


FAIRBROTHER, SYDNEY— See under Emney, Fred 

FARKOA, MAURICE, Baritone (1864-1916)—See also General Catalogue 

A popular figure on the lighter musical stage from 1895 to 1915. 
singer he bad an inimitable style, and was also well graced as an actor. 

fWho'll marry me? (with piano) (below 78) Newton 

ARTHUR ROBERTS 

lTrial (^y Jury—“ Where’s the Count t ” (Recitation}^ (below 78) 


E324 


(Le fou rire (Laughing song) 
HENRIK KLAUSEN 


E325 • 

(Lattersang 


(Laughing song) 


(in French) 
(below 78) 


(below 78) 


As a 

1908 

1907 

1905 


— 1904 


FARRAR, GERALDINE, Soprano— Sec also General Catalogue 

This brilliant soprano was born at Melrose. Massachusetts, in 1882. and began 
to study music at the age of twelve. In 1899 9he went to Paris. Her success was 
immediate. She has sung a large number of leading rOles, and for years was tbe 
idol of the Metropolitan Opera House, New York. 

(Via ! cosi non mi Iasciate—" Segreto di Susanna '* (in Italian) (78) 
ha 9 ii J Wolf-Ferrari 

UAZii , Duet with CLEMENT—Nous allous partir tous deux— ** Dante 
l (in French) (78) Godard 

(Duet with CLEMENT—Ange adorable—" Romeo et Juliette” 

(in French) (78) Gounod 

I Duet with CLEMENT—Lontano, lontano— ,4 Meflstofele " (in 
[ Italian) (78) Bolto 

(La bas das la montagne- " Carmen ” (in French) (78) Bizet 
Pris des remparts de Seville (Seguedille)— M Carmen ” (in French) 

I (76) Bizet 

(Tringles des sistres tintaient (Chanson Boh6me)—“Carmen” (in 
\ French) (78) Bizet 

(Voyons, que j’essaie—“Carmen” (in French) (78) Bizet 


DB172 - 


DB244 


DB246 


1913 

1913 

1913 

1913 

1910 

1910 

1910 

1910 


10 
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FARRAR, GERALD INK, Soprano—Continued 


1909 

1909 


nD „, t f Un bel di vedremo—** Madam Butterfly " (in Italian) (78) Puccini 
DHz4o vissi d’arte, vissi d’amore—** Tosca ” un Italian) (78) Puccini 

f Duet with CLEMENT—Au clair de la lune tin French with piano) 
n m ao I {abort 78) Lully 

UJIO^ Duet w{th SCOTTI—Balia nuit, d null d'amour ' Barcarolle v— 
l 44 Conte 1 d’Hoffraann " tin French' {above 78) Offenbach 

(Duct with AMATO—Si tu m’aimes, Carman—" Carmen ” (in 
French with chorus) (78) Bizet 

DK.10/<j Duet with MARTINELLI—Ja t'aime encore—” Carmen ” (in 
l French with Chorus) (78) Bizet 

{ Duet with MARTINELLI—Cast toi ! L’on m’avait avertie 

•* Carmen " (in French) (78) Bizet 

Duet with MARTINELLI—Halte Id! qui va la?—” Carmen'* 

(in French) (78) Bizet 

fDuet with SCOTTI—La cl daram la mane— ,4 Don Giovanni” 
ni'm ! {in Italian) {above 78) Mozart — 

UKlll j^et with SCOTTI—Mimi ! a var, siam qui da un mesa— 

l ” Bohdme ” (in Italian) {above 78) Puccini — 

{ Duet with JADLOWKER—II cor nal contanto— 44 Donne Ouriose ” 

(in Italian) (78) Wolf-Fcrrari 1913 

Duet with AMATO—n dolca idillio—“Segreto di Susanna " (in 
Italian with chorus) (78) Wolf-Ferrari 1913 

FLEMING, THE REV. CANON, Orator (1830-1908) 

A well-known Victorian divine. Educated at Magdalene College, Cambridge, 
the Rev. C. Fleming was ordained in 1854. For many years he was a popular 

E reacher at St. Michael's, Cheater Square, London. Chaplain-in-Ordinary to 

dug Edward VII and Canon Precentor of York. Canon Fleming died in 1908. 

E159 The Balls (1st, 2nd, and 3rd verses and 4th verse) (78) E. A. Poe 1908 

{ Charge of the Light Brigade ( Recitation) (78) 

JULIA NEILSON and FRED TERRY 
Scarlet Pimpernel, Scene from The {below 78) 

CADSKI, JOHANNA, Soprano 

Johanna Gadski was born in 1871. She made her ddbut at quite an early 
age. Her Wagnerian interpretations have always been considered, both in London 
and New York, as some of the finest the operatic stage has ever seen. 


1913 

1909 


1919 

1919 


1919 

1919 


Tennyson 1908 
Baroness Orczy 1907 


* {in Ixitin) (78) 

4 Ballo in Maschera ' 

' Ballo in Maschera ' 


(in German) 
Wagner 
Rossini 
(in Italian) 
Verdi 
(in Italian) 
Verdi 
4 Alda ” (in 
Verdi 
funesta— 
Verdi 


1906 

1906 


1907 

1907 


1906 

1906 


, Mild und leise wie er l&chelt—“ Tristan und Isolde 
DB660 < (78) 

\ Inflammatus—*' Stabat Mater 
Ma dair arido eteio divulsa— 

I B661 • ^ on / 6 prim® j n grazia— 

l (78) 

fDuet with HOMER—Alla pompa cho s'appresta— 

06666 • Due/*wlth"’HO.MKR—Fu U «orte d,ll' armi s' tuoi 

I. “ Alda " {in Italian) (78) 

CALVANY, MARIA, Soprano 

Bom in 1878 at Granada, Spain, this brilliant coloratura became one of the 
favourites on the Continent and in South America. A few years ago she appeared 
at the London Coliseum with great success. 

( Duet with RUFFO—Piangi I piangi fanoiulla—" Rigoletto '* (in 
Italian) (78) Verdi 

RUFFO and ISCHIERDO 
Le Minaccie, i fieri accenti— 44 Forza del Destine 
(78) 

Spargi d'amaro pianto— 44 Lucia di Lammermoor ' 

(78) 

, Duet with RUFFO — Dunque io son — 44 Barbiere di 
l Italian) (78) 

Galway, rt. hon. the viscount, mjfjl 

The seventh holder of the title, Lord Galway was born in 1852 and educated 
** Lton and Christchurch. Ho was A.D.C. In turn to Queen Victoria. King 
r.dwurd VII, and the present King. He is an authority on hunting matters and 
became an M.F.H. as long ago as 1876. 

D376 l HUnUn fn C * 1 W. GRENFELL, K.C.M.G. 1913 

l Adrift on an ioc-floe in the Arotio Ocean (spoken) (above 78) 1911 

11 


' (in Italian) 
Verdi 
’ (in Italian) 
Donizetti 
SivigUa •• (in 
Rossini 


1906 


1906 

1908 


1907 
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GAS SHELLS BOMBARDMENT 

This extraordinary record is the actual reproduction of the screaming and 
whistling of the shell* previous to the entry of the British troops into Lille. It is 
not an imitation, but was recorded on the battle front. The report of the guns 
and the whistling of the shells Is the actual sound of the Royal Garrison Artillery 
In action on October 9tb, 1918. 

09308 Gas shells bombardment (actual record taken on front line, near 

Lille, France, October, 1918) (78) 1918 

Single-sided 12-inch Black Label 


GIUBERT, CHARLES, Baritone (1866-1910) 

Charles Gllibert was for years a favourite artist at Covent Garden during 
the summer “ grand " season. 

A baritone with a voice of charming quality, and greatly gifted as an actor, 
M. Gllibert was equally at borne In French and Italian opera, especially in bvfl* 
rOlcs. 


DB274 

DM117. 


[ Bois de lent oubli—" Scrso " (in French) (78) Handel 

■ Quand la flamme de l'amour—“ Jolie Flllc de Perth M (in French) 
l (78) Bizet 

f Duet with MELBA—Un ange est venu (in French) (above 78) 

J Beni berg 

] Duet with MELBA—Per valll, per botch! (in Italian) (above 78) 
l Blangini 


1910 

1910 

1907 

1907 


GILLY, DINH 

Gllly was born in Algeria, and was a pupil of Cotogni, the famous Italian 
baritone. His first operatic appearance was at the Paris Opera in 1902, and he 
visited Covent Garden In 1911. Since the War he has made a few operatic and 
concert appearances, but has chiefly devoted his great gifts to imparting the art 
of which he is a master. 

f Duet with DESTINN—My Homeland (Folk Song) (in Czech) 
DJ10 M Duet 7 with DESTINN—The Wedding (Folk Song) (in Czech) 


GREGORIAN AND OTHER ROMAN CHURCH RECORDS 


From early days there existed a musical college In connection with the II«»ly 
See in Homo. Such a college, formed to traiu singers for the ceremonies of the Papal 
Court, was in being as early as the ninth ceuturr. From It singers were provided for 
services In the ancient basilicas of the Church, In the Eternal City, and at a Inter 
date for the Papal functions held in the Sistine Chapel. 

In the sixteenth century the choir, from the fact that it was largely used for 
the private services of the Pope, was known as the Sistina Capella. 

In recent times the Sistina Capella has ceased to exist as a permanent Institu¬ 
tion, but is constituted, for special Papal occasions, of selectee singers from the 
choirs of the five Roman basilicas. 

Other famous ecclesiastical colleges in Rome are noted for their liturgical 
music, such as the Benedictines, the French College, the Augustinions, by whom 
some of the undermentioned records were made. 


D826 < 

D829 • 

* 

D830 « 

D831 < 


Ave Maria—Gregorian Chant (in Latin . unacc.) Under direction 
of Baron Kanzler in Rome (below 78) Palestrina 

Siout Cervus—Gregorian Clmnt (in Latin. unacc.) Under direction 
of Baron Kanzler in Rome (Sistine Choir) (bciow 78) Palestrina 
Discorso d’Apertura del Conrresso Grogoriano (Discourse on the 
opening of the Gregorian Congress) (in Italian)— By Rev. 
Father De Santi (below 78) — 

Lettura a) Congresso Gregoriano (L’Ecole Grtgoricnno) (Lecture 
to the Gregorian Congress) (in Italian )—By Rev. Dorn A. 
Mooquerau (below 78) — 

Oremus pro Pontilioe—Gregorian Chant (in Latin , unacc. y— By 
Prof. Moreschi and Roman Choristers (below 78) E. Calzanera 
Gratios Agirnus Tibi—Gregorian Chant (in Latin)—Prof. C. Boeii 
and Homan Choristers, cond. by Prof. Moresohi (below 78) 

G. Capocci 

Alleluia della Messa—Fao Nos Innoouam—Gregorian Chant (in 
I^atin, unacc.) By Studenu of Frenoh Seminary In Rome 
(below 78) P. dl S. Giuseppe 

Introitus in Aasunzione B.M.V.—Gregorian Chant (in Latin , unacc.) 
By Benediotines of S. Anselmo In Romo (below 78) — 


1904 

1904 

1904 

1904 

1904 

1904 

1*04 

1904 


12 
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GREGORIAN AND OTHER ROMAN CHURCH RECORDS—Continued 


D832 


D833 « 


D834 


E336 


E337 1 


lntroito di Pasqua—Gregorian Chant (in Latin. unacc.) —By 
Students of French Seminary in Rome ( below 78) — 

lntroito della Messa—" Sacerdotes Dei •*-—Gregorian Chant (in 
IAitin, unacc.)—By Students of French Seminary in Rome (77) 
Filiae Jerusalem—Gregorian Chant (in Latin , unacc.)—Music 
executed in the Sistine Chapel, Rome, and cond. by Dom L. 
Perosi (below 78) A. Gabrieli! 

Primo Responsorio lo Notturne Dell* Ufficio di Natale—Gregorian 
i Chant (in iAitin )—By Augustinian Fathers in Rome (below 78) 

' Carattere Fondamentale del Canto Liturgico (Fundamental character 
of the Liturgical Chant) (in Italian) —Speech by Rev. Father 
Pothier (below 78) — 

Communicazione Fatta al Congresso Internazionale Gregoriano 
(A record addressed to International Gregorian Congress in 
appreciation of the gramophone) (in Italian) —By Baron 
. Kanzlor ( below 78) 

> Cruda Mia Nemioa, La—Gregorian Chant (in Latin)— Under dlrec- 
t ion of Baron Kanzler In Rome (Sistine Ch.) {below 7 8) Palestrina 
Esuitate Justi—Gregoriun Chant (in Latin, unacc.) — Music 
executed in the Sistine Chapel, Rome, and cond. by Dom L. 
Perosi (below 78) Viadana 

Alleluja della Messa dell’ Assunzione—Gregoriun Chant (in Latin, 
unacc.)— By Benediotines of S. Ansehno in Rome (below 78) 
Alleluja ** Pascha Nostrum ”—Gregorian Chant (in Latin, unacc.) 
—By Students of French Seminary in Rome (below 78) 


— 1904 


1904 


1904 

1904 


— 1904 


— 1904 


1904 


1904 

1904 


— 1904 


GRENFELL, DR., K.CM.G. 

Well known for his philanthropic work among the fishermen of the North Seas, 
L>r. Grenfell took his M.D. at Oxford in 1889. He was house surgeon to Sir 
Frederick Troves at the London Hospital, and subsequently took up medical work 
among the fishermen, fitting out the first, hospital ship for the North Sea fisheries. 
Il»* has cruised in the Arctic Ocean, and written on account of his experiences. In 
1892 Dr. Grenfell visited Labrador and established schools and hospitals there for 
the natives. 

Tn this record Dr. Grenfell has recounted one of his thrilling Arctic adventures, 
f Adrift on an ice floe in the Arctic Ocean ( spoken) (above 78) 1-911 

D376 i RT. HON. THE VISCOUNT GALWAY. M.F.H. 

I Hunting calls (spoken) (16) 1913 

GRIEG, EDVARD, Composer (1843-1907) 

Here we have a record, made by the composer himself, of one of the most 
exquisite pieces, "Au Printemps '* (“To the Spring”) His interpretation will 
interest the countless amateurs who have essayed the music. 

f Au Printemps (piano) (below 78) Grieg 1903 

Tnai?n— * 


D803 < 


JOSEPH JOACHIM 
Hungarian Dance in D Min., No. 2 (Violin with piano) 


(below 78) 
Brahms 


1907 


HARDING, WARREN G. (1665-1923) (President of the United States of America, 
1920 - 1923 ) 

Wnrren Gamaliel Hording was the twenty-ninth President of the United States. 
The address at Hoboken was to commemorate the return for burial of the 
bodies of American soldiers and sailors who gave their lives during the Great War. 
The first of these addresses was recorded at tho White House a few months after 
the meeting of the International Conference for the Limitation of Armaments. 

President Harding's death took place with tragic suddenness at San Francisco 
"'bile on a political tour in 1923. 

{ Address a( Hoboken on return for burial of 5,212 American soldiers, 

sailors, marines and nurses. May 23, 1921 (78) 1921 

Address at Washington at opening of International Conference for 

Limitation of Armaments. Nov. 12.1922 (78) 1922 

HEMPEL, FRIEDA, Sopranc- See also General Catalogue 

This brilliant coloratura is a great favourite in both Americas. She was chosen 
to Impersonate the late Jenny Lind at the Gentenary Concert in New York, and has 
since specialised in songs that were sung by tho “ Swedish Nightingale.” 

fSempre libera degg’io Folleggiare—” Traviata ” (in Italian) (78) 
nno 7 o J Verdi 1911 

UBZ72 < T #urer Name l dessen Klang—Arie der Gilda—” Rigoletto ” (in 

l German) (16) Venli 1911 
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HEMPEL, FRIEDA, Soprano—Continued 


nR97#i beau Pay*— “ Huguenots" (in French) (78) 
u ^ /D l O moment enchante—“ Muctte <le Porticl " 


DB294 


_ ___ ( French) 

f Ah ! fors' e Iui che l’anima soligna— 44 Traviata ” 
i (78) 

{ Ernani ! Emani ! involami—“ Ernnni ” (in Italian) 

{ Surta e la notte—“ Ernani '* (in Italian) (above 78) 
Vien’, diletto, 6 in oiel la luna —“ Puritan! *' (in Italian) 


Meyerbeer 
(78) Auber 
(in Italian) 
Verdi 
(78) Verdi 
Verdi 
(78) 
Bellini 


nntti / Cb ® pur aspro al cuore—“ 11 Seraglio " (in Italian) (78) Mozart 
l Infelice, toonsolata—“ Flauto Magico '* (in Italian) (78) Mozart 


DB352 


DB353 


’ Contes d'Hoffmann ' 


Bravoura—Variations on Mozart's Ah 1 vou» dirai-je 
(in French) (78) 

Lea oiseaux dans la charmiili 

(78) 

[ Deh ! vieni, non tardar— 44 Nozze di Figaro 
1 Si, mi ohiamano Mimi— 44 Boheme ” 


maman ? 
A. Adam 
(in French) 
Offenbach 
(in Italian) (78) 
Mozart 

(in Italian) (78) Puccini 


DB360 


DB365 


DB373 


Juwelen—Aria—Ioh gab’ was drum—“ Margaretbe *' (in German ) 
(78) Gounod 

Titania ist Herabgestiegen—Polonaise—“ Mignon ” (in German) 
(78) Thomas 

Der H5lle racho Kocht in Meinem Herzen (Arie der Konigin der 
Nacht)— 44 ZnuberfMte ** (in German with orch.) (78) Mozart 

Schon glimmt der Weihrauoh (Wahnsinns)—*' Lucia di Larnmer- 
moor *' (in German) (78) Donizetti 

Kann mioh aucb an ein Madel erinnern (Monolog der Marschaliim 
—" Rosenkavalier ” (in German) (78) R. Strauss 

Oh, d’amor messaggera—Valse—“ Mirella ” (in Italian) (above 78) 

Gounod 

-I Tell—" Barbier von Sevilla " 
Rossini 

II Tell— 44 Barbier von Sevilla " 
Rossini 


''Frag' ich mein—Arie der Rosini 
fiD ict J (in German) (above 78) 

0 i Frag* ieb mein—Arie der Rosine 

(in German) (above 78) 


HOMER, LOUISE, Contralto—See Caruso, Gadski 
HUGUET, GIUSEPPINA, Soprano-See De Lucia 
ISCH1ERDO, L, Tenor-See Ruffo 


1911 

1911 

1911 

1911 

1911 

1912 
1911 
1911 

1911 

1911 

1911 

1911 

1911 

1911 

1910 

1911 

1910 

1911 
1911 
1911 


JADLOWKER, HERMANN, Tenor-See Farrar 
JOACHIM, PROF. JOSEPH, Violinist (1831-1907) 

Joseph Joachim was the great classical player of the violin in the nineteenth 
century. His lifelong friendship with Brahms, of whose music he was such a line 
Internreter, gives particular Interest to this record of one of that composer'* 
popular Hungarian dances. 

f Hungarian Dance in D Minor, No. 2 (with piano) (below 78) Brahms 1905 
D803 \ EDVARD H. GRIEG 

l.Au Printemps (piano) (below 78) Grieg 1903 


JOURNET, MARCEL, Bass —See also General Catalogue 


Born in 1868 at Nice, his long career has been a very famous one. He has 
sung many times at Covent Garden. One of his best-known rfllea is that of 
Meftstofeles in 44 Faust." 


(Quand la flamme (Drinking Song)— 44 Fair Maid of Perth' 4 (in 
nA 7 fifi J French) (78) Bizet 

n j Devant la maison (Mcpbistopheles 4 Serenade)— 44 Damnation of 
l Faust" (in French) (78) Berlioz 

(Son lo «plrito che nega—" MehKtofelo 44 (in Italian ) *8 BoTto 

DB897 < Boze pravde ti stos paso (National Air of Serbia) (in Serbian) (78) 
l Jonko 

f Duet with AMATO—A votre sante I (Scene des epees)— 44 Faust " 
nvim J (* n French) (78) Gounod 

UMUl . Duet with MATZENAUER—Ah l l'alto ardor— 44 Fovorita " 
l (in Italian) (78) Donizetti 


1926 

1926 

1911 

1916 

1912 
1912 


14 
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JOt’RNKT, MARCEL, Bass—Continued 


PScheurs de 
Bizet 


'Pnet with CLEMENT—Au fond du tempi© saint — 4 
1 Perlea” (in French) (78) 

DK105 ^ DESTINN and DUCHENK 

O viens. mon doux berger—“Pique Datue" (in Freight 
l (abort 78) Tchaikovsky 

f Duet with AMATO—Suoni la tromba, a intrapido—“ Purltnni “ 
nkfiiftl (in Italian) (78) llellinl 

UKU0 . AMATO AND SETTI 

l Inaffia l'ugola ! (Brindisi)—“ Otello ” (in Italian ) (78) 
fDuet with MARTINELLI—Ah ! Matilda, io t'amo a 
“ Guglielmo Tell “ (in Italian) (78) 

' MARTINELLI. DB LUCA ANI) MARDONES 


DK120 


Verdi 

amor® 

Rossini 


I Troncar suoidi quail* empio—“ Guglielmo Tell ** (in 

^ (78) 


Italian ) 
Rossini 


1912 


1915 

1912 


1912 

1918 


1923 


KLAUSEN, HENRIK, Actor (1844-1907) 

Henrik Kristian Klausen, a Norwegian actor born in Kopervik in 1844, 
spent his early days at Bergen. In I860 he entered the School of Dramatic Art in 
Trondhjem. lie appeared at various theatres and with Dramatic Societies in 
Norway and Sweden, and later mnde an appearance at Bjftrnson’s Theatre in 
Mollergatcn. From here he went to the Christiania Theatre, and in 1889 he achieved 
great success in the National Theatre, Christiania. lie was regarded as a great 
portrayer of character studies, but his greatest and most popular portrayals were 
m comedy. 

{ Lattersang (Laughing song) (below IS) Klausen 1904 

MAURICE FARKOA 

La fou rire (Laughing song) (in French) (below 78) — 1905 

KNUPFER, PAUL, Bass (1866-1921) 

As a concert artist and Interpreter of **licdcr" Paul KnOpfcr was considered 
an authority, and became one of Germany’s best-loved concert singers. He has 
recorded some of his best songs and selections from his most famous operatic rOles, 
such as that of Sarastro in Mozart’s " Magic Flute ” ('* Zauberfltite ”). 

f Darauf liess ioh mich worben ; Ich stock an moina Hosen—“ Frunds* 


Max Zenger 
(in Gemutn 
Hiller 
(in German 
F. Rebfeld 


Don* J berg,” Op. 14, Nos. 3 and 5 (in German) (78) Max Zenger 

v Dio Worbotrommel gohl durchs Land : Holl gleilet dorStorn—“ Frunds- 
l berg,” Op. 14. Nos. 1 and 2 (in German) (78) 

(Herr, den ich tiof im Herzen trage. Op. 47, No. 1 

naniJ with harmonium) (78) 

uout> Wo du hingohst da will auoh ioh hingohon, Op. 83 
\ iri tii harmonium) (78) 

D806 Archibald Douglas, Pts. I «nd II (in German with piano) (7 8 ) Loewe 
D807J D#r Wanderer (in German with piano) (78) Schubert 

1 Tom der Reimer (in German with piano) (78) Loewe 

{ Grad geschossen, grad geschaut ; Nun hat doch so ein welscher Tropf— 
“ Frundsberg,’’ Op. 14, Nos. 6 and 7 (in German) (78) 

Max Zenger 

Prinz Eugen, der edle Ritter (in German) (78 > Loewe 

„ | In diesen heil'gen Hallcn—“ ZauberflOte ” (tn G’mnan) (below 78) 

0811 < Mozart 

Sie hat mioh nie geliebt—“ Don Carlos ” (in German) (78) Verdi 
fin diesen heil’gen Hallen—“ ZauberflOte ” (in Grrman) (below 78) 
FT 07 J Mozart 

1 O Isis ! und Osiris ! welchewonne—“ Zauberflhte ” (in German) 
l (below 78) Mozart 


1910 

1910 

1912 

1912 

1912 

1910 

1910 


1912 

1912 


1910 

1910 


1910 

1910 


KRE1SLER. FRITZ. Violinist —See also General Catalogue 

Born In 1875. He astonished tho Professors at the Paris Conservatoire by 
"inning the “ Prlx de Rome ’’ at the age of twelve. He Is an Instance of a prodigy 
Jho has brought bis early promise to full fruition, and the name of Kreisler is 
kiiown and honoured in every country of the world. 

DR470 ■ Chanson Louis XIII: Pavane (t erith piano) 
l Liebesfreud (with piano) ( abov* 78) 

DHjra i Allegretto (with piano) (78) 

00 lLargo—** Scrse " (uriiA piano) (78) 


(78) Couperin-KrriAier 
Krftisl«*r 
Boccheriiii-KreisUr 
Handel 


1911 

1911 

1911 

1914 
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DA408 • 


DA472 - 


1907 


KUBELIK, IAN. Violinut —See also General Catalogue 

Born «t Mlchie. noar Prague, in 1880 • he entered tbe Conservatoire at Prague 
in 189*2 and studied under Sevcik. His extraordinary talent was quickly recognise! 
and he is now one of the world’s most famous violinists. 

r»R 4 on JCanzonetta Hrith piano) (above IS) Tchaikovsky 1912 

\ Romance (uriih piano) (above 78) Mozart 1912 

Hraqa J Souvenir (tn'fA piano) (781 Drdlu 1912 

l Zigeunerweisen < uriih piano) (above 78) Samaate 1912 

KURZ, SELMA. Soprano 

Born in 1877, studied music with Professor Hess. Her dtbut was mode a> 
Elisabeth in “ TannhAuacr." In London she appeared for several seasons from 
1904 onwards. 

Der Vogel im Waldo (in German) (below 78) Taubert 

Una vooe poco fa qui nel cor mi risuonO—“ Barbiere di Siviglia ” 

(in Italian) (78) Rossini 

Duct with 8LICZAK—O du suAseste* Madchen—" Boh£mo M (in 
German) (78) Puccini 

Duet with SLEZAK—Sind wir AUein ?—" Bnhdroe ” (inGerman) 

(78) Puccini 

(Ihr, die ihr Triebe den Herzens kenne—" Figaro* Hocbzcit " (in 
DB33C •[ German) (78) Mozart 

Ombra leggera—*' Dinorab " (in Italian) (78) Meyerbeer 

rvo . Qfl f Lookruf (Siren call)—" K. von Saba ” (in German) (78) Goldmark 

| Saper vorreste “ Ballo in Moschera *’ (in Italian) (above 78) Verdi 

n raoq r n Bocio—Vole© (in Italian) (78) Arditi 

UB4VV - lL . EtUBt—VnlM (in Italian) (78) Arditi 

fLa, la. la—Arie— 44 Nordstern *' (in German) (78) Meyerbeer 
DB684 - Sehr ihr dee Paria Toehter—Giockcben Arie—" Lakm6 " (in 
I German ) (78) Delibes 

LEE, LORD (formerly The Hon. A. Lee, MJM 

An expert on naval matters. Lord Lee has recorded bis views in this speech on 
the Navy. 

The Navy.** Speech (78) 

CAPT. E. G. PRETYMAN 

The Navy/* Speech (78) 1?J 9 

The Navy/* Speech (78) 1909 

RT. HON. WALTER LONG, P.C., M.P. (the late) 

Home Rule," Speech (78) 

LENO, DAN, Comedian (1861-1904) 

Probably no comediAn enjoyed such a popularity, a generation wo, as Dan 
Leno. who for years was the life and soul of tbe annual pantomimes At Drury Lane 
Theatre. 

Tbe songs here recorded were favourites in the comedian's repertoire. They 
give one an excellent idea of tbe style of humour that amused folk in tin 
01777 J McGlochell’s Men ( unacc .) (below 78) Leno 1900 

iMy wife's relations .unacc.) (below 78) Leno 

ni 77 Q f The Towsr of London (with piano) (below 78) — 

ouzo | where ar * you going to, my pretty maid? (unacc.) (below 78) — 

Dl n 7Q f Tho Mocking bird (utuicc.) (belrar 78) Domley and Leno 

B1 ‘ i Mrs. Kelly (with piano) (below 78) Daruley and Leno 

rzAti J Going to the races (with piano ) (below 78) — 

L545 ^ The Huntsman (with piano) (below 78) — 

LESTER, ALFRED, Humorut (1874-1925) (Asu.ted by Mis* Buena Bent) 

Born in 1874. Made hl« stage debut at tho age of five no Little Willie In “ K**J; 
Lynne." He won fame by his " scene'shlfter " net and first appeared at tbe Up 11 ** 
Theatre In 1905. He scored his greatest hit as " Peter Doody in The Arcadintis. 
r40< -j Hairdresser, The (above 78) Fred Romo lJJjj 

L4Vb \ Restaurant Episode (above 78) — ’{J 

i Soene shifter's Lament (above 78) — J2JT 

C497 t VUlage Fire Brigade — 1911 

LLOYD, EDWARD, Tenor (1845-1927) 

Edward Lloyd enjoyed a wonderful popularity as the leading English tenor 
of the ooncert. platform from 1870 to 1900, when bo retired. Two song rec«>ra. 
by him also §how bis gifts as a ballad singer. _ lQft7 

nooi /Come into the garden. Maud (with piano) ( below 78) Balfe 

(.Lend me your aid—" Heine de Sahu "—"Irene" (below 7$) Gounod »» u 


D382 


E165 


1910 

1910 

1910 

1908 

1908 

1911 
1911 
1911 
1911 

1910 

1911 


1909 


1909 


1900 
IS 00 
1900 
1900 
1900 
1900 
1900 
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ci&y ism 
Haniicl 1907 
Mendelsohn 1906 
i with piano) 

Mendelssohn 1906 


LL OYD, EDWAEDt Tenor (1845-1927)—Continued 

niW™ *lng til0 ° of Araby {with piano} (78) 

uvAt \ Soundi an alarm— +t Judas MaocubtEua ’* (78) 

f II with ail your hearts—‘ Elijah " {below 78) 

E334H Then shall the righteous shine forth—*' Elijah ” 
l {below 78) 

LLOYD GEORGE, THE RIGHT HON. D., M.P. — See also General Catalogue 

The name ef Mr. Lloyd George will always bo associated In history with that of 
the Great V/ur, since he was Prime Minister from 1919 to I *#22, wfcdle previous to 
accepting the Premiership he had founded in 1915 the Ministry of Hunitionii;. 

In the final settlement of the Peace terms Mr. Lloyd George took n leading 
part rw England F a Premier. 

This record deals with air. Lloyd George's now historic Budget in the 
Liberal Administration of 1909. 

{ " Budget,” Speech (above 73) 1909 

RT. HON. J.aWEDGWOOO t M,K 
Land and Labour (abort 78) 1911 

LONG, VISCOUNT (formerly The Right Horn Walter Long, MP.i (1854-1924) 

After becoming Secretary of Stole for the Colonies 11916), Lord Long was 
appointed First Lord of the Admiralty in 1919. and received a peerage in 1921. He 
was a Governor of Harrow School. Hie death occurred Id 1924. 

f " Te rmi n ation of Host i 1 i lias,” Speech ■ Go n e ra r Elec ti on, 1918) (78) 1918 

D383 \ RT. HON. GEORGE ROBERTS, M.F, 

LGenaral Election, 1918, Speech on (78) 1918 

Home Rule/ 1 Speech (78) 1908 

EL65J HON. ARTHUR LEE, XLF. 

I'* Navy,” Speech (78> 1908 

LUNN, LOUISE K1RKBY, Contralto (1873—1930)“See McCormack and also 
General Catalogue 

MACDONALD, THE RIGHT HON. J, RAMSAY, M.P., Prime Minuter 

First Prime Minister of a Labour Government from January to November. 
1924, during which period he also combined with the offices of First Lord of the 
Treasury and Secretary of the State for Foreign Afiairs, On the return of the 
La hour Party to power in 1929 he again became Prime Minister, and hi* fine 
speech to the Delegates of the Five-Power Naval Conference forms a historic 
mimoire of great interest. 

B3303-4 Speech at the Opening of the Five-Power Naval Conference on 

Jan- Slat, 1930 (Recorded ip the Royal Gallery of the House 
of Lords), Ports 1 to l (78) 1930 

The Gramophone Co., Lid,, tuitl hand their profits arid tty from the sale of 
these records to 11 The Margaret MacDonald and Maru Middleton Clinic," by 
request of The Jit, Hon . J. Ramsay MacDomdd, M.P., Prime Minister. 

MARCONI, FRANCESCO, Tenor (1857-1920) 

Marconi was unsurpassable in such operas of the older school on " Lucrczla 
Borgia " and '* Lucia di I*ammermoor/‘ and the memory of Ms wonderful mellow 
voice will be cherished for many years to coma. 

05220C DI pesoatore ignobile—“ Imcrezia Borgia M (fit Italian ivith piano) 

{below 78) Donizetti 1988 

Single-sided 12-Inch Red Label 

MARDONES, JOSt, Bah— gee Martinelli (DK130) 

MARTINELO, GIOVANNI, Tenor—Bee nlae* Central Catalogue 

This great tenor waft born at Montagna, near Venice, in 1887. Ho taught 
tJimseif to play the clarinet and to sing. He bad the good fortune to attract the 
notice of Poll, the impresario, who sent Mm to Milan to study singing. There he 
in a do his dfebut. and also appeared In the leading opera bouses in Italy, Puccini 
heard him in Rome, anti engaged him to sing the part of Dick Johnson in The 
Girl of the Golden West, Since then bis career has been a scries of suet-emses, and 
he h«s sung many times at Co vent Garden. Of racent years be bus appeared 
Principally In America. 

.Ah si, ban mio eo\V «usn—" Trovatore M (ttt 1 fa/iVm) (78) Verdi 1920 
DB333-! Duet with DKST1NN—All I ah® la morte ognora tMisorertn— 

L " Trovator®" Un/to ttan iriM riionw) (781 Verdi 1920 
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(in French 
BItefc 


MARTI NELLI, GIOVANNI, (Tenor)—Contliraed 

i Uuct with FARRAR—-Je t’aime encore —" Cannon 1 
with chorus) (75) 

FARRAR AND AMATO 
Si tu m’aimes, Carmeo—" Carmen ” {in French with chorus) 
(78) Bizet 

f Duct with FARRAR— C*©bL toi ! L'on m'avaii avertk — " Carmen " 
nmna 1 W» French) (78) Bizet 

DKlQif < Dtict with FARRAR—Halte la: qui va ia?—<» Carmen " tin 
[ l i Ym<A) (78) Bizet 

{ Duet with JOURNET—Ah 1 Matilda, io Cam© e amore— 
" Gufflielmo Tell " {in Italian) {78* Roselnl 

Trio with DK LUCA AND MARDONES—Troncar suoi di quail 

empio—" Guffllelmo Tell " (in Italian) (78) Bosslm 


1919 

1919 

1919 

1919 

1918 

1923 


MAUDE, CYRIL, Actor 

Mr, Cyril Maude was bum in London In 1862, the non of Captain and the Hotv 
Mrs. Maude, His stage dtfbut waa mad© in America io 1883, Front 1896 to 1965 
he was associated with Frederic Harrison in management of the Hay market 
Theatre, producing a number of plays, of which Barrie's M The Little Minister "nud 
** Grumpy 13 were among the best known. Then he founded the Playhouse, which 
lie managed until 1915. Of recent years Mr. Cyril Maude appeared In many 
American productions, but he hns now finally retired from the stage. 

rActors' Benevolent Fund, Speech on behalf ot (78) — 1969 

D372 < BOL-RCFUFR, ARTHUR 

l Macbeth, Dagger Speech (78) Shakespeare 1999 

McCORMACK, JOHN, Tenor—See also Genera] Catalogue 

Rom in Athlon© in 1884. A great operatic artist, distinguished as a liefer 
singer, and inimitable in the songs of Ireland. Domiciled In America, his popularity 
©rjuals that of the late Enrico Caruso 

r\ f Come hack t* Erin (ifff/A r/o tin and piano) (below 78) Claribel 

UA5s>£ ' KNiamey (with riotin and piano) {below 78) Bnlfe 

{ II mio tesoro intanto an date e con so I ax l —'* Don Giovanni * r (in 
Italian) (78) Mozart. 

Una furliva lagrima—“ ElJgir d'Amore " ((n I lotion) {above 
78) Donizetti 

{ Duet with DESTINN— Mira la bianca Luna <te Italian) (78) 

Rossini 

Duct with LUNN— Tori un gtomo cm mala to—■" Gioielli della 
Madonna ** (fn Italian) {abate 78) Wolf*F«ttari 


1905 

1905 

1910 

1910 

1911 

1912 


MEATH, THE EARL OF (1841-1929) 

The twelfth holder of the title, the late Enrl was bom in 1841, and a- founder 
of the Empire movement, the Earl of Meath's name luue become widely known, 
and to his ©fTorta b largely due the observance of Empire Day at home and in all 
the British Dominions. 

not* f M Empire Movement," Speech (abort 78) 

DB3b |<« Empire Movement," Speech (above 78} 

j Message to the boys and girls of the British Empire («bor© 78) i 


D837 


. THE HON. S COLERIDGE 

Mercy to Animals,” Speech (above 78) 


1912 


MELBA, DAME NELLIE, Soprano— -Se© uddo General Catalogue 

Born In Melbourne, Australia, Melba has had a long and wonderful career 
of world-wide renown. In 1914 *he celebrated her 25th Season at Co vent Gan!© it 
After the War she appeared there again* In 1919, and continued to enthmJ audiences 
until her historic " farewell ,J performance there on June 8. 1926. 

( Away on the hill there runs a stream {piano acc. by composer) 
rv A ,, 7 J <78) Ronald 1965 

uskoo t \ The old folks at homo (ict’fA chorus and piano) (below 78) 

S. C, Foster 


nHU , JO Dieu ! quo de bijoux—“ Faust " (in FVcnrA) (rt/mpr 78) Gounod 
un^bi -j ver* a valent des ailes (in French, with harp) (78) rr^hn 


nni „ j Sake, sale#—" Otello " (tn Italian) (78) 

U Isoiane’ mleiprim* annl—'‘Lohengrin" (Italian) (above 


Hahn 

Verdi 


78) Wagner 


1905 

1907 

1904 

19U 

1907 


18 












MELBA, 


DB367 

DB7G2 

DB709 

OB710 

DB711 

DMI17 


Records of Unique and Historic Interest Me 

DAME NELLIE (Soprano j Continued 

f Ja ve uje vivrfl dans ca rgve—" Rom^> ct Juliette " <£n French with 
J mam) (below 781 Gounod 1904 

\Vol eshe sapele— 1 “ Nozae dl Figaro ” (Italian* (above 78) Mozart 1907 
j On m’appelle Mimi — ” Boh6rae " <ift French) (abore 78) Pnoeioi 1908 
\ Vissi (Tarte. vissi d’amort— " Ttmca " (Malian) (above 78) Piteoini 1907 
Magdalen at Michael's Gala (with piano) (78) Lehmann 1913 

Rotnance (Bourget); Mandoline (in French, w £th piano by Prof, 

[ Lapierre ) (78) , P^upy 1913 

f A vos jeux, mes amis, permettez-moi do grjoe—■" Hamlet* Mad _ 

I Scene, Pt. I (in French) (78i , , Thorns 1907 

Pale el blonde dort sous Uesu profemde—" Humid,” Mad Scene, 
l Ft. II (in French) <78) Thomas 1907 

? Plouroz, mes yeux— “ Le (3d " (In Frenc/i) {above 78) Massenet 1910 
Seviilana— 1 “ Don Cesar tie Kazan ” (Frou/i) {above 78) Massenet 1911 

{ Duet with GILIBERT—Ango osi venu (French) (above 78) 

Bern berg 1907 

Duet with GILIB ERT—Per valli, per bfreohi (/taiion) (above 78 J 

Blanglul 1907 


MICHAILOVA, MARIE, Soprano 

Mi cb alloy a, one might say, was the first great Gramophone donna, and! 

she was the first nrtiHt for whom the Gramophone created an International Tame. 
The great Russian anprsno baa always been attached to the Marlensky Opera 
Hongo, Pet.rograd, and in Petru’grod she was born, educated, and baa always liYCd. 
It is only through the Gramophone that those outside Russia can hear her voice, 

{ Ave Maria—Atse Mipin (Fynoj (in Ihtsmem with tialin ohbL and 

arch.) {below 78) Gounod 1905 

Angels guard thee —" Jocelyn KojuCe4bni.it n-hena, asi on. 

I Hioccojuii v—FojuprO (in Itus&ian with piano and violin) (below 78) 1905 

fLat joy abide—liver*, dyjert paAocT* (Russian folk song) (in 
p lft c j Russian with Balalaika acc.) (78) — 1907 

Eri os < stormy breezes—bvpiiue wfoTpu tK.uii'irjo] IRmfaffi folk song) Un 

[ Russian irifft pfano) (78) Ecflichko 1905 

MOISSI, ALEXANDER, Actor 

An Italian by birth, Alexander Molsd la one of the most popular actors In 
Germany uud the Scandinavian countries. 

Amongst bis best rfilcs are “ Hamlet," ** Faust," the part of Fmii* Moor In 
SctiilJcris " The Robbers,” " Everyman/' and other classical drama. 
nuoAo fSchlafhediur Miriam ( Recitation in German) (78) R. Beer-Hofmann 
dbhos «[ Mailied ( Recitation in German) (78) Goethe 

hRSl , / An den Mond {Recitation in German) (78i 
uubit ' Monolog aus « Fnusl ” (Jfttffafton in German) 


(78) 

(78 


no mo f Monolog utn “Hamlet ” {Recitation in German' 
uHoiy < Prometheus {Recitation in German) (78) 

f Novtm b erwind (Recitation in German) (78) 

DB541 -I Traumcrzablung—'" Die lumber " {Recitation in German) 


Goethe 
Goethe 
Shakespeare 
Goethe 
E* Vnrbaeren 
(78) 

Schiller 


1912 

1912 

1912 

1912 

1912 

1912 

1912 

1912 


KE1LSON, JULIA, Actress 

Miss Nettaon (Mr?. Fred Terry) was trained at the Royal Academy of Music, 
whining scholarships and a gold medal while a student* She made her ddbul in 
188B eB Cynisca In “ Pygmalion and Galatea ” at the Lyceum, and subsequently 
guIni’d many hTicce^acs in Shakespearian rfiles. Mfsa Sellson played a leading part 
with her husband In Itieir famous production " The Scarlet Pi^lpemel/ , 
t NEELSON, TERRY, KENDRICK and CHERRY 
J Soarlot P imp ernel. Sceno from (below 78} Baroness Orczy 1907 


REv, CANON FLEMING 


Tennysmi 1906 


[.Charge of the Light Brigade (78) 

nightingale record 

This record was used by Respighi as part of the score of bis orchcatnil work 
‘ The Pines of Romo " 
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D 89 
D90 
D91 
[>92 

DBM 


NnOSCH, ARTHUR, Conductor (1S55-1922) 

Arthur N'lMsch was the greatest conductor of his generation (ho was often called 
the '■ wizard of the baton ")♦ Tbe^e record*. made with two of the famoiu 
orchestras of which NikXpch was conductor-in-chief, am masterpieces for the inter¬ 
pretation of which the conductor was particularly celebrated, T]iey constant!jr 
figured on programmes which NIkisch directed in England 

BERLIN PHILHARMONIC ORCHESTRA— 

Filth Symphony—C Minor, Op* 67 (Beethoven)— 

Andante, Pt*. I wjd II (78) 

First Motfament, Fta. I md II (78) 

Scherzo and Finale, Pts. I md II (78) 

Finale. Pte. Ill tniiV (7S> 

LONDON SYMPHONY ORCHESTRA— 

Egmont—Overture, Op. 84, Pts, 1 md II fTS) 
j Hungarian Rhapsody—No. 1 in F, Ft. Ill (78) 
uoio / Marriage of Figaro——Overture {abort 78) 

D816 Hungarian Rhapsody— No. 1 In F, IHa. l u d II f78) 

DB17 Freisohtltz—-Overture, Pts. I and II (73} 

D918 Oheron—Overture, Pta, I *nd II (73) 

PACHMANN, VLADIMIR DE, Punisi —See also General Catalogue 

Bom in Odessa in 184 8, and trained at the Conservator to them. De Pachmann 
La the veteran of the piano: he toured America in 1924 at the age of 76. He U 
world famouH as an interpreter of Chop In'a music. He has long held n unique 
position amount pianists, because of his unrivalled reputation as an Interpreter 
of Chop! n. 

Ballade, Op. 47. A Fiat (78) 

L y Etude in E Minor, Op. 25, No. 5 (78) 

f Nocturne, F Major, Op. 15, No, 1 (78} 

UlbS ^ oc tume, G Major (Twelfth Nocturne), Op. 37, No. 2 (78} 

f Prophet Bird (Schumann; (6) Spring Song, Op. 62 (78) 

n,/, J Mendelesohn — 

0^65 Venetian Gondola Song, Op, 30* No, 6, F Sharp Minor (Mendelssohn ); 

l (&) Spinning Song, Op. 67, No. 4. C Major (78) Mendelssohn — 

{Etude in E minor. Op. ID, No. 12 (above JE) Chopin 1909 

DB35 -| piieuse. La, Op. 157, No. 2 (ohore 78} Raff 1909 

' * " “ " --* Chopin 1913 

Chopin 1913 


_ 

1913 

_ 

1913 

_ 

1913 

— 

1913 

Beethoven 

1914 

Liszt 

1914 

Mozart 

1914 

Liszt. 

19H 

Weber 

1914 

Weber 

1914 


Chopin — 
Chopin — 
Chopin. 1913 
Chopin 


1913 


cttn /Mazurka, Op. 50, No. 2, A Fiat Major (78} 
ES0 t Mazurka, Op. 59, No. 3, F Sharp Minor (7S> 


PADEREWSKI, IGNACE JAN, Pianist—See also General Catalogue 

Born at Kurylovka, Poland, in I860, Paderewski la one of the greatest pianist* 
the world has ever known. He gave up playing for some years and hecftmt’ first 
I Teal dent of the new Polish Republic, afterwards returning to delight vast audience? 
with hi a undiminiBhed mastery of his instrument, 
nn , 7fi /Aufsohwung {above 78) 

DB376 j CampanelJa (78) 
j.ordt Vais* in A flat. Op, 34, No. t {above 18) 

DB&B& | valse in C sharp minor. Op. 64 {above 80} 

J Polonaise, Op. 40, No. I (73) 

DB&90 i Reflets dans re an (78) 
hD , aa [ Nooturufl, Op, 15, No. 2 (fl&ow: 78} 

DB5V8 Vulsn Canrion fflftot* 73) 


1 Vatse Caprice (atone 73) 
i Berceuse (Cradle Song) (78} 
DB601 Dds Abendl ((,^^78) 

Mazurka in A minor (73) 

DB&04 *( Minuet in G {abovo TS) 

■ " - ' ■ ' *, Op. 25 (78) 

9, No, 3 J ' 


r- r* t ,□ /Etudes Nos, 1 and 2, Op. : 

D Bo4y ^ Hunting Song, Op. 19, No, 3 {betow T&} 


n n t £^ f Etude in E major. Op. 10, i 
^g |ul j e m F m inor (78) 
j Crude in C min-. Op. 10, No. 


10, No. 3 <78} 


Schumann 

Paganlni-LissEt 

Chopin 

Cbopin 

Chopin 

Dehiwwy 

Chopin 

Kubfnsteln 

Chopin 

Schumann 

Chopin 

Paderewski 

Chopin 

Mendelssohn 


DB664 


Chopin 
Liszt 

.12; Elude in C maj.. Op. 10, No.7 (78) 

Chopin 

t Elude in C sharp minor (78) Cbopin 

fCtwcovienne FantasUque (78) Paderewski 

DB685 /The Maiden's Wish—Chant Polonaise (78) Chopin-Liszt 

PANKHURST, MISS CHRIST ABEL 

One of the loading figures in the militant movement organised to gain thy 
suffrage for women. Miss I 1 fink hurst was a joint founder and leader with her mother 
(Mrs. Pa ok hurst) of the Women's Social and Political Union, which from 1919 


J910 

1912 

19lf 

101 } 

l&ii 

1912 

1012 

1912 

1912 

1912 

1912 

1911 

1912 
1912 
1912 
1912 

1012 

1912 

1912 

1912 


20 
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PAN KHTTRST, MISS CHRISTAS EL—Continued 

to 1914 carried out a scries of violent demonstrations of various kinds, which 
included the destruction of property, and even assaults upon persons* This record 
was made a few hours af ter her release from Holloway prison. after one of her many 
term* of imprisonment. 

01016 f< Suffrage for Women/'Speech (78) 1009 

Single -sided 12-inch Black Lube] 

PATH, ADELINA, Soprano (1843-1919) 

For over fifty years Adelina Patti reigned In the world undisputed as the 
* l Queen of Song/ Those Patti records show the famous prima donna an a Mozar- 
tian singer. unsurpassable in her day: then in brilliant arias from old Italian 
operas: finally In many songs, her renderings of which have become traditional 
All these records are Single-sided 12-inch, and all have piano accompaniments. 

03051 Voi ohe sapeto— if Nofczc dl Figaro lr (in Italian, with piano by Sir 

London Ranald) [below 78) Mozart 1906 

03052 Pur die«il (Italian, »iano hi / Sir London Ronald) [below 78) Lottt 1906 
03053 Home, sweet home (piano by Sir L. Ronald) (below 78) Bishop 1906 

03054 The old folks at home (piano by Sit Ronald) [below 78) Foster 1906 

03055 Buiti. batti* O bel Masetto—'* Don Giovanni ** (In Italian. wi(h 

piano by Sir tendon Ronald) (&e£ou? 78) Mozart 1906 

03056 O Dieu 1 quo do bijou*—" Faust ” <fn French, in ih piano by 

Sir tendon Ronald) (6efru? 78> Gounod 1906 

03059 Robin Adair (urtfApfcmo by Sir tendtni Ronald) (below 78) Keppel 1906 

03060 Si vous n'avez rieu a me dire [in French) (beJoia 78) 

Willy de Rothschild 1906 

03061 Comm" thro* the Rye {piano by Sir tendon Ronald) (below IS) — 1906 

03062 Last rose of summer, The (with piano by Sir London Ronald) 

(below 78) arr. Tbos. Moore 1906 

03063 On parting (with piano by Sir Loudon Ronald > (before 78) Patti 1906 
03 064 With In a mil* of Edi n b oro’ town t piano by Sir L. Ro nu lit ) (tie four 78)— 190d 
03078 Kathleen Mavcanteen (76) Crouch 1906 

03079 La Serenata fin I tnliftn) ( bebw 78) Tostl 1906 

03083 Costa diva ohe inarge mi— Cavatina— E+ Nonna " (in Italian; (below 

78) Bellini 1906 

03083 Conn&iH-tu ie pays 7—" Mlgnon ” (fn French) {helotc 78) Thomas 1900 
03084 Ah 1 non credea mirartl— <J Sonnumbula " (in Italian) (detail? 7gi 
__ Belli id 1906 

PEARY, COMMANDER IL E. (1856-1920) 

The discoverer of the North Pole in 1009. Robert Edwin Peary retired from 
the U.3, Navy as Admiral, receiving honours from all the Geographical Societies of 
Europe and America in recognition of his great achievement. 

f *' Discovery of North Pole/ 1 Spwoh (o&ottf 80) 1910 

D377 i SIR ERNEST SHaCKLETON 

L" Dash lor the South Pole M (above 80) 


1909 


PLAN^ON, POL, East {1855^1914}— See also General Catalogue 


Born In the Ardennes, In 1855. Plum/on Inherited his musical taste from hjs 
father and grandfather. He received hla training under Duprvz, and made bis 
ddbut at Lyons in 1877, 

f Dev an i La maison —** Damnation de Faust ** (French) (78) Berlioz 
DA340 < Une puce gentille (Chanson de la puce)—" Damnation do Faust J * 

[ (in French) (78) Berlioz 

( A) Ion & I jennet gene 1— H11 Romeo et Juliette " (in French, with 
DA 5 42 < piano) (78) Gounod 

1. Le veal! d'or—■*' Faust * r (in French) (78) Gounod 

f Grand 1 Tsi 1 grand* Osiri—" Flauto Muglco (in Italian, with piano) 

DB657 ^ (78) Mozart 

] Qui sdegno non a* acoeude— ** Flautc WagJco ” (in Italian, udih 

L mono) t78) Mozart 

s—■“ Damnation d© Faust " {in French) (78) Berlioz 


1908 

1906 


1905 

1906 


1906 


D865G f Voicl des roses— M 

\ Vou* qui ini tea J*eadormi«—" Faust ” (in mob) (78) Gounod 

POWELL, MAUD, Violinist (1868-1920) — -Set* also General Catalogue 


1986 

1907 

1906 


An American-born artist who by reason of her superb technique and Innate 
art'stry achieved world-wide popularity. IIer Loudon appearances as ^loiwfc 
ulth Sousa’s Orchestra were particularly successful, 

fThe Bee (Schubert); Minute Waltz (tcith piano) (78) Chopin 1997 
L Mazurka, Op. 26 (with piano) (78> Zarzyckl 1911 
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POWELL, MAUI), Violinist (1868-1920)—Continued 

j’Ettgie, Song of Mounting’ (Mae&enet); 


1917 


. _ , _ Maiden*s Wi&li 

nnt 49 ,' piano) (78) MacMlllen 

, Twilight (Massenet-PoweU) (urjfA harp by Zapifino); Musette 
l (tcifA piano) (78) Sibelius 1915 

Boyi ™ (Bach); Monuet (with piano fry Fatkenstein) (73) Gluck 1914 
- L Concerto No* 2, Op. 22—Romance (with piano) iTSj Wierdavski 1909 

PRETYMAN, CAPTAIN E. G. 

In 1900 Captain, Prelyman was made a Civil Lord of the Admiralty and, 
aftar holding various other oiltces, returned to the Admiralty as CIvlJ Lord m 1015. 
holding that position until 1919. He is a recognised authority on naval matters 

f" Navy," Speech (78) I9QS 

D302 < THB SON. ARTHUR LEE, M,P, 

Navy/' Speech (78) 1908 

RENAUD, MAURICE, Baritone 

Maurice Renand U oner of the greatest baritones Franca has ever produced, 
and was born at Bordeaux In 1862, 

Renaud'e first American appearance was at the Manhattan Opera House ill 
New York : his splendid acting In the more romantic rdies and life skill In costuming 
have been a revelation to opera-goers. 

r Ah t vinos a ta Ion&tro —Serenade—- H Don Juan TP (i« French) 

D851 ■{ [below 78) Mozart 

lVision fugitive— 11 He rod fade " (in French) (be/m# 78) Massenet 
n oc 7 /Leonora vie as —" Favourite " (in French) (below 78) Donizetti 
ubd/ ’i Comma une pile flour—“ Hamlet ** (in French) (below 78) Thomas 
Do van t la maison—Serenade— i4 Damnation do Fount “ (in 
nfl j-o t French} (below 73) Berlioz 

ubcb void das rasas—■ ’ Damnation de Faust " (in. French) (below 78) 

L Berlioz 


1908 

19CS 

l9Cfl 

1906 

1906 

1906 


ROBERTS, ARTHUR, Comedian 

Arthur Roberta, a favourite comedian of a generation ago on the light comedy 
stage and the music h&Ife, was horn in Loudon in 1852, and made a first appearance 
at the Old Middlesex Hall In IS73. 

f Tri a) by J tiry— Where's the Count V* ( liecilation') (below 7 S) — 1907 
E324 MAURICE FARftOA 

( Who*ll marry me? (with piano) (be tout 78) Newton 1903 

ROBERTS, THE RIGHT HON, G, H„ M*P. 

A prominent figure in the Labour world for many years, Mr, G* II. Roberts 
represented Labour in Parliament from 1900 to 1924, Mr, Roberts was Minister of 
Labour (1917-1913}, and became Food Controller in 1010, 

f General Election, 1918, Spoach 1 78) 1918 

D383 { THE RT. HON, WALTER LONG, M«P* 

\J* Termination of Hostilities,” Speech—General Election, 1918 (70) 19)8 

ROBERTS, FIELD-MARSHAL LORD, V,C., ILG. (1832-1914) 

One of the greatest of Victorian soldiers. Lord Roberta waa created a Field* 
Marshal in 1895* Hie death took place in Flanders in October, IQ14* while on a 
visit to the British Expeditionary Force, 

In the years that immediately preceded the war. Lord Roberts conducted 
an energetic propaganda In favour of a military training for the whole of the 
nation** manhood. 

036? « National Service/* Address, Pts* I md ir 178* i&l 3 

D368 " National Service/* Address, Pt*. IlTand IV (78) 19)3 

D3G9 ' National Service/* Address, Pts. V md VI (73) 1913 

ROOSEVELT, THEODORE (1858-1919) (Fremdeut of the United States 

of America, 1904-1909) 

Theodoie Roosevelt wne the twenty -sixth President of the United State*. 

President Roosevelt *3 political career was characterised, among other tilings, 
by his fight against the Trust* in America. Bis death took place in 1919, 


D325 


i Why the Trusts and Bosses oppose the Progressive Party 
1 The farmer and the business man 

22 


1912 

1913 


/ 
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The possessor of a 


1907 

1907 


RUFFO, T11TA, Baritone—-See aJao General Catalogue 

Bom at Plan In 1877* One of the finest Italian baritones, 
magnificent voice, which be uses with great dramatic intensity" 

; Deh I vieoi a,Ua finestra—Serenata—Don Giovanni M tfn /taiian) 
ni -#5 ] (78) Mozart 

DA462 < Tr j 0 wltb poSCA and 13011 ERDO — Di geloso amor 
l sprezzato— 11 Trovatore" (in Italian) (78) Verdi 

Duet with GALVAN Y—Piangi l plangi fanciulla—" Rlguletto M (In 
Jfirfion) (78) Verdi 

Duet with ISCHIERDG—L* Min node, i fieri accemi—" Forzo del 
Destine " Un Italian j <7S) Verdi 

Duet with GALVANY—Dunqoe io son—M Barbiere dl SivlgUn " 
(In Italian) (78) Rossini 

MARIA GALVANY 

Spargi d'amara pi ante— 11 Lucia di Lammermoor " (in Italian) 

(78) Donizetti 

[ Dio possente, dio d**mor — +l Faust ” (in Italian) (78) Gounod 
DB4 0& Largo al factotum deli a cltta —** Barbiere di Sivigda " (In Italian) 
\ (78) Rossini 

( Largo al factotum delta cilia —■* Barblero di SlvigLin ” (In / ration) 
DB502 {above 73) Rossini 

LPari ilamo l —“ Rlgoletto M (In Italian) (78) Verdi 


DB177- 


DB400 ■ 


1907 

1907 


1907 


1909 


1907 

1907 


SAINT-SAENS, CAMILLE, Composer 0838-1921) 

The name of Saint-Sa&ns, one of the greatest of French musicians, will always 
be remembered as the composer of that most popular Opera, " Samson and DeUla.** 
Two of these records show the composer as a pianist, interpreting life own 
popular piece, “ Reverie A Rlldah/' and a movement from the well-known ” Suite 
AlgfrienJie, 1 ' and also os accompanist in two of his pieces for the violin, un 
instrument, for which Paint-Saens always wrote so charmingly* 

{ Elegie, Op, 143 (cioflrt bit Oabrielle l Viltaame, acc. by composer) 

(78) Soint-Sains 

Suit* Algeri*nn*—March* mllltair* franco!** (pianoforte solo) (78) 

{ Deluge, Le—Prelude, Op* 45 irnofm by Qabrielle IVillaumc. acc, by 
txnnposer) (78) Saint-Sa^ns 

Reverie a Blidah {pianoforte solo j (78) Solnt-Sofrim 


1919 

1919 


1919 

1919 


SANTLEY, SIR CHARLES, Baritone (1834-1922) 

One of the most famous singers that the world of English song has ever known* 
The two songs by Hatton and the old-world M Vicar of Bray M were Santley’s 
greatest song successes* 

f Simon. lb* Cellarer (tcith piano) (below 78) J^L* Hatton 1904 


"iThe Vicar of Bray (uriA'puiitoi ~ (below 78) 
2-Z064 To Anthea (tetfh piano) (befoie 78) 

Single dded 10-inch Black Label 


Traditional 
J* U, Hatton 


1904 

1904 
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SARAS Alt, PABLO DE, Violinist (1844—1903) — See also General Catalogue 

Pablo do Sarasate was one of the pioneers of the modem school of violin 
virtuosity. For beauty of tone, dazzling technique and warm, emotional style of 
Playing he was unrivalled In his day* Here In two records we can hear hfe ifiter- 
p relation of bis own popular Xlgcunenvefeen f* Gypsy Melodies ”), 
pi a, f Prelude (urtfh piano) {below 78) Bach 1904 

moo Tarantelle {with piano) (below IS) Sarasafce 1904 

vxiq f Ztgcunerwefeen, Op* £0, Pt-s. I tad il (with piano) {below 78) 

1 Sarasate 1904 

SCHUMANN-HEINK, ERNESTINE, Contralto— s™ also General Catalogue 

Bom at Llehen, near league. Bohemia, in 1361. She received her musical 
draining under Marietta Lcclalr, Has sung ut Covent Garden* where she appeared 
from 1397 to 1900, nud later at The Metropolitan Opera House, Now York, 

I Duet with CARUSO—-Al nostri monti ri to mere mo—” Trovatoro ** 

(m Italian) ■ (above 78) Verdi 1913 

CARUSO AND ALDA 

Ah I ch* la mart* ognoru (Mfeerere )— f * Trevatom '* (In ifoivin) 

(Idww78) Verdi 1910 
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SCO rn, ANTONIO, Baritone —See also General Catalogue 

. Naples, studied under Paganini, and made his debut at the aae of 23. 

in Malta, as Jmonasro. in ** Alda,” After .scoring several successes in Milan, te 
wae secured by Covent Garden, and made his London ddbut ae Dan Qiorann i* 


ojioa 

DK111 


f Dttct with FARRAR—Belle null, b null d^raour—" Contes d'Hoff- 
J maun 1 (in French) (above Offenbach 
.CLEMENT and FARRAR 

I Au clair de la lone (in French trifA piano* ( a/wi re 78) Lulk 

f Duet with FARRAR—Li, ei darem la mono—•* Don Giovanni ** 
J n tin Italian) {above 78) Mozart 

| Duct with FARRAR—Mimi, e ver, si am qui da un meee— 
{ Boh&me ” (in J talian) {above 78} Puccini 


190fl 

1913 


SEMBRICH, MARCELLA, Soprano 




Senabrich was bom at Lemberg, Galicia, and began to study the piano and 
v }oUu when she was but four years old. She commenced her professional career 
at the Loepel C‘onser vatoire, and afterwards studied under Pkitanflky, and Eater 
with Lamport! at Milan, 

Her detuiL was made m Elvira In 1877, at Athens, In 1880 she sang Leon*fra 
at t Jo vent Garden with great success, She has also appeared In Warsaw,Petros rut). 
Moscow, Vienna, Madrid and New York, gaining the enthusiastic approval of 
audiences and critics alike. 


DRi?Q J Conn all *lu le pays?— 1 “ Mission J 

tQ D40u j ^ r *- 


. . _ _ (n French') (78) Thomas 

quo da bijou*— 11 Faust ’* {in French) (78) Gounod 
f £* r o nome che it mio oor—** RigoIeUo ” {in Italian) (78) Verdi 
DBA31 < Una veoo pooo fa qui pel cor ml rlsuono—° Barbiere di Slviglia ” 
v (in Italian) (78) Rossini 

' Duct with FAMES-—Che soave zefliretto— |H Nozze di Figaro ” 
(in Italian) (78) Mozart 

DE GOGORZA and FAMES 

La dove prende amor rice tie—'* HantQ Magico " (in ifdiion) (71) 

Mozart 


DK12I 


1900 
tm 
1905 

i 90S 

1908 

1901 


SHACKLETON, SIR ERNEST (1874^1922) 

Sir Ernest Shackletim was bora in 1874, and first began Antarctic exploration 
member of Captain Scotty expedition to the South Pole in 1903. In 19^1 Sir 
Ernest Shuck let on again sot out for an Antarctic voyage of discovery, but died aboard 
hie ship, the Quest* 1922, when nearing the Antarctic Ocean, 


D377 


{ 


Dash for ihe South Pole ** (above 78) 
COMM. R. E. PEARY 
Discovery of North Pole/* Speech (above 78) 


— 1909 

— 1910 


SLEZAK, LEO, Tenor 

The Hungarian tenor, Leo Slezak, is one of the most prominent artists on the 
Central European operatic stage, 

A singer with a voice of rich quality, and an intensely dramatic style, IT. Stead* 
is a versatile artfot, equally at home in French* Italian and Gorman opera, 

[ Holds Alda —Romanza—■" Aida ** (tn German) (help w 78) Verdi 1907 
■ Wle etskalt 1st dies* Hindohen— " Rohhme J# (in German) 
t (below 78) Puccini MM 


D827 


D828 


E33 A 


DA472 


(below 78) 

Bilder, nobelhatte Soh&ume— 
J (in German with piano ) (78) 

l i In sines Dome* wunderbau—Trtum— 

fDer Lenz, Op. 19* No. & (in German) 
Leise fleben meins Liu dor—SUndehen 


fDuct with KURZ—O du iQssDgtes 
J German) (78) 

i Duet with K.URZ—Sind wir aileln ?— 

t (781 

14 


Puccini 

Arie dee Gerald—" Lakm£ ” 

|"jl jQ«J 

Prophet " (in German) (78) 
Meyerbeer 
(below 7&> HlHlach 

(in German) (below 78) 

Schubert 

MAdohen— if Ueheiue " (in 
Puoclnl 

Roh&m© 11 (in German) 
Puccini 


1907 
1910 

1908 
1908 
1908 
1203 
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SMIRNOFF, DMITRI, Tenor —See also General Catalogue 

Born In 1881. Has appeared In most or the famous opera houses in the world, 
HU voice has a delightful lyrio quality. 


At my window—V urarc or, its (PuuineuoBa) (in ifcg&itm tpifh piano) 
rj A J 7j t J 78} Rachmaninoff 

I Cradle song— Koiufojbuu ntcaa {rpeviaafiOBi) (fa Russian with piano} 
. (befow 78) Greehaniuoll 

"Romance of the young gipsy—“ Aleko ”—PcMiurt uoaoioro nurmi, 
as t od* (Ajgko—F wyiuauuiis) (in Russian) (hclo ir 78) 

DB566« Rachmaninoff 

O give me oblivion—“ Dubrovsky "—0 jufl unt asfoeiii*. bst, on. 
, (/IjfcpoBcfiifl—HanpiBHBKa) (in Russian) (below 78) Napravnlk 

Mi par d* udir ancora —* J Peace tori di Perle ** (in Italian ) (7B) 

DB&83 - Bizet 

,0 doles incanto (II segno)—'* Manon n (in Italian) (78) Massenet 
fPourquoi mon iriste cceur —*■” Poire de Sorotchintei ” (in French) 
J (78) Moussorgsky 

UR73C with DAYIDGFF— Oh I Tsarevitch, 1 implore thee— Hi Boris 


OodouDOV " (in Russian) (78) 


Moussorgsky 


1912 

1912 


1911 

1912 


1921 

1921 


1924 

1923 


SQBINOFF, LEONID, Tenor 

So bin off is one of the greatest lyric tenors that Russia has ever produced, and 
from the following records, which were made by the Gramophone Company in Russia 
in 1910, ono realises that his compatriots had good cause to be proud of him, 

{ 1 love you, Olga—" Eugcn Onegin ” (fa Russian) (above 78) 

Tchaikovsky 

Whither, whither, have you gone?—*' EugOn Onegin " (in Russian) 

(ohore 78) Tchaikovsky 

! Sleep, my beauty —" May Night ” (in Russian) (above 78) 

Him a k y * Korsakov 

The joyous day departs —■*' Snow Maiden ** (in Russian) (above 78) 

Rimsk y -Korsako v 

Outcast and friendless—Recit,; Refuge in some far Land—Aria- 
** Don Pun quale ” (in Russian) (abate 7S> Donizetti 

Why waken me? (Pourquoi me Reveiller?)—“ Wert her ” (in 
Ru&nan) <ahot?e 78) Massenet 

(The wind walb in the hills— " Gulka ” (in Russian) (above 78) 

DB892 ■ Moniuezko 

[During the ball. Op. 38, No, 3 (m Russian) tabovr 78) Tchaikovsky 
f Unwillingly to these sad shores—** Russolka " (in Ifus&um) 
nn&Qi J (above 78) Dnrgomyshsky 1910 

j My heart trembles with passion and tenderness—■" Raphael fr 

\ (in Russian) (above 78) Arensky 

DR894 r her simplicity—■ Mignon ” (in Russian) (oiwre 78) Thomas 
[Oh joyous moment-—'* Maaou " (in Russian) (above 78) Massenet 
i Oh 1 my awan (Farewell to the swan)— M Lohengrin ” (in Russian) 

DRSQ<v J (above 78) Wagner 1910 

e Duet witb XEBHDANOVA—The song has died away—* 4 Lohengrin ” 
t (in Russian) {above 78) Wagner 

r In the bright moonlight— 44 Pearl Fishera |J (fa Russian) 

DRflOfiJ (ohope78) Bizet 

z _p uet witll jsjii^HDANOVA—Thou did’st not understand my love— 
i 4 ‘ Pearl Fishera" (in Iftwafan) faAotw 78) Bizet 


1910 

1910 

1910 

1910 

1910 

1910 

1910 

1910 


1910 

1910 

1910 


1910 

1910 

1910 


TAFT, WILLIAM H. (President of the United States of America, 1909-1913) 

(1857-1930) 

The twenty‘seventh President of the United States, Will Sum Howard Taft was 
born at Cincinnati In 3837, Mr, Taft was appointed Civil Governor of the 
Philippine Islands in’ 1901, and became Secretary of State for War in 1904, 
under Mr. Roosevelt f tt administration. 

niig-E J ,4h Labour and Capital,” Speech (TS) 1012 

*** [Who are the people ? (78) 1912 

25 


LABELS—B (10-in, Plum) C (12-in. Plum) D (12-in, Blaoki E (10-in, Black) DA and DR (10-in, Red) 

DE and DS (12-In, Red) DJ (10-in. Buff) DK (12 in. Buff) DM (12-in, Pale Green) Pink (Pattionesided 










For Prices of Records, see page ii. 
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TAMAGNO, FRANCESCO, Ttnor {1851-1905} 

Francesco T&m&gno La said to have had the moat powerful tenor voice the 
operatic staffs has known during the past century. On account of hia physique 
and bin huge voice, Verdi wrote the tenor part of OteUo (In bb opera of that 
name) especially for Tamagno, who created toe rOle at Milan in 1887, 

From this opera Tatnagno made three record* which have been preserved, 
Other rflles suited to his huge voice are shown by records from “ Gugliclmo Tell," 
•* Trovatore "and “ II Profeta." 


DRICiO 

DRlOt 

DR 102 

DR103 

DR104 

DR105 

DS100 

DS101 


rEiultate 3 rorgoglio musulmano sepolto A in mar—" Otello " lin 
J Italian irith piano) (in?low 78) Verdi 

] Niun mi iema ■ Morie d' Otello)—“ Otello " (in Italian with piano) 
[ (below 18) Verdi 

f Figli mlei* v' arrotal#—" Sansonee Dallla ” (in /fctfwtn with piano) 
(below 78) Salnt-SaSns 

Quoad nos jours, s’eteindront com me one chaste lUmme— 

11 HArodiadc " (in French with piano* (below 78) Massenet 
Di quella plra—" Trovatore " (in Italian with piano) (before 78) 

Verdi 

Un di aLT azzurro spazio ruardai proiondo—■** Andrea Chenier " (in 
Italian with piano ) (below 78) Giordano 

fCorriam, corriamo—" Gugiielmo Tell” (in Italian with piano) 
J (below 78) Rossini 

O muto a*H—*' Gugiielmo Tell ” (f ialian with piano ) (befoui 78) 

L Rossini 

(R* del eielo (Inno)— 11 Profeta " (in /faliaa urifA piano) 

J (below 78) Meyerbeer 

] Sopra Berta I 1 amor mio—" Profeta 11 (In Italian with piano) 

L (hetom 78) Meyerbeer 

Ora e per sernpre addio, same momorie— f * Otello ” *ii» Jtotian 

with piano) (below 78) Verdi 

Desrrto suHa terra— ' Trovatore " (also a dedication spoken by 
Tamagne] (in Italian with piano) (78) Verdi 

Niun mi lema (Morte d* GteiloF—" Otello ” (in Italian with piano) 
(below 78) Verdi 

Ora e per sempre addio, Fame mem one— 11 Otello " (in Italian 
%tiih piano) (below 78) Verdi 

Etultate 1 I'orgoglio musulmano sepolto A Ln mar—“ Otello M {in 
Italian with piano) (befoui 78) Verdi 

Un dl alP azzurro spazio guardai pro! on do—" Andrea Chenier " 
(in Italian with piano > (below 73) Giordano 


1903 

19(3 

1903 

1903 

1903 

1903 

1903 

1903 

1903 

1903 

1903 

1903 

1903 

1903 

1903 

1903 


TERRY, DAME ELLEN, Actress (I&48-192&) 

The English stage baa known no greater figure during the last half of the 
nineteenth century than Ellen Terry. As a Shakespearian actress for nearly ban 
a century she was nnrf rolled, especially Ln comedy. 

The record here given la from one of her greatest Impersonations, that of 
Portia In “ The Merchant of Venice, iJ 


2-3635 Quality of mercy is not strained— 

citation" (78) 

Single-sided 10-inch Red Label 


Merchant of Venice “ (Re* 
Shakespeare 


1911 


TERRY* FRED* Actor 

A famous member of the celebrated Terry family of actors and actress^- 
Bom In 1805* Mr. Terry made his ddbut on the stage at tho If ay market Theatre 
under the Bancroft regime in 1880. His most famous production In recent 
has beep “The Scarlet Pimpernel." 

f TERRY, NF.ILSQN, KENDRICK and CHEERY _ 

J Scarlet Pimpernel, Seen# from f&efota 78) Baroness Orczy Is® 1 

E160< REV. CANON FLEMING 

l Charge of the Light Brig ad# (Recitation) (78) Tennyson 1906 


TETRAZZINI, LUISA, Soprano—See niun General Catalogue 

Born nt Florence, Italy. One of tho great singers whose name is inseparably 
associated with those of Melba and Caruso. Her coloratura singing Is antatin? in 
Its range and brilliance. 

nae W ; Homo* sweet home (abave 78) ' Bbhop 19J2 

UB&Z7|^ # Uu 0 | Bummw (above 78) Moore 1912 


m 
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TttTgAgziMI, LUISA, Soprano—Continued 

{ Quando rapiU in eelasl—" Lucia di jUammormoor 
(flijorf 73) 

Regnava no) rilenzio—■' Lucia di Lammermoor 
(above 7ft) 

nR „ n fL’Ecfl (in Italian) <TS> 

UHa *° 1 Grand Valse, Op* 10 (in Italian) ITS) 


f All i non oredea mirarU — i4 Soimambuja(fn Italian) 


(fit Italian) 
Donizetti 
(in /totem) 

Donizetti 
Eckert 
Yenzano 


DB633 a 


DB53B ■ 


Ah 1 non gjungo uman pensi* 

with flute obbL and orch*) (78) 

rin trl' !firt«nc{_T t\aI a H 


Sonnambula ' 


(73) 
Bellini 
(in /totem 
Bellini 

Ardon gl f Incensi— M Lucia di Lammerrnoor " (in /totem unf& 
flute u60i. and arch ,) (78) Donizetti 

lo non sono piu PAnnetta—" Comare * M (in Italian) (78) _ 

F. and L. Ricci 

{ Batti, baill, o bel Mueiio —** Don Giovanni M (in Italian) (7ft> 

Mozart 

Bel raggio lusinghier—Semiranilde *' (/totem) {above 73) Rossini 
f April* (in Italian) (above 78) Tofttl 

DBfi38 | Face, pace, cnio Dio 1—“ Forzn del Destine *' (in Italian) (below 78) 

fLa, la* la—Grand 1 aria di Catarina—" Stella del Nord ” (in / tatian) 
n n U J til] . Meyerbeer 

L)do4z ■( fifliia aalma—Arietta Valse—"Romeo e Giuiletta' (in Italian) 
{ (abom TS) Gounod 

f Baliala d 1 O folia (Alto 4Amleto ” (fn Italian ) (78) Thomas 
DB543 \ 0 luce di quoit 1 atoms—“ Linda di Chamourdx " (in Italian ) 
( (T&) Donizetti 

{ Brahma, gran Dio— J< Peacatori dl Perle ” (in / talian) (above 7S) 

r Bizet 
Sitcom* un di caduto il sole— 11 Peacatori dl Perle'* (in Italian) 
(above 78) Bizet 

PB689 Camevale di Venezia, Pt*. I md II (in /totem) (7S) arr. Benedict 
f Pastorale— Rosalinda (in Italian) (78) Francesco Yeraclnl 

DB690 J Una voce poco fa—•* Barbiere dl Sfviglia " (in Italian) (78) 

Rossini 

flo dieo, do non* ion paurom—Aria di tfioa*la— u Carmen - (in 
nti^nt J /totem) (ooot» 78) „ „ Bizet 

JB703 < Oh, d’amor mwsaggera—Valae—“Mirella" (Italian) (above 78) 

L Gounod 


1908 

1908 
1913 

1910 

1911 
1911 
1913 

1913 

1911 

1910 

1909 

1914 

1913 

1903 

1911 

1911 

1909 

1909 

1910 
1908 

1908 

1914 

1909 


TOLSTOI, COUNT LEO, Author (IS28-19I0) 

One of the most famous figures under the old regime In Russia was Count 
Tolstoi, litterateur and social reformer. 

f** For Every Day,” Thoughts from the book (spoken in English) 

I (above 78) Tolntoi 1907 

E1&e \ H.E. THE CARDINAL ARCHBISHOP OF WESTMINSTER 

^Speech on Education (betou 1 78) — 1907 


“3 
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as a Shakespearian actor, and 


1908 


TREE, SIR H. BEERBOHM, Actor (1053-1917) 

These records show Sir Herbert Tree's Quality 
ore token from the plays produced by him, 

f Antony's IsmiDt over the body of Juliue Ceeear—" Julius Caesar," 
tun J Act 111, Scene 1 (below 78) Shakespeare 

l Fels tail's speech on honour—" Henry IV,* J PL 1, Ant V 

(below 78) Shakespeare 

! Hamlet's Soliloquy on Death—“ Hamlet/' Act HI, Scene 1 

(ftciow 78) Shakespeare 1906 

Svengall mesmerise* Trilby —** Trilby M (below 78) DuMaurier 1908 

Soliloquy on tho Death of King*—“ Richard IL" Act HI, Scene 1 

{below 78) Shakespeare 1906 

M. VENIZELOS (Grtsek Premier) 

Speech at the Mansion House, Nov. 16, 1917 (TS) — 1917 

47 


1906 


£163 


E'u 

B 


<?Q 
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TRELOAR, The Ute SIR WILLIAM, Bari. (1843-1922) 

Sir William Furdle Treloar, Lord Mayor of London in 1906 and 1911, was 
bom In 1843. Well known lor philanthropic work. Sir Wm. Treloar established & 
Crip pice* Hospital and College at Alton and Hay Ling Island. This speech was 
actually recorded at the Mansion House during his mayoralty, 

f" Treloar H Cripples* Home, Appeal for (78) 1911 

J SIR C, WAKEFIELD , j 

ti Reemiting " Speech—Recorded In Mansion House, Jan, 26, 1916 
l (78) 1916 

VAN ROOT, ANTON, Baritone 

Van ltooy was very well known aa a Wagnerian singer at CoTent Garden, and 
at the Metropolitan Opera House, New York. His singing in the Grand Opera 
Season in 1013 at Co vent Garden was universally admired. 

This record la from his greatest rale—Wo tan, ki Wagner's " Ring." 

{ Abeudlich. strahit—■“ Rheingold “ (in German) {above 78) Wagner 1906 
LEOPOLD DEMXJTB 

FOrwabr es lit ein Abenteuer—" NaohUager von Granada ” (in 

German} (78) Kreutzer 1908 

VENIZELOS, HIS EXCELLENCY ML (Ex-Premier of Greece) 

Elutheri os Venizeloii first became Prime Minister of Greece from 1917 to J&20. 
Vlrtually an exile from his country during 1920 to 1923, but at the end of 3923 he 
wafi recalled to the Premiership* He held office only Cor a few weeks, however, 
resigning on account of ill-health early in 1924* 

f Speech delivered at Mansion House, Nov, 16, 1917 (78) 1917 


ri£ , J SIR H* BEERB0HM TREE 

tloo < Soliloquy on the death of Kings—“ Richard II/ 




(below 78) 


Act III, Scene 1 

Shakespeare 


1906 


WAKEFIELD OF HYTHE, LORD 

Lord Wakefield was bom in I&5®. After serving aa a Sheri fT in the City el 
London, and receiving a Knighthood In 1908, the then Sir Charles Wakefield wjis 
elected Lord Mayor in 1915, A Baronetcy was conferred upon him In 1919, and he 
was raised to the Peerage In 1930* ^ J . , , 

Ho has always taken a keen interest in military affairs, is an Hon, Colonel of 
the R.G.A, and also of the 2nd Battalion of the London Regiment (Royal Fusiliers). 

{ “ Recruiting " Speech—‘Recorded In Mansion House, Jan. 25, 1016 
(78) SIR W. TRELOAR, Baur. 

* Treloar *’ Cripples* Home, Appeal Tor (78) 

WALLER, LEWIS, Actor (186(M9I5> 

Lewis Waller was considered one of the finest elocutionists the English stage 
has known, as is shown by his reciting of Tennyson's famous poem, and an equally 
familiar Shakespeare speech, both frequently delivered by him on the platform. 
r . c , f Charge ol tbe Light Brigade (abore 78) Tennyson 

\nenry V at Hartleur (78) Shakespeare 


1916 

1911 


1911 

1911 


WEDGWOOD, THE RIGHT HON. J0S1AH G, MP, 

Mr. Wedgwood has taken a prominent part in the Labour Movement, 
being elected Vice-Chairman of the Party in 19$t. Bom in 1872, he cntercil 
the Roysd Naval College* Greenwich, In 1892, and served In the Navy* During the 
war he served in the Army at Antwerp, In France, the Dardanelles, end East Africa 
(where be was wounded and awarded the D*3*0*). In 1917 he was appointed 
Assistant-Director of Trench Warfare, 

Ho first entered Parliament as M.P* for Newcastle-under-Lyme in 1906, and in 
the following year was head of a British Mission to Siberia. 

In the first Labour Ministry to he formed in England (1924) Air, Wedgwood 
was made Chancellor of the Duchy of Lancaster, with a seat in tbe Cabinet* 

Land and Labour, 11 Speech (o&ore 78) 191 i 

D301 i THE RT, HON* DAVID LLOYD GEORGE, M.P* 

L* Budget/* Speech (oAotse 78) 199* 

WHITEHILL, CLARENCE, Baritone—Sec also General Catalogue 

Clarence WhltchUl was born in 1872 at Marengo, Iowa, U.S.A. His d6but 
was made In 1898, at the Theatre de la Monnale, Brussels, and he subsequently 
appeared in Daria, Now York* and London* 

f Wotan bids farewell to B run n hi I do (Act HI)— H Valkyrie " (78) 

I Wagner 1922 

D 0940 < wotan kisses Brilnnhiid* into A deep slumber (Act III) —** Valkyrie '* 

[ (78) Wagner 1922 

£8 
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WILLIAMS, EVAN, Tenor (1867-1918)— See also Genera) Catalogue 

Born at Mineral Springs, Ohio, of Welsh extraction. Evan Williams enjoyed 
immense popularity In the United States* 

n d * A e XDeath of Neiaon (78) Braham 

ycq,3 lSons that reached my heart (78) Jordan 

noACrt ;Comfort ye my people—*' Mess la h " (78) Handel 

Uflfl&u tEvery valley shall he exalted—'" Messiah " (78) Handel 

/ A furtive tow—“ Elixir of Love " (78) Donizetri 

lLike a dream—'* Marta " (78} notow 

DR-J54 J Forgotten (78) Cowles 

un-ic* ^ u wm rU ypur hearw—" Elijah >h (78) Mendelssohn 

DB453 .j £ui ul ammarn— “ Stab&t Mater " (in Latin) (above 78) Rossini 


Requiem” ( in Latin) <7S> 


Verdi 


1917 

1917 

ims 

1908 

1908 

1908 

1908 

1908 

1908 

1908 


WILSON WOODROW (1356-1924) (President of the United States of America, 

1913 - 1908 ) 

The name of President Wilson will always be remembered in England because 
of America *s share in the Great War. 

Woodrow Wilson, twenty-eighth President of the United States! was horn 
in Virginia in 1856, and took up the profession of law* practising for some time 
until ho entered the Academic world* becoming a Professor of Law at Princeton 
University In 1890* and President of that Institution in 1902* Subsequently 
Br* Wilson was elected Governor of New Jersey in 1911, and became President of 
the United Stated la 1913* He was one of the leading figures in the Peace Negotia¬ 
tions on the conclusion of the war. 

President Wilson J s death took place In 1924* 


nR ^ Tariff/* Speech (78) 
□820 V< Labour*” Speech (78) 
ncQA S “ Democratic Principles/ 1 
UH4* ^ Farmer/’ Speech 


Speech 

(78) 


(78) 


1912 

1912 

1919 

1912 


“OPERA AT HOME” 

THE latest Library Edition of “ Opera at Home*’ is indispensable 
A to the opera lover, and is an authoritative book of reference 
regarding Opera and the Gramophone. The edition is printed on 
the finest art paper, whole bound in green grained cloth, hand¬ 
somely tooled id gold. There are 525 pages of reading matter and 
illustrations, which last are in keeping with the dignity of the work, 
and show the greatest operatic artists in the rfiles they have made 
famous. The type is clear and comfortably read, and the cover 
is protected by a tastefully illustrated dust wrapper. “ Opera at 
Home” is unique, and abounds in absorbingly interesting and 
little-known information regarding the Opera s, Composers and 
Singers* No such fascinating book on the subject has hitherto 
appeared, and, when used in conjunction with the operatic records, 
an entirely new phase opens in home entertainment. Every care 
has been taken to ensure that the contents are authoritative* the 
writers being closely in touch with opera in all countries* To the 
opera lover, “Opera at Home” will be a source of delight and 
instruction. 

Price SIX SHILLINGS NET from all 
** His Master's Voice " accredited dealers. 

Published by THE GRAMOPHONE CO* f LTD* 
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GRAMOPHONE SCIENCE 


versus 

GRAMOPHONE GUESS-WORK 

The New if His Master'* Voice" instrument lifu 
reproduction above every preconceived notion of 
gramophone music. By its own exclusive principle 
it brings out every note of voice or instrument with 
astounding fidelity. By its clarity, by its brilliant 
tone, by its compass it has attracted a host of new 
enthusiasts. To realise bow true this is, ask yom 
dealer to play over some “ His Master's Voice ” 
records on 


The NEW 


“His MasfersVnce 


< 3 $ 


Re-entrant Exponential Gramophone 

The secret ties in the appUca* 
lion of a scientific principle known i 
us MA TCHED IMPEDANCE J 


S'® 





Mined for the Cuuiophone Ca* Lm. by Hahsisqn & Sons. Ltd.. Primen in Ordinary to HU UUiwty. 
44-47. Si. MirtinV Un*> Undo*, W.C2, 






















y a new 

thrill . . 


At last! 

jfoJio that grws acoustic 
symmetry . , . from top 
to bottom of the musicd 
SC<3 fel 


Hear recorded imisi; 
played as only ibis im 
Strurwrct can play it 


The climax of 32 years detotfd to the art of snoid repro* 
daction by the greatest organisation of its Hud iti tJie uwrli 


Hear it 

at any accredited dealer's, 

“His MasfersAfoice 

RADIO-GRAMOPHONE 




















